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TO BEGIN WITH | POUR COMMENCER

DARING TO DREAM | OSER RÊVER

EN_
ONE DAY IN early fall, Sue Sirrs, our APALA 
editorial board rep and principal of Outside! 
Planning & Design Studio, cycled over to take a 
few late season picture of THE WALL, the 93 
m2 (1000 ft2) living wall installed in the spring of 
2010 at Nova Scotia Community College. How 
had it fared after two summers and one gruel-
ling winter facing the worst weather Halifax had 
to off er? As Sue snapped away, a bird landed on 
the wall. “It sang its little heart out,” she said, 
“and I was overwhelmed…It had worked!”

Sue’s story, which is told in more detail on page 
13, illustrates our winter theme, well understood 
by every LA: dreams can indeed become lush 
realities, if our dreaming is coupled with a hard 
look at what those diffi  cult dreams demand. 
Sue’s story also bears testimony to a lesser 
known dream, which is front and centre as we 
begin production of each new issue of LP maga-
zine. We dream BIG, but it can be an arduous 
journey from the blank page to a publication 
that is rich and meaningful. Sometimes, as 
happened this issue when our Guest Editor 
had to withdraw, our early plans are derailed 
by life. For the CSLA Editorial Board, this was 
just another reason to get creative. You’ll meet 
many of our regional reps in this issue: Andrew 
Burton Anderson whose dreams of frankincense 
and sustainability took him to the cloud forests 
of Dhofar; Ryan James whose admiration for 
Neil Turnbull led him to explore the whys and 
wherefores of Hedgerow Farm; Ron Middleton 
who found wonder in Pangnirtung; Juliette 
Patterson who earned a competition victory 
against tall odds. And so many others worked 
behind the scenes: Wendy Graham, who painted 
our pages with exuberance, Natalie Walliser 
who prepped our translations for the Web, Peter 
Briggs, who kept our dreams on a budget.

Each LP issue – each blank page – is another 
“sterile landscape” to be transformed, but the 
LP Editorial Board is a force to be reckoned 
with. By combining their knowledge and 
their networks, they showcase each region, 
translating our individual and collective dreams 
onto our pages. Our winter issue is full to 
overfl owing. PH
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FR_
AU DÉBUT DE L’AUTOMNE, Sue Sirrs, repré-
sentante de l’APALA au sein de notre rédac-
tion et directrice chez Outside! Planning & 
Design Studio, a pédalé jusqu’au Nova Scotia 
Community College pour photographier le 
« mur vivant » de 93 m2 (1000 pi2) installé au 
printemps 2010. Quels eff ets avaient eu deux 
étés, un hiver, et certaines des plus péni-
bles températures qu’on puisse connaître à 
Halifax? Sue appuyait sur le déclencheur quand 
un oiseau s’est posé sur le mur. « Il gazouillait 
si fi èrement… comme pour couronner le 
projet! »

Cette histoire, racontée à la page 13, illustre 
bien le thème de ce numéro d’hiver, un thème 
cher aux AP : nos rêves peuvent devenir 
réalité, pour peu qu’on anticipe les obstacles 
avec lucidité. Les membres de la rédaction 
rêvent eux aussi... Ce n’est pas l’ambition 
qui manque; mais le parcours qui mène d’un 
amas de feuilles blanches à une publication 
éloquente est semé d’embûches. La vie nous 
réserve des surprises, et en l’occurrence, notre 
rédacteur invité a dû se retirer. Notre comité, 
loin de se laisser abattre, a alors décidé de faire 
preuve d’encore plus de créativité. Vous aurez 
donc la chance de rencontrer dans ces pages 
plusieurs représentants régionaux : Andrew 
Burton Anderson, dont les rêves écolos étaient 
parfumés à l’encens, et qui s’est aventuré 
dans les forêts du Dhofar; Ryan James, qu’une 
admiration pour Neil Turnbull a fait tracer un 
portrait de la ferme Hedgerow; Ron Middleton, 
qui s’est émerveillé à Pangnirtung; Juliette 
Patterson, qui s’est surprise à remporter une 
compétition… Sans compter nos comparses 
en coulisse : Wendy Graham, qui a coloré nos 
pages avec entrain, et Peter Briggs, qui a habi-
lement jonglé avec le budget.

Chaque page blanche est un « paysage stérile » 
à transformer. Mais nos rédacteurs et colla-
borateurs ne manquent pas d’inspiration. 
En usant de leurs connaissances et de leurs 
réseaux, ils nous font découvrir des horizons, et 
bercent nos rêves, à la fois individuels et collec-
tifs. Des occasions de rêver, ce numéro hivernal 
– comme chaque numéro – en off re à profusion.

“I n dreams begin 
responsibilities.”
« Dans les rêves 
commence la 
responsabilité. » 

W.B. YEATS

EDITEUR EDITOR

JUDY LORD

with the editorial board
avec le comité de 
rédaction
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NOTES | REMARQUES 

LETTERS/ COURRIER

EN_ PAULETTE VINETTE : 
BELIEVING IN MIRACLES
Paulette Vinette has stepped back from 
active duty – but her heart is still with the 
CSLA. Cathy Sears, who was President of 
the CSLA when Paulette fi rst took the reins 
in November of 2008, expressed the Board’s 
appreciation to the lady who was “just what 
the CSLA needed...Paulette understood 
what the CSLA should be and could be,” she 
said, noting Paulette’s clarity of vision for 
the CSLA, her endless passion and infectious 
enthusiasm. Paulette left her post with the 
CSLA at the end of September for medical 
reasons, and thanked the CSLA for the 
charitable donation in her name to the Bladder 
Cancer Canada organization. “While the last 
while has been a little trying from a physical 
perspective, I am overwhelmed with the 
love and support I have received,” she wrote. 
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“I have so much to be thankful for, and I have 
renewed my various subscriptions for 2012 
because I believe in miracles. Send your news. 
I love looking at photos of happy people and 
places (and your projects).”

FR_ PAULETTE VINETTE : 
L’ESPOIR D’UN MIRACLE
Paulette Vinette s’est retirée du service actif 
– mais son cœur est toujours avec l’AAPC. 
Le conseil d’administration de l’AAPC a 
fêté Paulette en novembre. Plusieurs ont 
exprimé leur gratitude envers la dame qui 
était, comme Cathy Sears a dit, « en plein 
ce qu’il fallait à l’AAPC. » Cathy Sears, qui 
était présidente de l’AAPC lorsque Paulette 
a pris les rênes en novembre 2008, a 
immédiatement noté la clarté de la vision que 
Paulette avait de l’Association, sa passion 
infi nie et son enthousiasme contagieux. 
« Paulette comprend ce que l’AAPC doit 
être et ce qu’elle peut être, dit Cathy. Elle 
ne perd pas une seconde pour faire bouger 
les choses. »Paulette a quitté son poste à 
l’AAPC à la fi n de septembre pour des raisons 
médicales. Ella a remercié l’AAPC pour le don 
de bienfaisance versé en son nom à la Société 
canadienne du cancer de la vessie. « Même si 
ces derniers temps ont été un peu éprouvants 
d’un point de vue physique, je suis submergée 
par l’amour et le soutien que j’ai reçus de 
nombreux amis et clients, écrit Paulette. « J’ai 
tellement de raisons d’être reconnaissante, 
et j’ai renouvelé mes abonnements pour 2012 
parce que je crois aux miracles. Donnez-moi 
de vos nouvelles. Je vis par procuration à 
travers les autres et j’adore regarder des 
photos de lieux et de gens heureux (et de vos 
projets aussi). »
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EN_ PUBLIC PARKS MAKE A 
POLITICAL STATEMENT
The ongoing Occupy Wall Street protest, 
Spain’s indignados, and other off -shoots 
share common ground (Economist, Oct 
22/2011). If you have doubts, please read  
George McKay’s Radical Gardening for a 
compelling chronology of public parks and 
gardens as places for democratic discourse. 
Turn to Shiona Sommerville’s assessment of 
McKay’s book in this issue, page 50.

EN_ DR. JOHN ANSEL 
ARMSTRONG THOMSON
In virtually every issue of LP since its 
inception, page 3 was reserved for a very 
special advertiser: Dr. John Ansel Armstrong 
Thomson, inventor of the world-famous 
horticultural vitamins-hormones solution 
SUPERthrive®. We sadly report that 
Dr. Thomson passed away November 28, 
fi ve days after his 100th birthday.  Only 
weeks before, his daughter and new 
company President Patrisha Thomson, 
designed a new page 3 for LP, noting 
her father’s committment to improving 
horticultural and agricultural crops with the 
fi rm’s sole product. Thomson developed 
the SUPERthrive® formula in 1939, and 
throughout World War II, it was used by fi ve 
U.S. Government departments. Holding a 
Ph.D. in biochemistry, Thomson collected 
awards and commendation, including 
Science & Industry’s only Gold Medal at the 
1940 San Francisco World’s Fair. In 2006, 
Dr. Thomson became the fi rst chemist 
honored with a Lifetime Achievement Award 
from the Lawn & Garden Marketing 
& Distribution Association.

Want an instant translation?
Find direct links to selected stories in 
LP’s NEW Digital Version

Vous désirez une traduction instantanée? 
EN>FR Trouvez les liens directs sur la 
NOUVELLE version numérique.
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UPFRONT

 UPFRONT | PROLOGUE

CHENSAM BOTANIC GARDEN: DRAWING  AN IDEA DIETMAR STRAUB

AFTER SHANGHAI‘S EXPO 2010, most of the nations’pavilions 
simply migrated away, but one important legacy of the celebration 
remains. The new 206-hectare, Chenshan Botanic Garden, which 
opened in April 2010 as part of Expo, continues to fl uorish in 
Songjiuany District, 30 km from the city centre. In November 2011, 
it was one of the projects chosen to represent Germany at the 
architecture biennale in São Paulo.
Professors Dietmar Straub and Anna Thurmayr, who won the 
international competition to create the garden in 2005/6, envisioned 
a very specifi c contour within the landscape: its course can be 
followed on foot, by bicycle or by car. The spatial composition is based 
on three motifs on three levels: the ring, the hill, and the water in the 
eye of the ring, which together constitute the garden’s soul.
The hill provides the overview: the Bella Vista that positions visitors 
in the garden. In the surrounding fl at, man-made landscape, the 

raised ring catches the eye: it is a voluminous loop that occupies the 
horizon. The ring is like the frame of a painting.  From this raised 
location, the view of the surrounding landscapes is magnifi cent. The 
more favourable growing conditions here also made it a good choice 
for the arboretum. The ring has become a highway for trees. Themed 
gardens occupy the inner ring. For visitors, the inner gardens form a 
welcome horticultural archipelago. Each garden “island” is a scenic 
refuge from the lines of movement.
The emblematic form of the garden’s design was not decorative, but 
an individual expression of spatially functional ideas. The powerful 
dynamics of the elements provide clear orientation in both a general and 
aesthetic sense.
The project‘s interdisciplnary team: Auer + Weber + Assoziierte
Dipl. Ing. Architekten, Straub + Thurmayr Landschaftsarchitekten, 
Valentien + Valentien Landschaftsarchitekten

SKETCHES + DRAWINGS : DIETMAR STRAUB + ANNA THURMAYR
PROFESSOR DIETMAR STRAUB, a principal of Straub Thurmayr Landscape Architecture and Urban Design, teaches at the University of Manitoba.
straub@cc.umanitoba.ca

APPS FOR THE MADDING CROWD  JESSE POLOWIN

FOR PEOPLE WHO grimace at the sight of an enormous pothole, piles of litter or any other type of urban decay, 
San Jose is the place to be. Over the past two years, San Jose city councillors have been working on a smartphone 
app that allows people to take a photo of any sort of neighborhood eyesore, have it submitted directly to city 
council and dealt with quickly and easily. Once the report is submitted, the user can check its status and keep an 
eye on other reports fi led throughout the city. As of June 2010, 90% of the 1114 fi led complaints had been resolved.
“This app allows us to get rid of the middle man, the person answering the phone who is trying to fi gure out 
what someone is complaining about,” says councilmember Pete Constant, who originally came up with the idea 
in 2009. “With governments being as fi nancially screwed up as they are, we have to continue to fi nd better, 
cheaper ways to provide service.”
“The most recent update of the app even allows users to upload video and audio,” said Jerad Ferguson, an 
employee in Constant’s staff . “We’re really excited about how that’s going to work out.”
San Jose’s Mobile City Hall app is part of a larger trend involving crowdsourcing: allowing the general public to 
respond to a question or problem generally reserved for a professional. Technology makes the process even 
easier, with the message traveling via social media, Smartphone apps or online platforms such as SeeClickFix. 
By using these tools, city residents are becoming an even bigger part of the decision-making process, and 
feeling closer and closer to the very community they are helping to revitalize.

Crowdsourcing - http://mashable.com/
2011/07/20/crowdsourcing-city-tech/
SeeClickFix - http://seeclickfix.com/  

PHOTO COURTESY CITY OF SAN JOSE. MOBILE CITY HALL http://www.sjdistrict1.com/mobilecityhall.html
JESSE POLOWIN is a Journalism student and writer living in Montreal. jessepolowin@gmail.com
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SIGNPOST

VERTICAL VICTORY_ WALLFLOWERS IN HALIFAX 
JUDY LORD WITH SUE SIRRS

PROLOGUE

QUOI DE MIEUX que 170 000 boules roses suspendues dans les airs pour égayer l’est de la rue Sainte-Catherine, 
à Montréal, transformée en rue piétonne de mai à septembre? Les 1800 fi ls de boules en plastique, de trois tailles 

diff érentes et de cinq nuances subtiles de rose, ont été suspendus au dessus de la rue à l’aide de fi ls tenseurs, s’étendant 
à travers les branches à diverses hauteurs.

Les boules ont été fabriquées à partir de plastique recyclé et ont été produites par une entreprise québécoise de la Beauce. 
Au total, 170 000 boules de 3 tailles et de 5 tons de roses ont été usinés en un temps record.  La production des boules 

(création des moules et moulage) a débuté suite à l’obtention tardive des diff érentes approbations créant un échéancier 
de production très serré. Une équipe s’est aff airée presque jour et nuit en atelier à monter chacune des boules sur des fi ls 

qui seront par la suite ensachés individuellement et entreposés selon la séquence particulière de grosseur et de couleur 
correspondant à leur déploiement dans le ciel de la rue Ste-Catherine. Le montage des œillets d’accrochage sur chacune des 

boules fut réalisé en partie grâce à l’implication des élèves d’une école primaire de la région.
Sur un parcours de 1,2 km, le feuillage artifi ciel rose a modulé la lumière au gré de la déambulation des piétons.  Les commentaires 

sur la page Facebook d’Aires Libres 2011 ont été élogieux. « BRAVO! BRAVO! BRAVO! » pouvait-on lire dans un des billets. « Une belle 
publicité pour notre espace de vie dans un beau quartier de Montréal », a déclaré un résident. « Notre fi erté internationale... Bravo! »

PHOTOS CLAUDE CORMIER + ASSOCIÉS INC. 
CLAUDE CORMIER + ASSOCIÉS INC. est une pratique internationalement reconnue qui s’étend bien au-delà du domaine traditionnel 

de la conception de paysage pour construire des ponts entre le design urbain, l’art public, et l’architecture.  www.claudecormier.com 

ONE DAY IN EARLY FALL, Sue Sirrs of Outside! Planning & Design 
Studio cycled over to take one last lush picture of THE WALL, the 93 m2 
(1000 ft2) living wall installed in the spring of 2010 on the front facade 
of the new Centre for the Built Environment at Nova Scotia Community 
College (NSCC). How had it fared after two summers and one gruelling 
winter facing the worst weather Halifax had to off er? Halifax Harbour 
is subject to multiple freeze-thaw cycles, hurricane force winds, 65o 
temperature shifts, salt spray and frozen fog.
Completely coincidently, Sirrs came upon a class using the wall to learn 
about biodiversity, and as she snapped away, a bird landed on the wall. 
“It sang its little heart out,” said Sirrs, “and I was overwhelmed. Bees 
buzzed between the asters and the native clematis, neither of which 
we intentionally planted. They must have self-seeded or come in the 
native soil. It worked!”
The wall is the result of a creative collaboration between Sue Sirrs 
and Tim Amos, Landscape Technician in the Horticulture Program at 
the college. Students in the NSCC horticultural program propagated 
and grew all 15,000 plants and planted the wall. To fully appreciate its 
progress, readers can look back to our Fall 2010 issue, which illustrates 

THE CSLA 2012 CONGRESS WILL BE HELD IN HALIFAX IN SEPTEMBER. PHOTO SUE SIRRS.
SUE SIRRS is principle of Outside! Planning & Design Studio in Halifax, a small fi rm dedicated to leading-edge work in environmental planning and landscape 
architecture. sue@outsideplanning.com

BOULES      ROSES _ LA VIE EN ROSE  CLAUDE CORMIER + ASSOCIÉS INC. 

