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For over 50 years, Victor Stanley has designed, engineered, and manufactured timeless site furnishings
so you can bring communities to life. Using genuine IPE wood slats and solid steel with exceptionally high recycled content, 

our new Reverie collection is the perfect marriage of sleek design, longevity, and comfort.our new Reverie collection is the perfect marriage of sleek design, longevity, and comfort.

Depuis plus de 50 années, Victor Stanley conçoit et fabrique du mobilier urbain résistant au passage du temps et participant
à la vie des communautés qui en profitent. Par l’utilisation d’authentiques lamelles de bois d’ipé fixées à de l’acier recyclé de très 

haute qualité, notre nouvelle collection Rêverie représente le parfait mariage entre design classique, durabilité et confort.

Spending lunch in Camelot s ince 1962.
Nous prof itons de l ’atmosphère accueillante de Camelot depuis  1962.
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4 x 8 Cobbled Northshore Blend 3 x 9 x 2¼ Cobbled: 38 Old Chicago 4 x 8, 32 Antique, 33 Dark Antique, 34 Mulberry, 50 Ivory

6 x 6, 6 x 9 Cobbled: 50 Ivory, 52 Majestic, 53 Cimmerian, 
54 Chocolate

3⅝ x 7⅝ x 2¼ Straight Edge: 30 Clear Red, 32 Antique,  
33 Dark Antique, 34 Mulberry

4 x 8 Permeable: 50 Ivory, 54 Chocolate

2¼ x 9 x 3 (WxLxH) Permeable Boardwalk: 50 Ivory, 52 Majestic, 53 Cimmerian, 54 Chocolate 4 x 8, 8 x 8 Cobbled: 50 Ivory, 52 Majestic, 53 Cimmerian

Western Canada – I-XL Masonry Supplies  |  ixlmasonry.com  |  888.890.1788

Ontario –  Thames Valley Brick  |  thamesvalleybrick.com  |  800.567.5800

Quebec – Ruel et Frere  |  rueletfrere.com  |  800.463.5282

330.823.1610  |  1.800.WG PAVER  |  www.wgpaver.com



Turn any space into an exciting world of splashes.
From cannons that rotate and spray 360° and slide activity centres 

complete with dumping buckets and slid umes, to tall misting blades 

of grass and splashing dew drops that mimic nature in its purest form, 

our product lines will help you plan a community space unlike any other. 

For more information, email: info@waterplay.com.

AQUATIC PLAY FEATURES   |   SLIDE ACTIVITY CENTRES   |   WATERSLIDES   |   URBAN WATER FEATURES   |   WATER MANAGEMENT

GLOBAL DEALER NETWORK   +1.250.712.3393 WORLDWIDE | 1.800.590.5552 USA/CANADA
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TO BEGIN WITH 

EN_

uPCOMING ISSuES: 
fall 15 | awards of excellence
deadline april 1
winter 15 | cultural dimensions
deadline june 1
spring 16 | wetlands

LANDSCAPES | PAYSAGES is published 
by the Canadian Society of Landscape 
Architects to provide a national platform 
for the exchange of ideas related to 
the profession. The views expressed 
in Landscapes | Paysages are those of 
the authors and do not necessarily 
reflect those of CSLA. Guest editors and 
contributors are volunteers, and article 
proposals are encouraged. For submission 
guidelines, contact editor Judy Lord at 

judylord12@gmail.com

FR_

PROCHAINS NUMÉROS :
automne 15 | prix d’excellence
date de tombée : 1er avril
hiver 15 | paysages culturels
date de tombée : 1er juin
printemps 16 | terres humides

LANDSCAPES | PAYSAGES est publiée par 
l’Association des architectes paysagistes 
du Canada pour servir de plate-forme 
nationale destinée à l’échange d’idées 
sur la profession. Les opinions exprimées 
dans Landscape | Paysage appartiennent 
aux auteurs et ne reflètent pas forcément 
celles de l’AAPC. Les rédacteurs invités 
sont des bénévoles, et la proposition 
d’articles est encouragée. Pour connaître 
les normes rédactionnelles, écrivez à la 
rédactrice en chef Judy Lord à 

judylord12@gmail.com.

TINY TAXONOMY AT LES JARDINS DE METIS. 
DETAIL. STORY P 32.| TINY TAXONOMY AUX 
JARDINS DE MÉTIS. DÉTAIL. VOIR PAGE 32.

PHOTO © RSE-LANDSCAPE
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How does the idea of small contribute 
to a new way of seeing the world? | 
Qu’apporte l’idée de petitesse à 
une nouvelle vision du monde?