QUOI
à Mon

ddiff ére
à travers

LLes boule
Au total, 1

((création de
de productio

qqui seront par
correspondant 

bboules fut réalis
Sur un parcours d

sur la page Facebo
ppublicité pour notre

PHOTOS CLAUDE CORMIER
CLAUDE CORMIER + ASS

de la conception de paysag

BOULES      R

the brand new installation of the fi rst permanent exterior living wall in 
Eastern Canada. The WALL had been three years in the planning, since 
existing products did not meet NSCC’s unique site conditions. Some 
85 plants and multiple irrigation systems were tested, with 23 species 
ultimately included.
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THE LITTLE DIG 
DAN GLENN 

YOU KNOW THOSE golf jokes that start 
off  with, “There was a rabbi, a lawyer and a 
duck…”? Well, in this case it was a Master 
Pond Builder (Stuart Gilles of Aquascape), my 
friend Tom MacFarlane (a Granite Craftsman) 
and a gullible landscape architect standing on 
the third tee.

“Dan, there is no-way it would cost that much 
to build a display pond in your backyard. I could 
build it as an extreme pond event for a third of 
your estimate,” boasts Stuart.

Then Tom pipes in. “And I need a place to try 
out my idea of granite pavers made from 
counter top end cuts.”

Stuart is on a roll. “We can build that pond 
in three days with 25 people as a teaching 
demonstration. Can we close off  the street 
for three days?” That should have been my 
fi rst clue.

THE EXTREME POND EVENT
We started the extreme pond event two 
weeks later. The backyard plan had been 
hibernating in my head for fi ve years, but it 
was time to quickly pull a sketch together. 
The trace paper sketch I made was our only 
construction document. It identifi ed the key 

f eatures: two water falls, a babbling brook, a 
little wooden bridge, a rock perch from which 
to feed the koi...and to satisfy the ego, a 
series of barely submerged stepping rocks to 
allow for “walking on water”.

There was no need to point out the 
challenges: an existing drainage channel, 
limited site access, tight quarters, clay soil, 
mature white pines, utility lines to be moved, 
a 600 mm water depth limit, the rainiest 
summer in recent history – and we absolutely 
could not piss off  the neighbours.

And so it began. The numbers: 80 tons of 
rock, 12,000 gallons of water, 24 fi sh, 2 visits 
from the police.

HUNG OUT TO DRY
The rain won, and the three-day project took 
closer to 12 weeks with all the drying time 
between digs. However, the result is truly a 
masterful application of stone placement, and 
includes all my requested water features as 
well as an extensive Aquascape bio-fi ltration 
system and rainwater harvesting from the 
roof and perimeter drain tile.

My three majestic white pines seem to have 
survived the ordeal. For a time, they were mad 
at me and expressed their displeasure with a 
month-long rain of yellow needles that were a 
chore to keep out of the fi lters. But it is really 
at night that the pond comes alive. Thirty-plus 
copper lights from Cast amplify the dancing 
water in a glistening show, highlighted by the 
darting koi that venture from the safety of 
their built-in caves.

While the “Little Dig” did cost me more 
than I even predicted, it does certainly 
create a mystical sense of place, respite and 
local curiosity. I would encourage all those 
interested in designing water features to 
attend a build-a-pond event fi rst – but do 
 get a long term weather forecast...and to 
keep peace with your neighbours, you may 
want to build it in someone else’s backyard.

UPFRONT

The rain won, and the 
three-day project took 
closer to 12 weeks.

PHOTOS DAN GLENN  dkg@glenngroup.ca
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PlayW od 
®

Canada’s playground leader 
for 40 years

Henderson has been in the business of play for 
40 years now. It’s quite possible that you or your 
children grew up playing on our equipment. And as 
we move forward from our proud past, we continue 
to provide the creative and innovative products that 
Canadians demand. Products like Orbis, our modern 
deckless play system. And Geodes, a  new world of 
rope-based play. Not to mention the evolution of 
PlaySteel, Canada’s favourite modular playsystem. 

Some things at Henderson will never change, like 
our focus on safety and reliability. As a mark of our 
high standards of quality and safety, we are an ISO 
9001 registered company. We also participate in 
third-party testing through IPEMA and comply to 
CSA Z614 standards. Contact us to find out more. 

www.henderson-recreation.com
1-800-2685-5462
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 LANDSCAPE URBANISM
CREATING ENVIRONMENTS FOR LIVING 
“...landscape replaces architecture as the basic building block of contemporary urbanism.” 
CHARLES WALDHEIM

LIANE MCKENNA, CSLA PRESIDENT, FCSLA, BCSLA 

 EN_
AS I RESEARCHED current issues infl uencing our profession, I 
discovered a newly launched website which was a year in the making: 
www.landscapeurbanism.com. The intelligent articles further the 
dialogue on the concept of landscape urbanism and what it means for 
landscape architects.

You may, of course, argue with the term “concept.” Others have 
termed landscape urbanism a “movement,” a “theory” or a “body of 
knowledge,” and it may be all of these. Through detailed discussions 
of what landscape urbanism can mean, we are fi nding another way 
to describe what we do in the creation of settlements, both new and 
improved.

“Landscape Urbanism” is relatively new, although as early as the 
1920s, thinkers from Lewis Mumford to Ian McHarg, from Patrick 
Geddes to Benton MacKaye, were setting the stage. The term 
itself was not introduced until the late 1980s at the University of 
Pennsylvania, as academics discussed how to tackle complex urban 
projects across the disciplines of Landscape Architecture, Urban 
Design and Architecture. At a Chicago conference in 1997, a number of 
experts explored this further and subsequently introduced academic 
programs in the United States and in Europe.

WALDHEIM: ESSENTIAL READING
Charles Waldheim, in The Landscape Urbanism Reader, writes that 
“Landscape Urbanism describes a disciplinary realignment currently 
underway in which landscape replaces architecture as the basic 
building block of contemporary urbanism.” Landscape becomes “both 
the lens through which the contemporary city is represented and the 
medium through which it is constructed.”

The Web discussion builds on this essential theme. I particularly 
liked Shanti Fjord Levy’s historic overview of thinkers who 
exhibited an “understanding that landscape underlies urban order.” 
Infrastructure, she notes, is formed based on landscape, and cities 
are formed by cultural interaction in the landscape over time. 
Elizabeth Shaw Valk suggests that “landscape urbanism seeks to 
devise how to meet cultural needs while accommodating natural 
forces.” Author Jason King focuses on the study of process, noting 
that landscape urbanism “is a separate point of view that changes 
the perspective on how architecture fi ts into cities and how design 
is done and what the collective eff ect of a group of buildings is on 
the outdoor-indoor environment and the social realm within which 
 human interactions occur.”

 Historically Landscape Architects have played major roles in the 
design and layout of cities. We are recognized for creating public 

green spaces, places of beauty and tranquility that represent nature 
in the urban context. We’ve been a part of urban improvements 
planned and built by architects, engineers and planners and we’ve 
contributed to community spaces which interpret society’s culture 
and art. These have been – and remain – valuable contributions.

COLLAPSING THE DIVIDE BETWEEN PLANNING AND DESIGN
But today, it is we, as Landscape Architects, who are best able 
to evolve the landscape urbanism concept, and to use this new 
vocabulary to express the importance of bringing the land and 
natural processes into urban design decisions at an earlier stage. 
As writer Richard Weller suggests in The Landscape Urbanism 
Reader, landscape urbanism seems “capable of collapsing the 
divide between planning and design... As any landscape architect 
knows, the landscape itself is a medium through which all ecological 
transactions must pass, it is the infrastructure of the future and 
therefore of structural rather than (or as well as) scenic signifi cance.”

In addition to this expanded vocabulary, we also have a more 
sophisticated and environmentally conscious public who expect not 
only healthy, liveable and beautiful communities but also unique 
environments refl ecting their origins. Today, placing a built form in a 
sterile landscape is unacceptable.

SCIENCE + ART
We are clearly the profession that marries science and art. But 
how we convey our message, our knowledge and our experience is 
critical to our future. Landscape Urbanism presents us with a way to 
articulate what we do. Our responsibility is to consider exactly what 
landscape urbanism means, and to use this clarity to put landscape 
at the forefront of urban design.

Already, Canadian Landscape Architects have translated the 
concepts into reality in award-winning projects at home and abroad. 
What is perhaps most notable is not the megaproject, but those 
projects that change the face of individual neighbourhoods, altering 
attitudes to landscape and environment as they change the way 
communities are shaped.

Consider, for example, Toronto’s Community Program for 
Stormwater Management. Schollen & Company Inc. was 
instrumental in bringing Residential Rainproofi ng concepts into 
neighbourhood yards and gardens. They worked at a grassroots level 
with Citizens for a Safe Environment, conscientious residents and a 
willing municipality to tackle one of our greatest urban challenges: 
sustainable management of stormwater through the use of 
landscape.
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On a larger scale, Groupe Rosseau 
Lefebvre developed a sustainable land 
use development model for a Quebec 
community that made landscape its fi rst 
priority. By respecting the environmental 
and natural values on the ground, the 
community became one with the proposed 
built form.

It is our job as LAs to forge strong, 
sensitive and sustainable solutions 
wherever we work, but that is not our sole 
challenge. We must also fi nd the words 
and ways to bring our messages home, to 
planners, politicians and communities as a 
whole. Witness the work of LANDinc and 
their Concept Plan for Zenata, Morocco’s 
fi rst green city (LP Fall 2011). The LAs fi rst 
challenge – and perhaps their greatest 
success – lay in developing a common 
understanding of the landscape values 
critical to creating a sustainable city, and 
translating the needs of the community 
into the fi nal plan for this new urban 
environment. Without a doubt, LANDinc 
LAs were speaking the language of our 
common future.

 FR_
DANS MES RECHERCHES sur les enjeux 
actuels qui infl uencent notre profession, 
j’ai découvert un nouveau site Web qui 
était en préparation depuis un an : www.
landscapeurbanism.com. Les articles 
intelligents poursuivent le dialogue sur le 
concept d’urbanisme de paysage et ce qu’il 
représente pour les architectes paysagistes.

Vous pouvez, bien sûr, contester la 
désignation de « concept ». D’autres 
ont appelé l’urbanisme de paysage un 
« mouvement », une « théorie » ou un 
« ensemble de connaissances », et il peut 
être tout cela. Grâce à des discussions 
détaillées sur ce que peut signifi er 
l’urbanisme de paysage, nous trouvons une 
autre façon de décrire ce que nous faisons 
pour créer des colonies de peuplement à la 
fois nouvelles et améliorées.

L’urbanisme de paysage est relativement 
nouveau, même si dès les années vingt, 
des penseurs allant de Lewis Mumford à 
Ian McHarg, en passant par Patrick Geddes 
et Benton MacKaye, ont préparé la voie au 
concept. Le terme lui-même n’a pas été 
introduit jusqu’à la fi n des années quatre-
vingt, à l’Université de Pennsylvanie, où l’on 
discutait de la façon d’aborder des projets 
urbains complexes à travers les disciplines 
d’architecture de paysage, de design urbain 
et d’architecture. Lors d’un congrès à Chicago 

en 1997, un certain nombre d’experts ont 
exploré l’idée et ensuite créé des programmes 
universitaires aux États-Unis et en Europe.

WALDHEIM : UNE LECTURE ESSENTIELLE
Charles Waldheim, dans The Landscape 
Urbanism Reader, écrit que « l’urbanisme 
de paysage décrit un réalignement de 
disciplines en cours où le paysage remplace 
l’architecture comme composante de base 
de l’urbanisme contemporain ». Le paysage 
devient « à la fois la lentille à travers laquelle 
la ville contemporaine est représentée et le 
moyen par lequel elle est construite ».

La discussion sur le Web s’appuie sur ce 
thème essentiel. J’ai particulièrement aimé 
l’aperçu historique de Shanti Fjord Levy sur 
les penseurs qui semblaient « comprendre 
que c’est le paysage qui forme la trame 
urbaine. » L’infrastructure, note-t-elle, est 
formée par le paysage et les villes sont 
formées par l’interaction culturelle dans le 
paysage au fi l du temps. Elizabeth Shaw 
Valk suggère : « l’urbanisme de paysage vise 
à concevoir comment répondre aux besoins 
culturels tout en accommodant les forces 
naturelles ». L’auteur Jason King se concentre 
sur l’étude des processus, soulignant que 
l’urbanisme de paysage « est un point de 
vue distinct qui change la perspective sur 
la façon dont l’architecture s’intègre dans 
les villes et la façon dont la conception se 

LIANE MCKENNA, BCSLA, CSLA, FCSLA, began 
her tenure as CSLA President at Congress in Iqaluit 
in 2011. Throughout her more than 30 year career, 
Liane focused on public practice, spending the 
last 16 years before her retirement as Director of 
Parks and Recreation with the Vancouver Park 
Board. Liane co-chaired the 2006 CSLA/CELA 
Conference in Vancouver and has steered major 
CSLA projects, including the “Strategy for Growth 
of the Landscape Architecture Profession”.
Liane.mckenna@gmail.com

LIANE MCKENNA, BCSLA, AAPC, AAAPC, a 
commencé son mandat en tant que présidente au 
Congrès de l’AAPC à Iqaluit en 2011. Tout au long 
de ses 30 ans de carrière, Liane s’est concentrée 
sur la pratique publique, passant les 16 dernières 
années avant sa retraite en tant que directrice des 
parcs et loisirs au Conseil des parcs de Vancouver. 
Liane a coprésidé le congrès AAPC/CELA de 2006 
Vancouver et a dirigé de grands projets de l’AAPC, 
y compris la « Stratégie pour la croissance de la 
profession d’architecture du paysage ».
Liane.mckenna@gmail.com

On n’accepte plus de 
plaquer un bâtiment sur 
un paysage stérile. 
T oday, placing a built 
form in a sterile landscape 
is unacceptable.

 PAYSAGE
L’INFRASTRUCTURE DE L’AVENIR
« …le paysage remplace l’architecture comme composante de 
base de l’urbanisme contemporain. »

LIANE MCKENNA, PRÉSIDENTE DE L’AAPC, AAAPC, BCSLA
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fait et ce que l’eff et collectif d’un groupe de bâtiments peut être sur 
l’environnement intérieur-extérieur et le monde social dans lequel se 
produisent les interactions humaines ».

Historiquement, les architectes paysagistes ont joué un rôle majeur 
dans la conception et l’aménagement des villes. Nous sommes 
 reconnus pour la création d’espaces verts publics, de lieux de beauté 
et de tranquillité qui représentent la nature dans le contexte urbain. 
Nous avons participé à des revalorisations urbaines planifi ées et 
construites par les architectes, les ingénieurs et les planifi cateurs, et 
nous avons contribué à des espaces communautaires qui interprètent 
la culture et l’art de la société. Celles-ci ont été – et demeurent – de 
précieuses contributions.

AFFAISSEMENT DE LA FRACTURE ENTRE LA 
PLANIFICATION ET LA CONCEPTION
Mais aujourd’hui, c’est nous, comme architectes paysagistes, qui 
sommes les mieux en mesure de faire évoluer le concept d’urbanisme 
de paysage et d’utiliser ce nouveau vocabulaire pour exprimer l’impor-
tance d’intégrer le terrain et les processus naturels dans les décisions 
de design urbain à un stade précoce. Comme le suggère l’écrivain 
Richard Weller dans The Landscape Urbanism Reader, l’urbanisme de 
paysage semble « capable de refermer le fossé entre la planifi cation 
et la conception... Comme tout architecte paysagiste sait, le paysage 
lui-même est un moyen par lequel toutes les transactions écologiques 
doivent passer. Il est l’infrastructure de l’avenir et porte donc une 
signifi cation structurelle au moins aussi importante que la fonction 
scénique. »

En plus de ce vocabulaire étendu, nous avons aussi un public plus 
sophistiqué et respectueux de l’environnement qui demande 
des communautés non seulement saines, confortables et belles, 
mais aussi des environnements uniques refl étant ses origines. On 
n’accepte plus de plaquer un bâtiment sur un paysage stérile.

SCIENCE + ART
Nous sommes clairement la profession qui marie science et art. 
Mais la manière dont nous communiquons notre message, nos 
connaissances et notre expérience est essentielle à notre avenir. 
L’urbanisme de paysage nous présente une façon d’articuler ce que 
nous faisons. Notre responsabilité est de considérer exactement ce 
que signifi e l’urbanisme de paysage, et d’utiliser cette clarté pour 
mettre le paysage à l’avant-garde du design urbain.

Déjà, des architectes paysagistes du Canada ont traduit les concepts 
en réalité dans des projets primés au pays comme à l’étranger. Ce qui 
est sans doute le plus remarquable, ce n’est pas les mégaprojets, mais 
ceux qui changent le visage des quartiers individuels, modifi ant les 
attitudes envers le paysage et l’environnement, car ils changent la 
façon dont les communautés sont formées.

Considérons, par exemple, le Programme communautaire de Toronto 
pour la gestion des eaux pluviales. Schollen & Company Inc a contribué 
à introduire les concepts d’imperméabilisation résidentielle dans les 
cours et jardins du quartier. Ils ont travaillé au niveau local avec les 
Citoyens pour un environnement sûr, les résidents consciencieux et 
une municipalité prête à s’attaquer à l’un des nos plus grands défi s 
urbains : la gestion durable des eaux pluviales à travers l’utilisation du 
paysage.

À plus grande échelle, le Groupe Rousseau Lefebvre a développé un 
modèle de développement durable du territoire pour la ville québécoise 
d’Aylmer – une communauté qui a fait du paysage sa priorité. En 
respectant les valeurs environnementales et naturelles sur le terrain, la 
communauté est devenue unie avec la forme construite proposée.

Il est de notre devoir, en tant qu’AP, d’établir des solutions robustes, 
sensibles et durables partout où nous travaillons, mais ce n’est pas 
notre seul défi . Nous devons aussi trouver les mots et les moyens 
pour transmettre notre message aux planifi cateurs, aux politiciens et 
aux communautés dans leur ensemble. Témoin le travail de LANDinc 
et son plan conceptuel pour Zenata, première cité verte du Maroc (LP 
automne 2011). Le premier défi  des AP – et peut-être leur plus grand 
succès – réside dans l’élaboration d’une compréhension commune des 
valeurs de paysage essentielles pour créer une ville durable et traduire 
les besoins de la communauté dans un plan fi nal pour ce nouvel 
environnement urbain. Sans aucun doute, les AP de LANDinc parlaient 
la langue de notre avenir commun.
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EN_
THE MAGIC OF ICE, WHITENESS AND LIGHT
Once an unremarkable provincial city, Harbin has successfully turned 
its long, cold winters into an attraction. Thanks to a Winter Festival 
started in 1985 with a focus on monumental ice and snow sculptures, 
this northern Chinese city – closer to Siberia than it is to Beijing – is 
now a major tourist destination for thousands of Chinese and foreign 
visitors. Working from photographs, local artisans re-create the 
buildings and landmarks of a featured country or city. The enormous 
works present special challenges for landscape architects, because 
their weight tends to damage underlying greenery needed during 
the city’s short, hot summers. Certain key park spaces have been 
redesigned with the massive sculptures in mind, sparing local 
authorities the annual chore of repairing or replanting grass and 
other greenery.

 www.csla.ca

FR_
SI LA MAJORITÉ des villes mettent en valeur plus souvent 
qu’autrement des images de leurs paysages printaniers ou estivaux, 
Harbin fait partie des exceptions qui s’enorgueillissent  à publiciser 
leurs paysages hivernaux et qui en tirent un grand profi t touristique.

Tout comme Montréal, Harbin s’élève en latitude, au dessus de 
44 degrés Nord. Capitale de la province du Heilongjiang, Harbin est 
plus proche de la Sibérie que de Pékin. Ses hivers sont longs et froids 
et ses étés courts mais chauds. Lieu de villégiature de la population 
russe dans le passé, l’infl uence soviétique y est encore présente, que 
ce soit dans le style byzantin de certains monuments architecturaux, 
dans les collections de poupées russes et autres souvenirs vendus en 
boutiques, que dans les menus des restaurants de la ville.

Les Harbinois sont fi ers de leur festival d’hiver. Lancé en 1985, ce 
festival attire les touristes de toutes les régions de Chine en quête 
de plaisir hivernal. Cette ville que traverse la rivière Songhua est 
également connue pour son île du Soleil (Taiyang Dao). La célèbre 

 CÉLÉBRER L’HIVER
À LA CHINOISE

MALAKA ACKAOUI
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chanson « Aller à Taiyang Dao » a gravé dans l’imaginaire des chinois 
de tout âge une image bucolique de Harbin et l’a rendue célèbre au 
pays du milieu. On se fait une image mentale de la ville à partir d’une 
chanson qu’on ne peut s’empêcher de fredonner en déambulant sur 
les sentiers de Taiyang Dao! Qu’ils aient visité Harbin ou pas, les 
Chinois croient tous que cette ville nordique est une des plus belles 
grâce à la popularité de sa chanson.

Si l’été on chante, danse et fait voler des cerfs-volants sur les rives 
de la rivière Songhua et dans les parcs, l’hiver, la ville se transforme 
en un grand musée de neige et de glace.

LA FLAMBOYANCE DES LUMIÈRES
Le peuple chinois aime avoir du plaisir, malgré les diffi  cultés. Il a 
toujours le sourire; malgré le froid. On sort dans les espaces publics 
pour s’amuser, danser et chanter. Chaque année, pendant environ 
deux mois que dure le festival, les parcs de la ville se transforment en 
galeries de sculptures de glaces et de neige. Les thématiques défi lent 

chaque année, tout comme les concours de sculptures. Le jour, les 
parcs municipaux présentent de magnifi ques paysages de glace, où les 
rayons solaires qui traversent ces sculptures cristallines leur donnent 
des airs magiques. Contrairement à la sobriété qui règne durant le jour, 
la fl amboyance des lumières multicolores durant les soirées froides 
galvanise la population : jeunes et moins jeunes se ruent vers les 
châteaux plus grands que nature, illuminés de couleurs vives allant du 
rouge au vert, en passant par le mauve et le rose. La ville est parsemée 
de glissoires géantes et de sculptures cristallines, en plus du site 
d’amusement hivernal du « ice and snow world » dont les bâtiments 
géants sont construits à partir de blocs de glace de la rivière Songhua.

…les Harbinois aiment la grandeur. | Harbin 
residents appreciate the monumental. 

HARBIN SUN ISLAND 2006 : CHAQUE ANNÉE, TAIYANG DAO SOLLICITE 
UN PAYS POUR COLLABORER À LEUR FESTIVAL. POUR LA SAISON 2006-
2007 C’ÉTAIT LE TOUR DU CANADA AVEC UN ACCENT PARTICULIER SUR LA 
VILLE DE QUÉBEC. | HARBIN SUN ISLAND 2006 : EVERY YEAR, TAIYANG DAO
ASKS A DIFFERENT COUNTRY TO TAKE PART IN THE FESTIVAL. CANADA’S 
TURN CAME IN 2006-2007 WITH A PARTICULAR FOCUS ON QUEBEC CITY.
PHOTOS WAA – WILLIAMS, ASSELIN, ACKAOUI ET ASSOCIÉS INC.
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SON MANTEAU BLANC
Pendant ce temps, Taiyang Dao porte son 
manteau blanc immaculé. Les sculptures 
y sont le plus souvent de neige, et non de 
glace. Les artisans minutieux préparent 
l’exposition des semaines avant l’ouverture 
du festival, mais leur labeur doit se 
prolonger pendant toute la période que dure 
l’évènement. Changement climatique oblige, 
ces habiles travailleurs doivent repasser 
régulièrement pour corriger les détails qui se 
sont estompés sous les rayons du soleil.

LA PRESSION DE 3,400 M³ DE NEIGE
Si la gestion et la construction de ces 
monuments de glace et de neige est un 
exploit en soi, il ne faut pas sous-estimer la 
complexité du double usage saisonnier sur le 
paysage. Un des défi s importants que nous 
avons dû surmonter lors de l’élaboration 
du projet de revitalisation de Taiyang Dao, 
consistait à concevoir un circuit permanent 
pour l’installation des sculptures de neige. 
Ce même circuit devait supporter la pression 
créée par le poids des sculptures géantes. 
En été, les mêmes espaces qu’occupaient 

l es sculptures de neige, se devaient d’off rir des attraits intéressants 
et des opportunités pour le déroulement d’activités telles que des 
jeux d’enfants, des aires thématiques, ou tout simplement des aires 
de détente. La direction de Taiyang Dao en avait assez de remplacer 
pelouse et plantation chaque été; car elles ne survivaient pas à la 
pression des sculptures hivernales. Et, vu qu’il fait assez froid à Harbin, 
le circuit hivernal devait être conçu pour permettre aux touristes 
de visiter l’ensemble de l’exposition de manière effi  cace. Les plans 
de réaménagement de Taiyang Dao devaient nécessairement être 
dessinés et présentés pour deux saisons extrêmes, soit l’été et l’hiver, 
afi n d’illustrer, d’une part, la vision estivale bucolique, et d’autre-part, 
le musée hivernal à ciel ouvert. Vu que la construction de la sculpture 
géante de neige ne pouvait se faire sans endommager des jardins, 
celle-ci fut localisée dans le lac. Il faut noter que les Harbinois aiment 
la grandeur. Ce n’est donc pas surprenant d’apprendre que le record 
Guinness pour la sculpture de neige la plus grande ait été gagné par 
Harbin en 2007 pour l’oeuvre intitulée « Romantic Feeling ». Cette 
sculpture mesurait 200 mètres de long, 35 mètres de haut. Elle a été 
sculptée dans un volume de près de 3,400 m³ de neige par une équipe 
de 600 sculpteurs provenant de 40 pays diff érents.

L’HARMONIE DU BLANC
Chaque année, les gestionnaires de Taiyang Dao sollicitent un pays 
ou une ville diff érente pour collaborer à leur festival. Il s’agit là d’off rir 
aux Chinois une manière de voyager dans l’imaginaire d’une autre 
culture sans jamais y avoir mis les pieds. Malgré la fl amboyance des 
Chinois, curieusement, ce voyage hivernal au travers des monuments 
et édifi ces de neige se caractérise par l’harmonie du blanc. Il y a eu, 
entre autres, l’année de la Russie où des spectacles de ballet russe 
étaient présentés devant un Kremlin géant construit de neige; où, 
seules les couleurs des costumes et le bleu du ciel contrastaient 
avec le blanc immaculé du paysage. L’année du Japon permettait 
aux visiteurs d’admirer les temples et les monuments tel que le 
palais impérial et autres collaborations ont eu lieu avec des pays 
scandinaves, l’Italie etc.

 Pour la saison 2006-2007 c’était le tour du Canada avec un accent 
particulier sur la ville de Québec. Notre collaboration à cette édition 
du festival d’hiver de Harbin nous a appris la dynamique à l’arrière 
d’une telle activité. Nul besoin de donner de plans de construction à 
ces artistes expérimentés. Une fois qu’ils ont des récits et histoires 
traditionnelles, des photos et des images des villes et des attraits 
touristiques typiques, les artisans Harbinois se mettent à l’œuvre. Et, 
si le produit fi nal présente une certaine mixité culturelle ou parfois se 
confond le nom d’un lieu de la ville ou du pays présenté pour un autre 
du même pays, ça ne semble perturber personne; car, pour le visiteur, 
c’est ce qu’on imagine de ce pays qui compte.

C’EST CE QU’ON IMAGINE
D’une ville anonyme, sans statut particulier, Harbin a su se forger un 
créneau qui l’a rendue célèbre, non seulement en Chine, mais dans 
le monde entier. Grâce à la ténacité de ses dirigeants, à leur vision 
et à leur volonté de réussir, Harbin fait parler d’elle de plus en plus à 
chaque hiver. La prochaine fois que vous envisagez visiter la Chine 
en hiver, n’hésitez pas de faire un tour à Harbin pour vous plonger 
dans la féérie de glace, de blancheur et de lumière.

Mackaoui@waa-ap.com    
See | Voir Harbin 2011: www.facebook.com/WAAinternational

Ce voyage hivernal…se 
caractérise par l’harmonie du 
blanc. | This winter journey is 
characterized by harmonies 
in white...
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FR_
HALIFAX CHAUSSE SES PATINS
La Municipalité régionale d’Halifax (MRH) a construit 
un anneau de patinage extérieur initialement conçu comme une 
installation temporaire à l’appui des Jeux du Canada 2010. La patinoire est 
en plein coeur de la ville, dans le parc Halifax Common, à l’ombre de la citadelle et à 
quelques pâtés de maison des jardins publics. Dans une ville où l’hiver peut avoir l’eff et 
d’une gifl e humide, les Haligoniens ont affl  ué vers l’anneau de patinage, chaussant leurs 
patins avec la même révérence que pour Alexander Keith, les partys de cuisine et l’été. Le 
dégel du printemps a été une source de déception. La nouvelle patinoire tant appréciée 
allait bientôt fondre. Un mouvement populaire a germé avec les perce-neige et les 
crocus : sauvons la patinoire! Et ils ont eu gain de cause! Lisez l’histoire en ligne.

EN_
SOMETIMES THE BEST  design stories are not about the designer, or even the design 
itself. In a profession that frequently focuses on product, sometimes the most 
interesting aspect of the project is the process. This is one of those stories.

Halifax is a city full of some of the most interesting designers in the country. A city that 
is quite literally defi ned by its historical layout, Halifax open spaces often carry the 
weight of four hundred years of parkland expectations. This combination of innovation 
and history manifests itself in many interesting ways – most recently, in the story of the 
Halifax Oval.

Originally intended as a temporary facility in support of the 2010 Canada Games, the 
Halifax Regional Municipality (HRM) constructed an outdoor long track skating Oval. 
Situated in the shadow of the Citadel, mere blocks from the Public Gardens, its site 
on the Halifax Common was prestigious, high profi le, and central to the very heart of 
the city. As the old saying goes...if you build it they will come. And come they did. In a 
city where winter can feel like a wet smack in the face, Haligonians fl ocked to the Oval, 
embracing skating with the same reverence normally reserved for Alexander Keith, 
kitchen parties and summer.

HALIFAX ON ICE 
JILL ROBERTSON AND SUE SIRRS 

In a city where winter can feel 
like a wet smack in the face, 
Haligonians flocked to the 
Oval…| D ans une ville où l’hiver 
peut avoir l’effet d’une gifle 
humide, les Haligoniens ont 
afflué à l’anneau de patinage... PH
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THE HALIFAX COMMON – 
AN UNCOMMON STORY 
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EMBR ACING THE OVAL

The spring thaw brought forth an 
unpleasant realization. Along with the ice, 
so too would melt away the beloved new 
amenity. Intended by design as a temporary 
facility, the Oval’s infrastructure was 
not capable of permanence. A grassroots 
movement sprouted along with the 
snowdrops and crocuses: Save the Oval!

THE SKATE COUNT
The number of Oval fans was staggering. 
For a city of some 250,000, the total usage 
numbers on the Oval exceeded 100,000. An 
estimated 3,500 to 5,000 people per day 
were lacing up their skates and hitting the 
track. In support of active living in Halifax, 
over 500 pairs of skates were collected and 
donated to the Oval, allowing anyone and 
everyone access to the ice surface. Helmets, 
balancing aids and instruction were also 
all provided. In times when economic 
circumstances often limit public access to 
sports and recreation facilities, the Oval 
provided the opportunity for the entire 
community to get active – free of charge – 
regardless of physical or fi nancial ability.

The Oval had become THE gathering place 
for active winter living in Halifax. Whether 
it was to skate or just to people-watch, the 
crowds were large, they were consistent, 
and they were engaged. And they weren’t 
going anywhere. The Oval had to stay.

But the Save the Oval campaign was not 
without its detractors. Its temporary design 
aside, initial reaction from the HRM brought 
forth the expected reaction: who is going 
to fund a permanent Oval? Estimates for 
both capital and operational costs were high, 
and fund sources were not. Additionally, 
the question of multi-seasonal use and 
appropriateness of location were raised. The 
Oval was a single season facility on one of 
Halifax’s most revered open spaces – the 
Halifax Common, home to concerts, sports 
fi elds, pathways, fountains and lawn. How 
would a frozen track of ice complement a 
well established and historically defi ned 
program of open space use? 

Not a problem, said the Halifax community. 
We’re on it.

EMBRACING THE OVAL
As the skating season wound down, the 
grassroots campaign wound up. The 
community embraced saving the Oval with 
the singular focus, unity and dedication 
needed to inspire meaningful change. A 
survey completed by Corporate Research 
Associates indicated that overall, 84 
percent of Haligonians either ‘completely 
supported’ or ‘mostly supported’ keeping the 
Oval. An eclectic group of local businesses, 
organizations and private individuals 
donated money to a fundraising campaign 

that raised over $1,000,000 in support of the 
Oval. Individual and corporate contributions 
fl ooded in. There was never a question 
that this would be anything else but the 
community’s space.

The HRM looked at other sites for a 
permanent Oval, including the Garrison 
and Wanderers Grounds. No other site was 
as popular or as functional: the ability to 
support a full length, long track Oval was 
limited, and a smaller Oval would not have 
been able to accommodate the anticipated 
number of users. Another location would 
have potentially displaced other uses, such as 
rugby, tennis or baseball, so the decision was 
made to keep the Common as home.

On March 28th, 2011, the Halifax Regional 
Municipality recommended keeping the 
North Common Skating Oval in its current 
location, size and confi guration. In a true 
refl ection of the intent of common green 
space, the Oval would stay, free to the public, 
and accessible to all.

A GIANT WIND-UP TOY
Last fall, as the temperature dropped 
in Halifax and the days grow shorter, 
construction on the new, permanent Oval 
proceeded at a furious pace; the designers 
and contractors were well aware that an 
entire community awaited with baited 

1 2
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breath and sharpened skates. It wasn’t long 
before the sidewalks of downtown Halifax 
were lined with people, skates slung over 
their shoulders, on their way for a quick 
morning skate. Children, families, new 
Canadians, senior citizens, professional 
hockey players and regular people – all 
skating in unison along a perfectly elliptical 
track, just like a giant wind-up toy.

Of course, the Oval is still a work in 
progress. HRM landscape architects are 
currently leading the community through a 
public engagement process to determine a 
summer usage for the space, integrating the 
design into an overall renewal program for 
the North Common. Carolle Koziak Roberts, 
the HRM landscape architect overseeing 
the project, has indicated that potential 
summer uses include roller or inline skating, 
road hockey, bicycle education and children’s 
mini-criterium bike races, as well as summer 
events. In keeping with the community’s 

commitment to the space, the outcomes of 
the public engagement will form the basis 
for the Oval’s summer existence.

The Halifax Common is just that – common. 
Demanded by a community, designed by 
everyone, accessible to all. The Halifax Oval 
is a modern take on a historic idea, a design 
innovation conceived and embraced by an 
entire city. A testament to the power of the 
process, the Oval will once again defi ne the 
Haligonian winter landscape, perhaps a very 
‘uncommon’ outcome.

To follow the OVAL news: 
http://halifax.ca/ canadagamesoval/ and 
Save the Oval http://savetheoval.ca/ 

jill@ekistics.net
sue@outsideplanning.com

1-4 AN ESTIMATED 3,500 TO 5,000 PEOPLE 
PER  DAY LACED UP THEIR SKATES  5 PHASE 
1 CONSTRUCTION 6 THE OVAL PACKED WITH 
PEOPLE  | 1-4 ON VOIT DÉFILER CHAQUE JOUR DE 
3500 À 5000 PATINEURS  5 CONSTRUCTION DE 
LA PHASE I 6  L’ANNEAU BONDÉ DE MONDE
PHOTOS 1 DEAN BOUCHARD 2 + 3 PAUL BARRETT  
4 + 6 JEFF WHITE 5 HALIFAX REGIONAL MUNICIIPALITY | 
LA MUNICIPALITÉ RÉGIONALE D’HALIFAX

As the skating season wound  down, the grassroots 
campaign wound up. | La fin de la saison de 
patinage a donné lieu à une mobilisation.

3 4
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MAKE NO LITTLE PLANS 
FR_
TOUJOURS VOIR GRAND
NEIL TURNBULL fait tout en grand. Après 
avoir lu un article sur les piscines naturelles, 
il en a construit une avec un ruisseau de 
recirculation de 50 mètres. Les sternes 
noires, qui étaient presque disparus en 
Ontario, font aujourd’hui leur nid au bord de 
l’eau. Et les hirondelles à front blanc sont 
de retour : Neil garde une parcelle de terre 
nue pour qu’elles puissent y faire leur nid. 
La tortue mouchetée aussi s’est réinstallée. 
Neil s’émerveille de voir comment une 
étendue d’eau peut doubler la variété des 
espèces.

Il est également ravi de ses jardins de 
gravier avec des plantes xérophiles. L’un 
deux fait deux côtés de sa maison de ferme, 
Hedgerow Farms. Un autre couvre le creux 
d’une ancienne fondation en pierre des 
champs. Il choisit des plantes ligneuses 
rares de sa pépinière, et sa propriété 
comprend également une énorme collection 
de pivoines. Il puise dans ce stock pour 
orner de nouveaux jardins dans les collines 
de Caledon, près de Toronto, et du côté des 
lacs Kawartha.

Neil a l’habitude de prendre le sol et les 
matières organiques d’une saison de 
construction et d’en faire un milieu de 
culture pour la saison suivante. Il a une 
habitude persistante de tout mener à 
terme. S’il voit un besoin pour un service 
spécialisé, il établit simplement une 
nouvelle division de sa société pour y 
répondre.

Ses projets de toitures vertes illustrent 
le style de Neil Turnbull : il développe 
des compétences spécialisées et il se 
passionne pour leur application directe au 
paysage. Neil Turnbull Limited a construit 
et entretient de grandes installations à 
l’Hôpital général de Toronto, à l’hôpital 
Princess Margaret et au Centre Baycrest. 
Chaque jardin inclut des boiseries 
personnalisées. Neil embauche des gens 
des environs de son atelier, au nord de 
Toronto, et leur donne une formation 
complète. Le projet du Centre Baycrest a 
tenu six menuisiers en haleine pendant 17 
mois.

 RYAN JAMES SPEAKS WITH | PARLE AVEC NEIL TURNBULL

EN_
NEIL TURNBULL DOESN’T do anything in 
small measures: he makes no little plans. 
Consider his new swimming hole – a natural 
swimming pool with a recirculating stream 
that runs for 120 metres. This he built after 
already having established nine other ponds 
on his property. All of this open water 
has been actively adopted by people and 
by wildlife. Black Terns, who have nearly 
disappeared in Ontario, are now nesting 
by the water. Blanding’s Turtles, another 
threatened species, have moved in. Neil is 
very pleased with the way that open water 
will double the variety of wild species on 
any site, and he adds, the real credit for his 
success goes to the size of each gesture he 
has made.

And he is delighted, too, by his gravel 
gardens with xerophytic plants. One garden 
wraps around two sides of his farm house 
on Hedgerow Farm. Another garden covers 
the hollow in an old, fi eldstone foundation. 
He selects rare and unusual woody plants 
from the nursery he operates, and his 
property also hosts an enormous collection 
of peonies. He draws from these stocks to 
populate new gardens from the Caledon 
Hills to Toronto, and over to the Kawartha 
Lakes.

It is customary for Neil to take the soil and 
organic matter from one season of garden 
maintenance and construction and turn it 
into growing medium for the next season. 
He brings his professional ethic to each 
project and has a persistent habit of seeing 
things through to their logical conclusion.

His green roof projects illustrate the Neil 
Turnbull style of practice: he develops 
specialized skills and he is passionate about 
applying these directly to the landscape. 
Neil Turnbull Limited has designed, 
built and continues to maintain major 
installations at the Princess Margaret 
Hospital and the Baycrest Centre, both in 
Toronto. Each roof garden includes a full 
complement of custom carpentry. Neil 
hires local people near his shop, northeast 
of Toronto, and trains them fully. The 
Baycrest Centre alone had six carpenters 
busy for 17 months. 

RJ: Where do you see new promise in our 
profession these days?
A major drive of our business now is green 
works…the most recent are natural swimming 
pools. I’ve done about six of them so far. I fi nd 
great pleasure in this; they’re just a wonderful 
thing and so sensible…another way of dealing 
with the environment in a hands-on way. 
There’s no chemicals and minimal cleaning. It’s 
all handled by the plants and the water fl ow. 
The water quality is crystal clear and it far 
exceeds the Ministry health standards.

RJ: Does it take much to establish a 
balanced system?
We started our own pool in March of one 
year and we were swimming in it by July of 
the same year. By that time it tested very 
favorably for water quality. The second year 
there was little to do except a bit of weeding.

RJ: And your pool fi ts in well with 
the landscape?
Yes. The ponds are a great magnet for 
wildlife and you’ve never seen anything grow 
faster than aquatic plants in these systems. 
We’ve actually started an aquatic nursery 
too. It’s very diffi  cult to fi nd aquatic plants…
most places only have a few of them…so we 
just grow our own.

PHOTOS 1 NEIL TURNBULL 2 BIRCH ALLEY | BIRCH ALLEE

neil@hedgerow.ca | www.hedgerow.ca

1
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I spend a lot of time with the property… I 
solve the design issues on site. | Je passe 
beaucoup de temps sur la propriété... Je règle 
les problèmes de conception sur place.

2
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RJ: Your business is exceptional because you are a design/build and 
then you regularly move with projects into maintenance as well. 
Why do everything?
Way back in the 60s I worked with Leslie Solty, one of the biggest 
landscape  companies in Canada at that point, and that’s the way they 
worked. It was very clear that the best way to promote yourself was to 
put your product forward and then maintain it. Particularly when you 
work out of a small fi rm, like mine. Of course, in the beginning, when 
we only had a couple of contracts to do, we would need the work. So it 
was logical to maintain the areas to keep ourselves busy. But it started 
to be a signifi cant part of our business– and we don’t advertise.

RJ: Maintenance becomes your business promotion?
Yes. We do give charitable support to a number of causes, particularly 
environmental, cultural and healthcare concerns that we are working 
with. When the Baycrest Centre has a fundraising appeal, they produce 
a magazine and we buy space in that. But that’s really the only type 
of promotion we do. We’re relying on eye-to-eye and hand-to-hand 
contact with our clients, as we do with all of our suppliers.

RJ: Other than Leslie Solty, who else has inspired your approach?
I was particularly moved by the landscape architect Austin Floyd. He 
was a very interesting man and I just loved his hands-on approach 
to design…everything he did was really well thought through. It was 
subtle but very, very clear. Back then many landscape architects never 
got out of their offi  ce. They would be slaves to their drafting tables…
My approach is diff erent. I spend a lot of time on each property. I 
sketch, I draw, I photograph, I measure, and I solve the design issues on 
site. Then I return to the drafting table to make the geometry work.

RJ: Then you move to the computer?
No, I don’t design on computers at all. We design/build so my drawings 
don’t need to be as detailed. And we don’t tender our stuff  out so we 
don’t need to put together large packages showing people how to plant 
trees.

RJ: Without detailed drawings, how can you be sure you’re really 
engaging your clients?
All my work is done by referral. In some cases we’re dealing with 
three generations of some families – so there’s a very clear line of 
communication there already. And I do my damndest to be very 
available. I make it very clear to clients that it’s their garden, not my 
garden. Then I guide them by designing a garden that is a very clear 
response to what they’re looking for – though the end result is often 
quite diff erent to their original thought. 

RJ: Do people really understand good maintenance?
It’s a complicated thing, maintenance, because there are so many 
aspects to it. Our gardens are installed in a very specifi c way – all 
relating to the ecology of the area. So everyone that we employ, I 
also coach. My staff  are intelligent, educated people; they accept 
responsibility. My maintenance crew knows the home-owners, they 
understand what I want, and we establish what each garden will entail. 
Like most of our staff , my maintenance manager has been with us for 
over 20 years.

1 HORTICULTURAL MAINTENANCE IS A MAINSTAY OF THE BUSINESS  2 FORMAL 
GARDEN  3 ARTHUR MEIGHAN GARDEN STRATFORD FESTIVAL THEATRE  
4 XEROPHYTIC GARDEN  5 NORTHERN WATERFALL CONSTRUCTED BY NEIL 
TURNBULL  6 PEONY FIELD FLY OVER  7 NEIL + SPECIMEN TREES  | 1 MAINTENANCE 
HORTICOLE  2 JARDIN FORMEL  3 JARDIN ARTHUR MEIGHAN, STRATFORD FESTIVAL 
THEATRE  4 JARDIN DE XÉROPHYTES  5 NEIL TURNBULL A CONSTRUIT CETTE 
CASCADE  6 SURVOL DU CHAMP DE PIVOINES  7 NEIL + ARBRES SPÉCIMENS
PHOTOS 1-5 NEIL TURNBULL 6 WILLIAM LISHMAN  

7

RJ: You hire quite a few artists too…
Lots of artists work for us. I encourage their artistry. Many are highly 
educated, and many need a day job. These artists actually have a task 
intensity about them: they’re used to doing major installations where 
they’ve got a schedule and a budget. Their time organizational skills are 
quite amazing. Very, very strong.    
I tell everyone that I work with that there’s always an opportunity to 
be artistic in whatever you’re doing…whether it’s trimming a hedge, or 
planting a bulb. And GO for it! Always take these artistic opportunities.

RJ: Can you be a good designer if you don’t understand construction?
Well, I would say not! First, you must be able to build things in your 
mind, from below the ground and then upwards. The larger your 
resource base is, in terms of understanding everything from the 
grading, to the horticulture, to the structure…the more likely it is that 
you’re going to come up with something that is sensible and proper.

RJ: Do you ever pass on a project because you couldn’t bear to have 
the construction go to someone else?
I gave up on public tender about six or eight years ago. I got so 
frustrated with that. Public work in Toronto is fascinating: I used to 
work on the Planning Board, so I know it’s very exciting. Having said 
that, when I was there doing research on waterfront plant and animal 
communities, there were 13 jurisdictions that controlled the central 
waterfront…And my experience was that very little was actually 
accomplished because everything had to be fi ltered through so many 
political agendas. That was the last thing I wanted to do. And then the 
confl ict of interest becomes such that if I design then I can’t build, it’s 
got to be tendered out…

RJ: Doesn’t this limit the size and scope of your operation?
Most of our work is in Toronto; we do large projects there. We also 
do farms, country estates and cottages. One of the big advantages 
of being a small design/build fi rm is that you’re completely free to 
do whatever you’re interested in.    
I like nothing better than grading fi fty acres. We bought our own farm 
in 1987. Had I the experience and the cash, I would’ve re-graded most of 
the property to begin with…with a very, 
very clear direction. It’s like constructing a 
foundation for a building; everything on 
top becomes that much more valid. 
I don’t think I could operate a huge 
company the way I do this one...but 
I really enjoy what I do immensely.

INTERVIEWER RYAN JAMES 
snakebarkmaple@gmail.com



30   LANDSCAPES  PAYSAGES

A LUMINOUS RHYTHM
URBAN PORTICOES 

FR_
PORTIQUES URBAINS EN LUMIÈRES  
Les viaducs et autoroutes de nos villes peuvent-ils prendre une 
nouvelle résonance inattendue dans le paysage public? Deux 
projets du Ministère des transports du Québec illustrent comment 
une approche axée sur le paysage peut adoucir les formes 
peu engageantes de ces structures urbaines dominantes, les 
transformant en une partie signifi cative de notre expérience visuelle. 
Dans les deux cas, l’éclairage a été la clé des stratégies de conception 
qui ont donné aux formes simples des structures de génie civil un 
visage plus animé.

 www.aapc.ca

EN_ 
HIGHWAY INFRASTRUCTURE IS a ubiquitous feature of the 
modern landscape. Despite our desire to change our transportation 
habits, these intrusive structures will no doubt continue to be part of 
everyday experience for the foreseeable future.

Can urban overpasses and expressways take on a new, unexpected 
resonance in the public landscape? Two projects for Quebec’s 
transportation department (MTQ) illustrate how a landscape-oriented 
approach can soften the uninviting shapes of these dominant urban 
structures, transforming them into a meaningful part of our visual 
experience. In both cases, lighting was the key to design strategies 
which gave the simple shapes of civil engineering structures an 
animated, spirited face.

SEVEN CEREMONIAL OVERPASSES
The architectural treatment of overpasses on Quebec City’s Félix-
Leclerc interchange was part of a larger study of the Duplessis freeway 
corridor launched in 2001. The study resulted in a description of the 
urban-, landscape- and highway-design principles that would make 
it possible to integrate the Sainte-Foy plateau, an urbanized district 
crossed by the portion of the provincial capital’s ceremonial routes 

PETER SOLAND, OAQ, AAPQ

1-4 THE FIRST OVERPASS OF QUEBEC CITY’S FÉLIX-LECLERC INTERCHANGE 
| LE PREMIER VIADUC DE L’ÉCHANGEUR FÉLIX-LECLERC À QUÉBEC
PHOTOS TRANSPORT QUÉBEC

1-3 4

A LUMINOUS RHY THM
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running from Jean-Lesage Airport to the National Assembly. The seven 
 overpasses along the route were targeted for a design refresh for 
purposes of better integration and general urban revitalization.

Below the Sainte-Foy plateau, the fi rst of the overpasses is part 
of the Félix-Leclerc interchange. Here, a natural valley at the foot 
of the Laurentians is given over entirely to highway infrastructure. 
From a design standpoint, this was a challenging site. Since people 
primarily experience the landscape while travelling at high speed, 
the architectural approach relies on simple concepts based on an 
analysis of the dominant features of the place. Northbound, toward 
the airport, a “line” structure highlights the successive layers of the 
landscape. Southbound, a “frame” structure pulls the gaze toward 
the Sainte-Foy plateau and signals the beginning of the ceremonial 
route. The framing of the civil engineering structures with reference 
to the landscape casts the highway corridor space as a place with 
symbolic resonance.

OF LIGHT, TIME AND SPACE
At night, as the visible setting blurs, the lighting brings out 
the meaning of the structures as public, even civic, works. The 
infrastructure becomes an event in time-space. At the sensory 
level, paradoxically, the strong, plastic dichotomy between the two 
structures is brought out by the intangible nature of the illumination.

The project, which was realized in 2004, adhered to all design criteria 
(which had been drafted by Urban Soland, including criteria for the 
illumination of the new structures.) The project was executed by the 
SNC-Lavallin / Cima+ consortium in collaboration with the Daoust-
Lestage architectural and urban design fi rm.

RAMPING UP NEIGHBOURHOOD IDENTITY
We revisited these ideas in a more urban context in 2007 when the 
MTQ took on the elevated ramps of the Duff erin-Montmorency 
highway above the Saint-Roch quarter in Quebec City. The Duff erin-
Montmorency expressway hugs the Beauport shoreline and connects 
towns east of Quebec City with the capital and legislature. At the time 
of its construction in the 1970s, the expressway met stiff  opposition 
owing to its route which runs beside the St. Lawrence River, and in 
some places, on fi ll in the river. Its end point, just beside the National 
Assembly grounds, was also problematic. Originally, an underground link 
was supposed to allow the highway to cross the tip of the city. Until very 
recently two freeway ramps – symbols of the abortive megaproject – 
abutted the rock face of Sainte-Geneviève Hill in spectacular fashion.

More than three decades later, the MTQ began demolition of these 
impractical ramps, along with a complete reconstruction of the 
parapet walls on the remaining elevated structures. The work was 
done in conjunction with the redevelopment of land under the 
structures. This urban territory, known as the îlot fleuri or “fl owered 
island,” had long been an unoffi  cial artists’ canvas. Large murals on 
the highway support pillars gave the space its signature look. The site 
continues to be the subject of studies aimed at unifying the urban 
fabric and integrating public, community and cultural programs in 
keeping with the wishes of neighbourhood residents and the new 
identity of the entire Saint-Roch district.

Sensitive to the site’s value to the public, the MTQ sought a distinctive 
architectural treatment for the new concrete parapet walls. The lighting 
concept, in fact, came about in recognition of the site’s popularity 
for events. The remaining ramps will continue to soar above the 
ground, marking the urban landscape with the structures’ kinetics and 
monumentality.

URBAN PORTICOES
The project incorporates nearly 200 LED custom-designed light fi xtures 
into the new parapet walls. Mounted in stainless steel cases, they are 
arranged in several diff erent patterns, with the lights spaced at varying 
distances depending on the path of the ramps and the surrounding 
urban environment. Drivers or pedestrians who catch even a fl eeting 
glimpse of the ramps now experience animated streaks of light. The 
inert structures stretching over local streets have been transformed 
into urban porticoes. The dynamic lighting rhythm becomes an urban 
signature; the overhead structures become distinct actors on the urban 
landscape.

The project’s aim was to create white streaks rather than intense points 
of light. A certain restraint in the design thus avoided overly aggressive 
visual aff ects, even though technology made it possible to use eff ects 
like pulsing or multi-coloured lights. In a night landscape already heavily 
bathed in artifi cial light, the project sought the right tone, creating an 
urban event at once sensitive and relevant, and almost enigmatic.

WARMING THE NIGHT
The design of the Félix-Leclerc interchange overpasses and the lighting 
of the Duff erin ramps are true urban lighting projects. In both cases the 
use of light aff ects perception of the environment, infl ects its meaning 
and bestows a new urban function on the infrastructure. The lighting 

 The overhead structures become 
distinct actors on the urban 
landscape. | Les structures 
surélevées deviennent des acteurs 
distincts dans le paysage urbain.

FELIX-LECLER INTERCHANGE 
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transforms these starkly shaped structures: they are no longer objects 
disconnected from their site. Inevitably, they continue to dominate 
the landscape, but the lighting accents give them warmer, lighter 
urban personalities.

THIS, TOO, IS PUBLIC SPACE
The projects can also be characterized as design of public space, if we 
think of public space in the broadest sense, including not only tangible 
places hosting urban activity, but also the visual environment of 
the city and our phenomenological experience of the entirety of the 
landscape.

The new approach and passage under the Félix-Leclerc overpasses 
transform a mundane nocturnal drive into a distinctive event that 
marks the site as a signifi cant public space. A night-time encounter with 
the illuminated Duff erin ramps, via the pedestrian walkways crossing 
the site, inspires myriad impressions that renew the meaning we try 
to give to all of the structures around us. The environment created 
by the ramps has an event-oriented character: it is a site that invites 
community activities. Seen in this way, the illumination helps rejuvenate 
the old “fl ower island” as a well-defi ned cultural space within the city, 
distinct from conventional urban space. An indicator of the site’s appeal, 
the Cirque du Soleil has for the past three years set up its Tin Kingdom 
performance below the elevated and newly illuminated ramps.

Using simple means of expression that in no way strip the civil 
engineering structures of their specifi city, the illumination of the 
Duff erin ramps and the design of the Félix-Leclerc interchange 
overpasses illustrate, like a handful of other projects in Quebec, how 
integrated infrastructure design can make a rich contribution to cities 
and landscapes, and give an urban site or a highway zone a modern, 
symbolically rich signature.

The lighting transforms these starkly shaped structures.  
L’éclairage transforme ces structures aux formes austère s.

1 + 3 THE “FLOWERED ISLAND” OF QUEBEC CITY’S SAINT-ROCH QUARTER LIES 
UNDER THE ELEVATED RAMPS OF THE DUFFERIN-MONTMORENCY HIGHWAY  
2 CIRQUE DU SOLEIL PERFORMS BELOW THE NEWLY ILLUMINATED RAMPS | 
1 + 3 SOUS LES BRETELLES SURÉLEVÉES DE L’AUTOROUTE  DUFFERIN-
MONTMORENCY : L’ « ÎLOT FLEURI » DU QUARTIER SAINT-ROCH.  2 LE CIRQUE DU 
SOLEIL DONNE UN SPECTACLE SOUS LES NOUVELLES BRETELLES ILLUMINÉES.
PHOTOS PETER SOLAND

1

2

3
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Water Odyssey™ can accommodate any theme 
through bright colors, multiple water effects, and interaction.

From Fun Forms™ to stainless steel Products, Water Odyssey™ captures the imaginations of toddlers to teens. 
Fountain People design personnel work with Architects, Landscape Architects, Aquatic Consultants, and end 

users around the world to develop new innovative wet play environments and equipment.   
Contact Us: 
512.392.1155
www.waterodyssey.com

Keep your facilities full of Life & full of Kids!
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CANADENSIS

FR_
CANADENSIS 
Canadensis est le nom peu conventionnel 
d’un jardin botanique tout aussi 
extraordinaire, proposé pour la capitale 
du Canada sur les terrains de la Ferme 
expérimentale centrale. L’équipe créative de 
Canadensis, embauchée par la Société du 
jardin botanique d’Ottawa pour développer 
un plan d’aff aires, envisage un jardin du 
nouvel âge, allant au delà d’une collection 
d’aménagements d’art horticole joliment 
présentés, pour créer une attraction 
distinctive d’importance nationale. D’où 
le nom – la marque – Canadensis : un nom 
qui accroche tout en étant moderne et 
scientifi que. Le plan d’aff aires prend une 
approche entrepreneuriale qui mise sur 
la richesse culturelle de la région de la 

DAN GLENN, FCSLA

AN UNCONVENTIONAL NAME FOR AN UNCONVENTIONAL GARDEN

Capitale national et l’emplacement de la 
Ferme expérimentale centrale, à proximité 
du canal Rideau, un site du patrimoine 
mondial de l’UNESCO. Les planifi cateurs 
explorent le potentiel des expositions 
à thèmes provinciaux, territoriaux et 
autochtones ainsi que celui des jardins 
internationaux et du laboratoire d’étude 
du changement climatique. La devise de 
la Société du jardin botanique d’Ottawa 
est « Osez rêver » et le rêve comporte de 
nombreuses expériences telles que des 
expositions sur le changement climatique 
et des centres fascinants de découverte 
comme le Jardin « Canuck », le Silo, et la cave 
à découvert, qui sont brièvement décrits. 

www.ottawagarden.ca

“… a new Latin term meaning 
‘of Canada’ which is used in 
taxonomy to denote species 
which are indigenous to, or 

are strongly associated with 
Canada.” | «...un mot latin 
signifiant du Canada, que 

l’on utilise en taxonomie 
pour indiquer les espèces 

canadiennes ou fortement 
associées au Canada. »

        …WIKIPEDIA

CANUCK GARDEN
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EN_
CANADENSIS IS THE UNCONVENTIONAL 
name for an equally unconventional botanical 
garden proposed for Canada’s capital at 
Ottawa’s Central Experimental Farm. 
Canadensis is the brainchild of a creative 
team commissioned by the Ottawa Botanical 
Garden Society: LA’s Dan Glenn and James 
Lennox, David Knight (Dunne Consulting), 
and Chris Brown (KPMG). Their task: to 
create a business plan providing a realistic 
and rigorous assessment of the potential for 
a botanic garden in Canada’s capital.

The garden that the plan envisions is 
a new age garden that transcends the 
traditional roles and features of botanic 
gardens. It is designed not simply to be a 
collection of beautifully presented displays 
of horticultural art and science, but rather a 
signature attraction of national signifi cance 
and international caliber. Hence the name 
– the brand – Canadensis: one word that is 
catchy, modern and scientifi c. 

A 100-YEAR-OLD IDEA
The botanical garden idea, of course, 
is not at all a new one for Ottawa. A 
botanical garden and arboretum have 
been integral to the vision of The Central 
Experimental Farm in Ottawa since 
its inception in 1866 by Philadelphia 
landscape architects Miller and Yates, 
who also prepared the original campus 
plan for the University of Guelph. Over 
the past century, many have attempted 
to realize the dream, but none have 
succeeded up to now.

The dream comes alive in a very diff erent 
way in the new business plan. The 
Canadensis vision, which is supported by 
extensive research into the operation of 
botanic gardens across North America, 
follows an entrepreneurial approach 
toward being self-supporting. As a major 
tourist attraction, Canadensis is forecast 
to attract more than 340,000 visitors 
annually. This Garden will become a “must 
see” attraction, with experiential exhibits 
engaging a wide range of audiences, not 
simply those interested in gardening. 

WHY OTTAWA?
Ottawa can capitalize on many 
advantages. The Garden’s physical 
location in the Central Experimental 
Farm and its proximity to the Rideau 
Canal, a World UNESCO site, off er 
cultural richness and synergies to other 
attractions. Ottawa also has “smart 
city” technical strengths: this Garden 
will embrace technology as a vehicle for 
experiential programming complete with 
digital “avatars” and a digital garden 
design studio. 

As a national capital, Ottawa can build 
a garden which includes provincial, 
territorial and aboriginal themed exhibits. 
And since the city interacts with a diverse 
range of countries and cultures, the 
way is paved to feature international 
gardens. Embassies could take advantage 
of a pavilion for their diplomatic event 
that extends out into the grounds – and 
possibly, a garden sponsored by their own 
country. Many of the embassies in Ott awa 
are situated on small parcels of land; 
these countries have no opportunity to 
express their country’s garden heritage. 
Canadensis supplies the potenti al to 
parti cipate in an expositi on of foreign 
gardens suitable for dignitary functi ons.

THE WINTER CITY ADVANTAGE
As one of the most northern world 
capitals, Ottawa is ideally suited to be 
a centre for climate change – the most 
signifi cant environmental challenge of 
our lifetime. No other botanic garden has 
made climate change a major focus of 
research or interpretation. The Canadensis 
proposal includes a climate change 
laboratory, led by climate change staff  
at The Garden, which will collect data 
from satellite stations around the world. 
This unique Garden program has broad 
scope to showcase Canadian research in 
an educational and entertaining manner. 
A micro-climate manipulation display, 
for example, might deal with topics such 
as adaptive species migration, and show 
us how to deal with climate changes on 
a personal level, including reducing the 
urban heat island eff ect and improving 
energy effi  ciency through landscape 
design. 

ROOT CELLAR

SILO

The Ottawa Botanical  Garden’s motto is, 
“Dare to Dream.” | La devise du jardin est 
« Osez rêver ».  
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cave-like environment with simulated tree 
roots hanging like stalactites in a luminous 
glow. Here, the life forms in the soil could 
be examined: feel the creepy and crawly 
friends of the soil and study their role. The 
world of soil science and the mechanisms 
plants use to anchor themselves are rarely 
exhibited, yet essential elements for life. 

The Silo: This signature “agricultural 
architecture” is a 30-metre-high sculpture 
positioned on high ground. Imagine an 
open steel frame structure with panel 
coverings or vegetative walls. From the 
top, the Silo provides a dramatic panoramic 
view, including Canada’s parliament 
buildings. Inside, the silo demonstrates 
the vascular system in plants with pipes 
carrying fl uids from the ground to the top. 
The plumbing could be used as a cooling 
unit for the Learning Centre. Acting as 
a giant fl ower, the silo will react to the 
sun’s position with tracking photo voltaic 
panels. Digital panels and LED lights 
will emit images and night illumination 
linked to special days, (a maple leaf on 
July 1st-Canada Day, for instance), and on 
special occasions, projections (like fl owers) 
will sprout from the silo. 

Canadensis - The International Garden of 
Canada, will be international in appeal, 
but will adhere to the specifi c heritage 
values of Canada’s Central Experimental 
Farm, which itself is a rare example of 
a functioning farm in the centre of a 
capital city. The Business Plan is (thus 
far) a proposal for presentation. But in 
2017, it will be 150 years since the Fathers 
of Confederation, in 1867, made their 
dream of Canada come true, despite 
overwhelming odds. It would be most 
fi tting to commemorate the anniversary 
with Canadensis, an international 
garden refl ecting the aspirations and 
achievements of all who have created the 
Canada of today. 

  

dkg@glenngroup.ca  
ILLUSTRATOR RYAN JAMES 
snakebarkmaple@gmail.com 
www.ottawagarden.ca

A GLIMPSE OF THE GROUND 
The Ottawa Botanic Garden Society’s motto 
is, “Dare to dream”, and the dream includes 
many   experiences, like those that follow.

The Canuck Garden: While talented 
Canadian landscape architects and designers 
are creating innovative landscapes around 
the world, a Canadian style here at home 
does not currently exist…or does it? The 
Canuck Garden, the central feature of the 
Embassy Gardens, might host a design 

competition to articulate the “Canadian 
Garden”, enunciating a style that might 
one day be as recognizable as Japanese, 
French, English or Californian gardens. The 
fi rst Canadian themed garden, constructed 
for the 150-year celebration of Canada in 
2017, would encourage the provinces and 
territories to showcase “their” gardens.

The Root Cellar: An underground 
experience exposing the secrets of what 
goes on beneath our feet. Imagine a 

THE TEAHOUSE

THE SILO



We believe so strongly that concrete will revolutionize the way you design playgrounds 

that we built a new 30,000 square-foot facility dedicated exclusively to the production 

of themed concrete play components. We invite you to take a tour and share your 

playground dream. Learn more at playlsi.com/ad/concrete-la.

Experience Our Concrete Commitment

Steve King, FASLA, 

Co-Founder and Chairman, 

Landscape Structures
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RIZMI HAS ONE OF THE 
LARGEST SELECTIONS 
OF IN-STOCK GRANITE.

  
  
 

Rely on a company with INTEGRITY
Improve your homes with QUALITY
Rely on a company with HISTORY
and INTEGRITY

 

Your Natural Choice
for Granite & Marble 
Hardscape Material.

Quality designs require
quality products!

11333 Dufferin St.   •   Maple, ON L6A 1S5   •   Office: 905-303-5040 ext. 221   •   Fax: 905-303-5826   •   info@rizmistone.com
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www.sopranature.ca

for tomorrow
Designing

High performance SOPRANATURE green roof systems from SOPREMA will live up to expectations 

in every way. They are easy and cost-effective to install and offer all the ecological and engineering 

benefits roof designers, architects and building managers insist on. Our on-staff agronomist

can help your green roof stay green,too.

15 years of green thinking

GREEN ROOF (CANADIAN MUSEUM OF NATURE)
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PEOPLE, PLANTS AND PLACE
 A JOURNEY OF EXPLORATION ON THE EDGE OF THE WORLD

THE CLOUD FOREST OF DHOFAR

FR_
UNE AVENTURE D’EXPLORATION 
AU BOUT DU MONDE
C’est en partie l’attrait de l’arbre à encens qui a conduit Andrew 
Anderson Burton à la forêt de nuages du Dhofar, mais son objectif 
était clair : mener des recherches sur les liens entre l’utilisation des 
plantes indigènes et la conservation des paysages pour sa maîtrise 
en gestion du patrimoine mondial.

La forêt de nuages, un fragile croissant de verdu re maintenant 
inclus comme parmi les 35 centres névralgiques de la biodiversité 
mondiale, abrite la population autochtone Jibbali. L’auteur s’est 
penché sur les connaissances écologiques traditionnelles des Jibbali 
qui peuvent inspirer une approche durable de la conservation dans 
ce paysage des plus magnifi ques et des plus complexes.

ANDREW BURTON ANDERSON 

“Wasn’t it gracious of the trees to teach you that 
song?” | « Les arbres ne sont-ils pas gracieux 
de vous avoir enseigné cette chanson? »

…WADE DAVIS, ONE RIVER

1
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LA FORÊT DE NUAGES DU DHOFAR

EN_
THE STORY OF DHOFAR and its globally 
unique escarpment cloud forest – a tiny, lush 
and fragile ecosystem seemingly clinging 
to the edge of the Arabian Peninsula in 
southern Oman – has been the proverbial 
stuff  of legends that has captured the 
imagination of people around the world for 
over fi ve thousand years. The mystique of 
Dhofar has always been indelibly linked with 
its most famous export and a seemingly 
unlikely source: a gnarled and wizened shrub 
botanically identifi ed as Boswellia sacra, 
but better known as frankincense. While 
technically not a plant species found in 
the escarpment cloud forest, the aromatic 
milky resin of frankincense was at one 
time more highly valued than gold and its 
infl uence reached every corner of the ancient 
world. Like so many before me, the lure of 
frankincense led me to the escarpment cloud 
forest of Dhofar, but with the objective 
to conduct research into the connections 

between indigenous plant use and landscape 
conservation.

The plants of Arabia are the least 
documented in the entire Northern 
Hemisphere. There are currently 
approximately 1,295 known plant species 
in Oman, with more being discovered every 
year by the botanists from the Oman 
Botanic Garden. A high percentage of 
highly specialized endemic plant species 
are found nowhere else on earth. By far the 
highest levels of endemism occur in the 
Dhofar escarpment cloud forest. This fragile 
crescent of green, which phytogeographically 
is more closely linked to the horn of Africa 
than to the rest of Arabia, is now included as 
one of the world’s 35 biodiversity “hotspots.”

The mountains of northern Oman and the 
escarpment of the south are separated 
by a vast gravel desert and the “Empty 

Quarter” whose iconic sand dunes disappear 
undefi ned into Saudi Arabia. The majority 
of the southern province of Dhofar consists 
of fl at, arid desert, yet the sea-facing slopes 
of the Dhofar escarpment drop precipitously 
towards the nearby Arabian Sea with an 
average elevation of 900 m above sea 
level. Stretching in an arc for approximately 
290km, the escarpment cloud forest is 20km 
wide at its widest, and only 3km wide at its 
narrowest point.

1 VALLEY IN MONSOON  2 BOSWELLIA SACRA 
(FRANKINCENSE)  3 CROTALARIA RETUSA  
4 JIBBALI RESEARCH PARTICIPANT | 1 LA VALLÉE 
SOUS LA MOUSSON  2 BOSWELLIA SACRA 
(ARBRE À ENCENS)  3 CROTALARIA RETUSA  
4 JIBBALI PARTICIPANT À LA RECHERCHE
PHOTOS ANDREW BURTON ANDERSON

2-4
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SIGNPOST

THE STUFF OF LEGENDS
For four months of the year, the cloud forest 
of Dhofar is blanketed in swirling fog, with 
persistent drizzle and heavy cloud cover 
that make it almost impossible to believe 
that this is part of the Arabian Peninsula. 
Moisture drips from the trees, intermittent 
watercourses fi ll with fresh water, and 
underground aquifers are recharged. The 
monsoon moisture does not reach past 
the top of the escarpment, and the unique 
forest conditions end abruptly at the limit 
of the watershed. This is where the Dhofari 
frankincense trees thrive – away from the 
moisture but within the reach of the cooling 
winds of the monsoon.

Cloud forests are characterized by 
an exceptional microclimate, a cool, 
humid environment, moist soils and low 
transpiration rates. The tree canopies 
intercept moisture from low level clouds, 
thereby enhancing moisture levels in the 
soil. While cloud forests are all generally 
hotspots of species endemism, most 
consist of evergreen trees where water is 
not a limiting factor for plant growth. The 
Dhofar escarpment cloud forest, however, is 
globally unique due to the seasonal nature 
of the summer monsoons that only last for 
four months of the year, returning the cloud 
forest to semi-arid conditions thereafter.

AMONG THE NOMADS
The escarpment cloud forest is home to 
the indigenous Jibbali people. The Jibbali 
are seasonally migrating nomads who 
traditionally relied on cattle herding 
and subsistence agriculture, and on the 
ecosystem services of the cloud forest and 
its unique plant species. While many Jibbali 
people can understand Arabic, theirs is an 
ancient oral language that has no written 
form.

It is impossible not to be swept away by the 
magic of Dhofar. Alarmingly, however, the 
Dhofar escarpment cloud forest is in decline. 
More than half of the forest canopy has been 
lost in the past thirty years due to rampant 
overgrazing by livestock, mostly camels. 
Formerly closed canopies are now largely 
fragmented. I was in Dhofar to do thesis 
research for my Master of Science in World 
Heritage Management, focusing on the 
traditional ecological knowledge of the Jibbali 
that can inform a sustainable approach to 
conservation in this most beautiful and most 
complex of landscapes.

QUESTIONS OF VALUE
It is diffi  cult to categorize this type of 
research, particularly from the perspective 
of a landscape architect, but landscape 
ethnobotany perhaps comes closest. 
Ethnobotanical research, simply defi ned 
as the relationship between people and 
plants, focuses on plants and how they are 
used. Today, however, it is more important 
than ever to look at the larger landscape 
perspective and apply quantifi able value to 
ethnobotanical results. As Sophia Labadi said 
in a recent article on heritage conservation, 
“It is self evident that no society makes an 
eff ort to conserve what it does not value.”

 As a relatively recent scientifi c discipline 
with increasingly signifi cant contributions 
to make towards the conservation of both 
cultural and biological diversity, ethnobotany 
is reliant upon quality research and data 
that can withstand the rigours of scientifi c 
review. Through the invaluable help of two 
local Jibbali experts – Abdullah Al-Kathiri 
and Dr. Mahaad Shamass – I travelled to the 
escarpment cloud forest on four separate 
occasions and conducted a series of group 
interviews with Jibbali farmers in situ. 
Without exception, I was graciously received 

and richly rewarded with very interesting, 
relevant and timely data about the plants 
that are important to their everyday life and 
– most importantly – how they are valued 
diff erently. It is telling that every single 
respondent agreed that the escarpment 
cloud forest landscape is changing and that 
the important plant species are becoming 
more diffi  cult to fi nd. The Jibbali cited a 
variety of perceived causes, but all can be 
connected directly back to over-grazing by 
livestock and the resultant deforestation. 
Surprisingly, the Jibbali people do not feel 
empowered to do anything to halt the loss of 
this rare and fragile ecosystem and feel that 
“nature must take its course.”

The farmers named twenty-one plant 
species as being most important; three-
quarters of the plants were trees, which 
corresponds with the species composition 
of the escarpment cloud forest. A third of 
the most important species are endemic to 
this tiny fragment of the Arabian Peninsula 
and occur nowhere else. The farmers listed 
a truly remarkable seventy-three diff erent 
uses for these plants, from livestock care to 
food preparation and construction. The study 
compared the frequency that each species 
was mentioned with the importance the 
farmers gave to the plant. The fi ndings were 
counter intuitive: the number of uses of a 
given species does not correlate to how much 
value is placed on that species.

The farmers presented seventeen diff erent 
perceived causes for the dramatic changes, 
but there was consensus: the core cause is 
the vast number of cattle and camels, which 
is well beyond the carrying capacity of the 
ecosystem. The perceived environmental 
causes for the changes in the forest 
conditions all relate to water availability, 
illustrating the important role that water 

21
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plays in the ecology of the ecosystem and 
the lives of the Jibbali people.

The biggest challenge lies in achieving a 
balance between the traditional ways of 
the Jibbali people and the conservation 
of the ecosystem on which that way of 
life depends. The Jibbali’s knowledge is 
deeply rooted in time and place; it is not 
simply local knowledge, but embraces the 
universal as expressed in the local. The 
Jibbali exemplify the inherent biocultural 
connections and the critical role that 
indigenous peoples play in the conservation 
of global biological diversity.

For centuries if not millennia, the Dhofar 
cloud forest was known to the rest of the 
world only through myths and legends. Its 
reputation wafted around the world as the 
white smoke from Frankincense carried 
thoughts and prayers swirling up into the 
sky. As a result of fi ercely protective secrecy 
and geographic isolation, compounded 
in more recent generations by political 
isolation and war, the Dhofar escarpment 
cloud forest is relatively understudied.

Due to the complexity and richness of 
the cloud forest, future research must 
transcend disciplines, just as it must 
be informed and inspired by traditional 
ecological knowledge. With our typically 
holistic and multidisciplinary training, 
landscape architects are particularly 
well-suited to lead cross-sectoral studies 
of Dhofar and numerous threatened 
ecosystems worldwide. Our skills of 
observation, our understanding of 
ecological processes, our sensitivity to 
culture and place, and our appreciation of 
the individual and collective beauty and 
value of plant material and landscapes 
are all invaluable conservation tools. 
These skills were fi rst developed in me 
as an undergraduate at the University of 
Guelph years ago, and these skills must 
continue to be nurtured in all landscape 
architecture students as our profession 
assumes its rightful place at the forefront 
of conservation eff orts to protect the 
world’s special places.

 
andrewburtonanderson@gmail.com

3

4

5

76

1 DHOFAR  2 SEVERE DEFORESTATION  3+5 TOO MANY CAMELS  4 HERBARIUM SAMPLES IN PLANT PRESS   
6 RESEARCH ASSISTANTS  7 JIBBALI HOSPITALITY | 1 DHOFAR  2 DÉFORESTATION SÉVÈRE 3+5 TROP 
DE CHAMEUX  4 SPÉCIMENS DE L’HERBIER  6 ASSISTANTS DE RECHERCHE 7 HOSPITALITÉ JIBBALI
PHOTOS ANDREW BURTON ANDERSON
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COMPETITION WINS

LE TRIANGLE
THÉATRE DE VERDURE, MIXITÉ SOCIALE ET MOBILITÉ DOUCE

EN_
TRIANGLE
GREENERY, DIVERSITY + MOBILITY 
Montreal’s Namur–Jean-Talon area, a 
high-priority renewal zone because of the 
proximity of two metro stations, became 
the subject of an urban design competition 
to create an ambitious revitalization plan 
for the broader neighbourhood. The jury 
awarded the win to Catalyse Urbaine, 
fi nding their proposal to create a unifying 
park in the centre of the neighbourhood 
particularly appealing. The revitalization 
process is now advancing rapidly: the 
40-hectare sector is to be the site of 
4,200 new housing units. The entrance 
at the intersection of Mountain Sights, 
Paré and Buchan streets speaks to the 
project’s character: it gives Montrealers 
a setting for exploring a lifestyle in 
which pedestrians come fi rst. 

 www.csla.ca

FR_
LE SECTEUR NAMUR-JEAN-TALON à 
Montréal, a fait l’objet d’un concours de 
design urbain, dans le cadre d’un ambitieux 
projet de revitalisation. Ce secteur a été 
identifi é il y a quelques années comme 
zone à requalifi er en priorité en raison 
de la proximité de deux stations de 
métro. La revitalisation avance à grands 
pas : le quartier accueillera un total 
de 4 200 nouveaux logements sur une 
quarantaine d’hectares.

Ceci dit, le quartier présente actuellement 
un caractère déstructuré, où les 
surfaces dédiées à l’automobile sont 
omniprésentes. Le changement de 
vocation du secteur de l’industriel au 
résidentiel va occasionner l’arrivée massive 
de milliers de nouveaux arrivants au 
cours des prochaines années. Cet affl  ux 
obligera les planifi cateurs à repenser les 
espaces verts du quartier, qui gagneront 
en importance vu la densifi cation 
importante à venir. 

JULIETTE PATTERSON, CATALYSE URBAINE

UN PARC FÉDÉRATEUR
Catalyse Urbaine est l’agence lauréate 
du concours de design urbain organisé 
cet automne par le bureau de design de 
la Ville de Montréal. L’idée maîtresse de 
notre proposition est d’aménager un parc 
fédérateur au cœur du quartier, ce qui 
a particulièrement plu au jury, présidé 
par l’architecte et designer urbain Ken 
Greenberg. Au cœur de la vie des gens, 
ce parc réunira toutes les catégories de 
population de ce futur quartier, et créera une 
identité forte pour le quartier.

C’est un parc où l’on passe, mais aussi où 
l’on s’arrête. On se rassemble autour de 
la pelouse sculptée en gradins, pour jouer 
au ballon, se retrouver en pique-nique de 
famille, ou simplement se reposer au rythme 
des jeux d’eau de la place. La création d’un 
parc au cœur du quartier met en valeur les 
vues vers le Mont-Royal et l’oratoire St 
Joseph et aura un eff et d’accélérateur du 
développement immobilier, permettant un 
déploiement de bâtiments de grand gabarit 
autour de la courbe du parc.

FERMER LES INFRASTRUCTURES 
ROUTIÈRES
Une nouvelle place piétonne, créée par la 
fermeture de la rue Victoria au nord de Jean-
Talon, vient s’appuyer sur la courbe formée 
par le parc. Elle est le point de convergence 
des déplacements : pistes cyclables, tramway 
et place piétonne s’y rencontrent. Ce lieu 
de rassemblement et d’union des diversités 
fonctionne aussi comme point de départ 
d’une végétation luxuriante qui s’étend 
dans les corridors et espaces semi-publics et 
vient se raccrocher aux îlots de végétation 
existante dans les autres quartiers.

Depuis la place, une perspective dessinée par 
une grande allée d’arbres est agrémentée 
d’un dallage qui reprend la trame des étals 
du marché public de la place et l’alignement 
des arbres, et achemine les eaux de 
ruissellement vers la pelouse sculptée du 
parc. L’allée culmine avec des jeux d’eau 
autour desquels des citations sur l’eau 

1 + 5 UN PARC OUVERT OU RÈGNE L’ÉGALITÉ ET 
L’ACCÈS À TOUS PAR CES MULTIPLES ENTRÉES  
2 UNE GRANDE PROMENADE PIÉTONNE FAIT LE 
TOUR DU PARC 3 PLAN GENERAL 4 UN MARCHÉ 
EXTÉRIEUR ACCUEILLE LES PRODUCTEURS 
DE L’AGRICULTURE BIOLOGIQUE 6 SECTEUR 
D’INTERVENTION | 1 + 5  AN OPEN AND ACCESSIBLE 
PARK WITH ACCESS FROM MULTIPLE ENTRIES  
2 THE GRAND PROMENADE ENCIRCLES THE PARK 
3 THE PLAN   4 A MARKET WELCOMES PRODUCERS 
6 THE 40-HECTARE AREA OF INTERVENTION
IMAGES CATALYSE URBAINE

1, 2



WINTER HIVER 2012   45  

LAURÉATE DU CONCOURS

issues des diverses littératures du monde symbolisent la Terre et sa 
 diversité culturelle, ethnique, et linguistique.

LES SQUARES PLANTÉS
La grande allée rythmée d’arbres est ponctuée de squares 
densément plantés, permettant la perméabilité du sol et la lutte 
contre les îlots de chaleur. Les deux premiers squares à partir de 
Jean-Talon sont plantés d’arbres à grand port et d’arbustes indigènes 
de type sous-bois, créant ainsi un substrat propice à l’implantation 
de la biodiversité dans la trame urbaine. Propices à la conversation, 
à la lecture, et à l’observation, ces petits « salons » sous les arbres 
sont équipés des tables et chaises de jardin qui s’assemblent et se 
réassemblent au gré des utilisateurs. Ils peuvent être loués pour des 
rassemblements privés : piqueniques, associations communautaires, 
mariages, et fêtes de quartier.

LES RUES PARÉ ET BUCHAN
Très utilisée par les enfants du quartier pour se rendre à l’école 
secondaire Lavoie et l’école des Nations, la rue Paré présente 
actuellement un parcours dangereux, un couloir de l’enfer à franchir 
pour piétons et cyclistes. On propose de réduire considérablement 
l’emprise des rues Buchan et Paré pour créer un véritable parcours 
des écoliers, qui rend leur trajet quotidien agréable, ludique, éducatif, 
donnant aux enfants l’envie d’aller à l’école. Le long du parcours, 
intégrés au parc, on va trouver des aires de jeux, des terrains de 
basket-ball et de pétanque, et un kiosque-bibliothèque. Un jardin de 
biorétention planté récolte et nettoie les eaux de ruissellement, et le 
parcours intègre aussi des éléments d’interprétation qui célèbrent la 
richesse et la diversité linguistique du quartier.

L’ENTRÉE DU QUARTIER À MOUNTAIN SIGHTS
Plus qu’une simple entrée de quartier, l’intersection des rues 
Mountain Sights, Paré et Buchan off rent aux Montréalais un 
cadre pour tester et explorer des styles de vie ou le piéton est roi. 
L’intersection devient place partagée entre piétons, cyclistes, et 
automobilistes. Elle annonce les couleurs du quartier où la part belle 
est réservée à la vie, dans toute sa diversité humaine, animale et 
végétale.

j.patterson@catalyseurbaine.com

 EST-CE QUE CELA VAUT LA PEINE DE FAIRE DES CONCOURS?  
Est-ce que cela vaut la peine de faire des concours?  Beaucoup 
d’architectes-paysagistes sont d’avis que les chances minimes de 
remporter le concours ne justifi ent pas l’investissement de temps 
et d’argent que cela représente, et se rebiff ent contre l’idée de faire 
travailler des professionnels sans les payer.  Dans notre cas, le pari a 
rapporté. L’anonymat nous a permis d’être jugés sur la qualité de la 
proposition, plutôt que notre expérience antérieure, et d’être choisis 
comme fi nalistes.  Contre toute attente, notre proposition a été choisie 
lauréate parmi les quatre fi nalistes, et le contrat nous a été octroyé, 
plutôt qu’à des fi rmes plus expérimentées.  Il me semble que la source 
de notre succès, c’est d’avoir continué à participer à des concours 
de design urbain malgré plusieurs échecs, et de prendre plaisir au 
processus de création du concours, sans être trop attachés à gagner.

3
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NATURAL TURF      SYNTHETIC TURF      RUBBER TRACKS

Experience – Expertise – Resources…it’s why Dol 
Turf has earned a reputation as the “Leader” in the 

Sports Turf and Track industry.

Ph: 905-778-1222 
Toll Free: 800-794-9664

www.dolturf.com

Turf Restoration

Design Build Construction

Turf Management

Dol is a Network 
partner of
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M i l l e r 
C o m p o s t

TOLL FREE: 866.877.6457     WWW.MILLERCOMPOST.COM     EMAIL: COMPOST@MILLERGROUP.CA

Premium Compost (C Q A )

Quality Compost Blended Soils

Custom Rooftop Growing Media

Several Natural and Coloured Mulches

Compost-based Erosion Control Products

Soil Restoration & Green Infrastructure  Specialist

Pick-up or Delivery

Now open 6 days a week

Three locations to serve you better

Serving  Southern  Ontario

Suppor ting Sustainable Landscape Projec ts  Since 1990
You are in good hands with Miller Compost

groupeibidaa.com

ARCHITECTURE DE PAYSAGE
LANDSCAPE ARCHITECTURE

DESIGN URBAIN
URBAN DESIGN

ENVIRONNEMENT
ENVIRONMENT

TOURISME
TOURISM

URBANISME
URBAN PLANNING

imaginer réaliser cardinal-hardy.ca ARCHITECTURE   |   PAYSAGE   |   DESIGN URBAIN

créateurs 
de lieux urbains

CONSORTIUM CARDINAL HARDY / CLAUDE CORMIER + ASSOCIÉS INC.
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ÉTAT DES LIEUX

PAYSAGES DE LA RENAISSANCE ACADIENNE

FR_
PLUSIEURS DES P AYSAGES les plus 
signifi catifs du Canada restent assez peu 
connus par la majorité des Canadiens. Peu 
de non-résidents du Nouveau-Brunswick, 
par exemple, sont familiers avec les beaux 
paysages, chargés de mémoires, du village 
de Memramcook ; mais c’était ici que la 
Renaissance acadienne du XIXe siècle a 
débuté.

CULTIVER LA MER
Memramcook, dont le nom dérivé de 
l’expression Mi’kmaq pour “rivière croche”, 
est un village de quelque 4,600 résidents. 
Il date d’environ 1700, lorsque les colons 
acadiens, qui se répandaient le long de 
la vallée de la rivière Annapolis vers l’est 
depuis leur premier établissement à 
Port-Royal, sont arrivés dans le sud du 
Nouveau-Brunswick. Ils s’y établissaient 
autour des marais de Tintamarre et dans 
la vallée du Petitcodiac, où se trouve 
aujourd’hui la ville moderne de Moncton.

Les colons ont développé une approche 
originale à l’agriculture, fondée sur 
l’exploitation des marais salins qui 
s’étendaient partout autour de la baie 
de Fundy. Ces prairies étaient inondées 
deux fois par jour par des marées d’eau 
salée qui leur apportaient de riches dépôts 
sédimentaires. Par la construction de digues 
et l’emploi de la technique ingénieuse 
des aboiteaux (tunnels munis de clapets 
anti retours), les fermiers acadiens ont 
graduellement réussi à drainer et à réduire 
la salinité des marais. Cet eff ort collectif 
laborieux leur a permis de profi ter du grand 
potentiel agricole des lieux, faisant la 
récolte de quantités prodigieuses de blé et 
d’orge, de pommes et de légumes divers 
et ouvrant de vastes territoires pour le 
pâturage du bétail.

RONALD FRANKLIN WILLIAMS, FCSLA, AAPQ, FRAIC

EXIL ET RETOUR
Mais cette société prospère, paisible et 
égalitaire a eu la malchance d’être prise 
sous le feu croisé lors des grandes guerres 
mondiales du XVIIIe siècle. En 1713, la 
majeure partie de l’Acadie est tombée sous 
contrôle britannique ; et ensuite, entre 
1755 et 1763, à la suite de quatre décennies 
de guerre froide, quelque 10,000 Acadiens 
– presque l’entière population - ont été 
déportés dans un sombre prélude au 
nettoyage ethnique qui a souvent défi guré 
le XXe siècle.

Seulement une poignée d’Acadiens a échappé 
a la déportation en prenant refuge chez les 
Mi’kmaqs ou en se cachant. Mais de façon 
étonnante, dès que c’est devenu possible, un 
mouvement de retour d’exil a commencé ; 
des Acadiens en grand nombre sont revenus 
au pays, s’établissant principalement dans 
les villages côtiers à travers les provinces 
maritimes. Mais les Acadiens n’ont pu ravoir 
leurs terres ancestrales, qui avaient été 
rapidement distribuées aux immigrants 
récents arrivés de la Nouvelle-Angleterre. Ils 
n’ont pu retourner qu’à une petite minorité 
de leurs habitations originales ; dont 
Memramcook.

Ironiquement, c’était un célèbre poète de 
la Nouvelle-Angleterre, Henry Wadsworth 
Longfellow, qui a immortalisé l’histoire 
de l’expulsion des Acadiens – le « Grand 
Dérangement » - dans son poème épique 
Évangeline, un conte d’Acadie, publié en 1847. 
D’une autre façon, le paysage symbolique 
du Lieu historique national de Grand-Pré 
en Nouvelle-Écosse raconte aussi vivement 
l’histoire du peuple acadien par l’entremise 
de la légende d’Évangeline. Sur un plateau 
surplombant les vastes prés qui s’étendent 
jusqu’aux digues lointaines, une société 
acadienne a construit aux années 20 une 

…le visiteur qui traverse la vallée 
de Memramcook à l’impression d e 
participer à un pèlerinage, comme 
à l’approche de Chartres. | The 
voyage becomes a pilgrimage, like 
going to Chartres.

EXAMEN DES PAYSAGES ET DE  L’ARCHITECTURE DE PAYSAGE À TRAVERS LE CANADA 

1, 2

EN_
LANDSCAPES OF THE  
ACADIAN RENAISSANCE

 www.csla.ca
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SIGNPOST

1 THE PRESBYTERY (CURÉ’S RESIDENCE) AT 
ST. THOMAS CHURCH + VIRGIN MARY  2 BIRD’S 
EYE VIEW OF EVANGELINE PARK BY PERCY 
ERSKINE NOBBS 3 VIEW OF ST. THOMAS 
CHURCH FROM APPROACH ROAD CROSSING THE 
MEMRAMCOOK VALLEY  4 FROM ST. THOMAS 
CHURCH 5 MEMRAMCOOK KIOSK 6 EVANGELINE 
STATUE AND CHURCH  | 1 LE PRESBYTÈRE DE 
L’ÉGLISE SAINT-THOMAS ET LA VIERGE MARIE  
2  VUE À VOL D’OISEAU DU PARC ÉVANGÉLINE 
PAR PERCY ERSKINE NOBBS  3 VUE DE L’ÉGLISE 
SAINT-THOMAS DU CHEMIN D’APPROCHE 
TRAVERSANT LA VALLÉE DE LA MEMRAMCOOK 
VALLEY  4 DE L’ÉGLISE SAINT-THOMAS  5 KIOSQUE 
MEMRAMCOOK  6 STATUT D’ÉVANGÉLINE ET ÉGLISE 
ALL PHOTOS AND DRAWING #6 RONALD WILLIAMS 2 NOBBS 
DRAWING: JOHN BLAND CANADIAN ARCHITECTURE COLLECTION, 
MCGILL UNIVERSITY

« église-souvenir » sur le site ou se trouvait 
jadis l’Église Saint-Charles, dans laquelle 
furent rassemblés pour la déportation les 
hommes et les garçons de la paroisse, un 
jour sombre de 1755. En face, se dresse une 
statue d’Évangeline, conçue et exécutée 
par le sculpteur québécois Philippe Hebert 
et son fi ls Henri. L’église et le parc, conçus 
par l’architecte montréalais Percy Nobbs, 
sont entourés d’un verger et d’un potager 
en souvenir de l’agriculture de l’époque. 
Des vieux saules encadrent et délimitent 
l’ensemble spatial. En parcourant les digues 
et en contemplant les immenses prairies 
d’un côté et la vaste baie de l’autre, on a le 
sentiment d’être coupé du monde et revenu 
au XVIIIe siècle. 

RENAISSANCE À MEMRAMCOOK
Durant presque un siècle, le peuple acadien 
survivait à la périphérie de la société des 
provinces maritimes. Puis, en 1864, lors de 
la fondation du Collège Saint-Joseph par le 
père Camille Lefebvre, de la Congrégation 
des pères de Sainte-Croix du Québec, 
Memramcook est devenu le « Berceau de 
la Nouvelle Acadie ». Première institution 
d’enseignement supérieur en français 
des provinces maritimes, le collège, est 
rapidement passé au rang des universités 
et, éventuellement, s’est transformé en 
composante fondatrice de l’Université 
de Moncton. Plusieurs événements 
subséquents ont confi rmé la centralité 
de Memramcook dans le développement 
et la reconnaissance de la communauté 
acadienne au Canada.

Lors de son premier coup d’œil du village 
historique et de son église St-Thomas, le 
visiteur qui traverse la vallée de Memramcook 
à l’impression de participer à un pèlerinage, 
comme à l’approche de Chartres. La hauteur 
considérable de la fl èche de l’église et sa 

localisation, avec ses édifi ces voisins, au 
sommet d’une longue crête perpendiculaire 
au chemin d’approche droit, qui traverse une 
prairie parfaitement plate – tous ces aspects 
du paysage renforcent le sens et l’importance 
de ce voyage lent et cérémonial. Comme à 
Grand-Pré, il s’agit d’un paysage chargé de 
mémoire.

En arrivant à destination, on est foudroyé 
par la dimension de l’église, la plus grande 
d’Acadie. Mais ailleurs, le visiteur se trouve 
dans l’ambiance familière, réconfortante et 
non spectaculaire d’une institution française 
rurale : de grands arbres en rangée, des axes 
symétriques, des statues de personnages 
notables, de Marie et du Calvaire, un 
terrain de jeu pour les étudiants de l’ancien 
collège que côtoie un élégant belvédère. 
À cet ensemble vient s’ajouter l’édifi ce du 
Monument Lefebvre, érigé en 1895, foyer 
d’un auditorium dont l’acoustique est 
presque magique.

Ce noyau institutionnel est typique de ceux 
qu’on trouve au sein des communautés 
francophones à travers le Canada, des 
provinces maritimes jusqu’à l’Académie de 
Sainte Anne à Victoria. Situées souvent 
au croisement principal des chemins 
d’un village ou d’un quartier urbain, ces 
compositions harmonieuses et distinguées 
sont toujours signalées par la fl èche de 
l’église, qui symbolise la présence humaine 
et la civilisation. Leur localisation et leur 
orientation par rapport au grand paysage, y 
compris la disposition linéaire d’édifi ces et 
d’espaces en parallèle à un fl euve ou un lac, 
ou au bord d’un plateau, pourraient faire 
l’objet d’une étude en soi.

Aujourd’hui, le vieil édifi ce du Collège 
St-Joseph encadre l’Institut de Memramcook, 
un centre de congrès et d’éducation pour les 

3 4, 5
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adultes. Mais les environnements paisibles 
de cette enceinte remarquable perdurent, 
en tant que témoignages éloquents aux 
contributions signifi catives de Memramcook 
à l’histoire canadienne.

Mes remerciements à Kitty Forrestall et Bob 
Russell, qui m’ont beaucoup aidé en tant que 
guides et interprètes des paysages des 
Maritimes. RÉFÉRENCES  www.csla.ca

ronald.franklin.williams@UMontreal.ca

SITE SPECIFIC
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CRITIQUE

 MAKING A POLITICAL STATEMENT
IN PARKS AND GARDENS

READ BY SHIONA SOMMERVILLE

book info:

Radical Gardening: Politics, 
Idealism and Rebellion 
in the Garden 
Author: George McKay
Publisher: Frances Lincoln 
Limited Publishers, 2011
ISBN: 978-0-7112-3030-9

… gardening makes a deeply 
political statement.

THE ONGOING OCCUPY Wall Street protest, 
Spain’s indignados, and other off -shoots 
share common ground (Economist, Oct 
22/2011). If you have doubts, please read 
George McKay’s Radical Gardening for 
a compelling chronology of public parks 
and gardens as places for democratic 
discourse. McKay traces a continuum 
from the Speaker’s Corner in Hyde Park, 
London in use since the mid-19th century, 
to the 1970s “activist gardeners” in vacant 
lots of Manhattan’s Losaida (Lower East 
Side), to ‘80s punk concerts in the open 
air. McKay aims to legitimize the use of 
such spaces as sites – and in some cases, 
subjects – of political and social discontent. 
In so doing he creates a legacy for an 
array of counterculture political and social 
movements that marked the last century 
and a half to the present. To be clear, 
McKay’s book does not encompass recent 
Occupy protests – the page 10 photos of the 
Occupy Wall Street encampment in Liberty 
(Zuccotti) Park are my friend’s. But, to my 
mind, McKay’s chronology sets the current 
climate of protest as a natural outgrowth.

FLOWER POWER
In the introduction to his book, McKay 
identifi es the gap between social and 
gardening histories. He quotes Martin 
Hoyles (The Story of Gardening) as saying 
that “social historians hardly ever mention 
gardens or gardening, and garden historians 
have little to say generally about politics.” 
McKay’s argument is that gardening makes 
a deeply political statement. In talking about 
“gardening,” McKay tackles a good number 
of land use activities that carry implicit 
political and social meanings. For example, he 
describes environmental activism and localism 
(the Findhorn community in Scotland), as 
well as acts of reclamation (guerrilla gardens) 
and commemoration (peace gardens). McKay 
explores the symbolic use of the garden 
and its elements in social movements, such 
as the plant choices of the 19th century 
British horticultural exhibitions which were 
rooted in the prevailing social hierarchy, the 
industry of Remembrance poppies, and the 

1960s’ “articulation of fl ower power.” All of 
this in mind, Radical Gardening is a potent 
reminder for landscape architects that 
social movements and land use regimes are 
inextricably connected.

As a case in point, McKay spends the better 
part of a chapter discussing the evolution of 
Ebenezer Howard’s Garden City movement. 
McKay traces the evolution of the Garden 
City from its earliest conception as a radical, 
idealist and socialist new societal order 
to one that was tempered by practicality 
and corporate funding. McKay sees this 
evolution as both the movement’s strength 
and its weakness. Says McKay: The tie to 
corporations (Quaker Cadbury and Lever 
businesses) lent legitimacy, popularity and 
“serious consideration” to a movement 
that energized the professions of landscape 
architecture and urban planning (as it did 
for early childhood education, women’s 
suff rage, and more.) These are laudable 
achievements. However, McKay argues that 
there were stark diff erences between built 
communities such as Bourneville and Port 
Sunlight as “low-density model housing for 
the industrial worker” and Howard’s original 
interest in social improvement in the form 
of “an experimental community seeking a 
novel environmental order.” Whether or not 
you agree with McKay’s interpretation on this 
count, McKay makes a clear point that there 
are lessons to be learned in examining the 
social and political dynamics that spur our land 
use decisions and lifestyles.

THE NINETY-NINE PERCENT
In his discussion of myriad movements, I 
believe McKay makes another point: that a 
social-gardening history is highly participatory 
and partisan, but also messy and locally varied. 
McKay does well to bring together diff use 
activities which have in common the use of 
parks, public spaces and parcels of land as loci 
for political and social debate. To borrow the 
Occupy hallmark, McKay’s book describes a 
continuum of engagement of the 99%.

ssommerville@post.harvard.edu
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CRITIQUE

 LOOKING FOR MEANING...
AN EXCELLENT EXCURSION

BACK IN APRIL 2003 Joe Brown, (then) 
President of (then) EDAW, averred at a 
conference at Harvard Graduate School 
of Design that the role of academics is to 
address “the deep real of real”. And this 
tidy little volume does exactly that. The 
essays are presented in the order that they 
were fi rst published in Landscape Journal. 
the offi  cial publication of the Council of 
Educators in Landscape Architecture. They 
are by Laurie Olin (1988), Marc Treib (1995), 
Jane Gillette (2005) and UBC Professor of 
Landscape Architecture Susan Herrington 
(2007), following an introduction by Treib. 
Each of the four authors also contributed 
a follow-up commentary written for this 
publication. 

Herrington is probably the most 
supportive of the thesis that landscapes 
and gardens carry meaning, or at least 
“cognitive content”. Nevertheless, even 
she acknowledges that all four authors are 
uncertain about the role of the designer’s 
intent in critical interpretation (p. 211). 
Olin notes that while “we are interested in 
non-verbal expressions” (p. 44), he is “aware 
that designers can’t make people think or 
feel anything” (p. 74). Herrington argues 
that “sensory impressions and feelings are 
part of meaning and to some extent”…she 
thinks…“Olin agrees with this position” 
(p. 212).

The more cautious Treib distinguishes 
between “the intended perception and the 
perceived intention” (p. xii) asserting that 
“signifi cance lies with the beholder and not 
in the place” (p. 114), and that “users make 
meaning…it is not latent in the place itself” 
(p. 130). He argues for designers to pursue 
pleasure because it is “more predictable than 
meaning” (p. 117) and because “pleasure 
is one of the necessary entry points to 
signifi cance” (p. 115). Gillette, the one 
member of the quartet who is more writer 
than designer, argues that giving “pleasure 
of a certain mindless sort” is “the one 
essential function of the garden” (p. 139) 
but that even “eco-revelatory landscapes 

are…simply ill-equipped to tell us anything 
we don’t already know” (p. 149). For her, 
eff ectively, designs should be seen and their 
designers should not (and cannot) be heard.

MULTIPLE MEANINGS
For many landscape architects, the users 
of gardens off er the best interpretation. 
Empirical studies that ask people what they 
think about the landscapes they live in often 
make a valuable contribution. While these 
studies cannot, nor should they, account for 
the vast range of decisions that must be 
addressed in the design process, they provide 
a glimpse of how people in daily life fi nd 
meaning in gardens. The non-professional 
may not interpret a garden the way a 
designer intended, but this does not render 
the garden meaningless. Rather, it suggests 
the garden possesses multiple meanings. 
There is a great deal to learn about the 
human imagination in comparing diff erent 
interpretations, particularly in public spaces 
(Herrington, p. 196).

Of course debate of this type revolves around 
what each of us intends to be understood 
by words such as “meaning,” “signifi cance” 
and “pleasure”. But there seems little 
question that all designers of gardens and 
landscapes believe that they are engaging in 
an activity that communicates something 
about their intentions. And there seems 
little question that those intentions extend 
beyond the achievement of mere functional 
ends, and that all designers’ work therefore 
has some sort of “cognitive content”. This 
handy compendium provides a commendable 
critique of those intentions. Treib and his 
trio of scholars off er an excellent excursion 
through the “deep real” that underlies the 
practice of landscape architecture.

tate@cc.umanitoba.ca

READ BY ALAN TATE 

book info

Meaning in Landscape 
Architecture and 
Gardens: Four Essays 
Four Commentaries
Edited by Marc Treib
London, England and 
New York: Routledge 2011; 
212 pages, US$ 39.95 (Paper)
ISBN 13:978-0-415-61725-3

… the role of academics is to 
address “the deep real of real”. 
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Program, is a Professor at the University of 
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his PhD in Architecture, seeking to develop 
a comprehensive typology of urban open 
spaces. tate@cc.umanitoba.ca

RONALD MIDDLETON [13] worked for 
over 30 years in the field of environmental 
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management with the Government of 
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large scale projects, and reads way too many 
books on Taoist and Buddhist philosophy. 
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WENDY GRAHAM, AAPQ, FCSLA, [14] is 
the creative imagination behind LP’s design. 
She is a Landscape Architect at the City of 
Montreal, and a member of the editorial 
board who enjoys ‘communicating landscape’. 
wgraham@ville.montreal.qc.ca

NATALIE WALLISER, SALA, [15] practices 
landscape architecture in Regina, and is a 
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and the profession. She divides her remaining 
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PUTTING THE WRONG 
FACE FORWARD     

The camera (almost) never lies  — 
unless it is the wrong camera! Twice in 
our fall 2011 issue (see page 54), we fell 
prey to the invisible pitfalls of distance 
communication. Since we have no 
face-to-face contact with most of our 
contributors, we committed the oldest 
“proof-reading” error in the book – we 
did not catch the mislabelled photos. 
(Where is facebook when you need 
it?) We herewith present the real JILL 
ROBERTSON [4] and QIANG SHAN 
[16]. For the record, our faces are a 
highly recognizable bright red.
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THE LAST WORD | LE MOT DE LA FIN

 EN_
AUYUITTUQ, JULY, 2011: I am analytical by nature, but my reaction 
to this northern valley is largely emotional. I cannot draw conclusions 
about a land of which I know so little.
Six of us are hiking together in Auyuittuq  National Park. After the 
CSLA Congress in Iqaluit, we fl ew to Pangnirtung to spend some time 
on the land by backpacking in Auyuittuq , “the land that never melts”. 
European explorers called this place the Penny Ice Cap, and it is, in fact, 
a large ice sheet sitting on top of some of the highest and most rugged 
mountains in the Canadian Shield. A single gash cuts through the ice 
cap, and it is here, in a steep-sided valley, that we hike. We walk through 
the magnifi cent stark landscape fl anked by imposing crags. There are 
patches of low arctic vegetation – wildfl owers taking advantage of the 
few short weeks of summer. There is no wildlife: they rarely wander 
inland from the coast. We catch glimpses of the glaciers capping the 
mountains. The melting ice has spawned outwash fans that punctuate 
our route. Each fan has a network of a dozen or so frigid creeks we must 
ford. This is the most demanding  part of the hike. A few days after we 
have left, it rains and the creeks rise, stranding fi fteen hikers.

At the end of our hike we are picked up by a local Inuit guide, Joavee, 
who takes us on a three-hour boat trip to Kekerten Island. It is a small 
boat. Thankfully, the sea is calm. The boat has no navigational aids, 
not even a compass. Joavee has no use for such things. He is at home. 
He glances over his shoulder from time to time adjusting course. I 
try to fi gure out what landmarks he is using. I have no idea. He spots 
whales and seals long before any of us see them, even after he shows 
us where to look.

NO GOING BACK
We arrive at Kekerten Island and he guides 
us through the historic site. The tiny 
treeless island was home to a whaling 
station. The remains tell of a harsh and 
brutal life. American and Scottish whalers 
lived and toiled in cramped quarters, 
killing and processing whales to provide 
luxury products for southerners. Inuit men 
gave up their traditional way of life and 
worked with the whalers, earning wages 
to buy exotic trade goods and provide their 
families with a better life. When the whale 
population collapsed and the industry died, 
the Americans and Europeans left, returning 
home. For the Inuit, there was no going 
back.

That night we are back in Pangnirtung, 
spending the night at the home of Joavee’s 
brother. He also has a boat. When we arrive 
the house is full of people of all ages. The 
older adults speak no English. The younger 
people, whose hair and clothes are just like 
their southern cousins, are totally fl uent. 
Two little girls take my hands and show 
me to our bedroom. It is obviously theirs, 
decorated for little princesses. Grandma uses 
an ulu to cut up local Arctic Char and fl own-in 
vegetables to make us a stew. While we wait, 
I ask a young man if he, too, works on the 
boats. He says no, telling me that he works 
construction. He earns good wages, like the 
Inuit who worked with the whalers. I have 
to wonder if Joavee and his brother are the 
last generation that will have an intimate 
familiarity with their land. After supper 
everyone goes out. There is a birthday party 
at Auntie’s home. We are left alone watching 
their satellite TV.

The next morning we walk through the local 
cemetery on our way to the airport. Many of 
the graves are quite recent. Many are those 
of teenagers and young adults. I can’t think. 
I  can only feel.

FR_ RANDONNÉE : « JE NE PEUX PAS 
TIRER DE CONCLUSION »

 www.aapc.ca

ON THE LAND: IMPRESSIONS OF NUNAVUT
 RON MIDDLETON

“I cannot draw conclusions...”

1 RON MIDDLETON. ronaldmiddleton@shaw.ca
PHOTO DANIEL CHARTIER
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