FR_
L’INNOvATION : UN ObjECTIF éminemment souhaitable et 
prisé dans la pratique et l’enseignement de l’architecture 
de paysage. Or, on parle rarement de ce que c’est. Afin 
d’alimenter le débat, nous avons invité des praticiens et des 
chercheurs avant-gardistes à réfléchir à l’innovation dans 
leur pratique, plus particulièrement à travers le prisme du 
« petit ». Qu’apporte l’idée de petitesse à une nouvelle vision 
du monde?

Les projets dont fait état le présent numéro couvrent une vaste 
palette créative, en plus d’approcher différemment la viabilité, 
la technologie, l’expérimentation et les rapports sociaux. 
Autrement dit, ils illustrent l’apport des « petites explorations » 
à l’avancement des connaissances et à l’avenir de notre paysage 
collectif. En conjuguant innovation et « petites choses », nous 
voulions encourager une réflexion concise et articulée qui 
éviterait les lieux communs. Penser « petit » peut engendrer 
un projet détaillé qui, en retour, mènera à des généralisations 
à plus grande échelle. L’innovation, à titre de processus social 
de réponses proactives et réactives aux enjeux collectifs, 
constitue un pont entre le passé et l’avenir. Avec un peu de 
chance, l’exploration mène à l’innovation. J’espère de tout cœur 
un avenir dynamique façonné par nos réactions inspirées à un 
monde en évolution.

Pour une explication plus poussée, lisez l’essai de Paula Meijerink : 
>LP+ Le microcosme réinventé

THE NEW SMALL | LE MICROCOSME RÉINVENTÉ
EN_
INNOvATION IS A highly desirable and sought-after objective 
in both landscape architectural practice and education, yet what 
precisely it means is rarely articulated in design discourse. To bring 
clarity to the discussion, we invited forward-thinking practitioners 
and researchers to reflect upon innovation in their own practice, 
and more particularly, to review it through the lens of “smallness”. 
How does the idea of small contribute to a new way of seeing 
the world?

The initiatives described in this issue have a great creative scope 
and introduce new ways to think about sustainability, technology, 
experimentation and social relationships. In other words, they 
demonstrate how “small explorations” can contribute to the 
advancement of knowledge and the future of our collective 
landscape. We have paired innovation with “things small” 
specifically to instigate concise and articulate reflection, avoiding 
generalities and platitudes. Thinking “small” can prompt a 
detailed endeavour that in turn leads to speculation at a larger 
scale. As a social process of proactive and reactive responses to 
the issues we collectively face, innovation ties the past to the 
future. With exploration, if we are fortunate, comes innovation. 
With impatience, I am looking forward to a dynamic future 
shaped by inspired responses to a changing world.

For a more in-depth discussion, read Paula Meijerink’s essay:
>LP+ The New Small 
paula@w-a-n-t-e-d.com

PAULA MEIJERINK, GUEST EDITOR | RÉDACTRICE INVITÉE
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TO BEGIN WITH

1_PAULA MEIJERINK, MLA, ING, AAPQ, is a co-founder of 
WANTED landscape. Originally from the Netherlands, Meijerink 
received her ING degree from Larenstein in The Netherlands, 
studied philosophy at the university of utrecht and received 
her MLA from Harvard. She was senior designer and principal at 
Martha Schwartz’s office in Cambridge, assistant professor at 
the Harvard Graduate School of Design, the Gerald Sheff Visiting 
Professor at McGill and associate professor and director of the 
School of Landscape Architecture at the university of Montreal. 
Her engagement with landscape is from a political perspective 
and she sees the act of design as an agent for change.  
paula@w-a-n-t-e-d.com

2, 3_DIETMAR STRAUB + ANNA THURMAYR, MALA, CSLA,  
are both teachers in Landscape Architecture at the university 
of Manitoba. They tackle gardens and landscapes as 
experimental grounds for innovation and improvisation, and 
they search for design expression that falls between the 
adventurous and the everyday.  
dietmar.straub@umanitoba.ca   anna.thurmayr@umanitoba.ca

4_RYAN WAKSHINSKI, MALA, CSLA, has worked for Manitoba 
Conservation, Parks and Natural Areas Branch since 2009. He is 
currently a director with MALA.  
ryan.wakshinski@gov.mb.ca

5_BRYCE GAUTHIER is the founder of the Projects in Place 
Society and a principal at Enns | Gauthier Landscape Architects. 
PiP is a volunteer-run, non-profit society formed in Vancouver 
in 2008. Its goal is to design and implement innovative projects 
that benefit the community and demonstrate sustainability. 
“The article in this issue was written with special input from 
PiP’s amazing board of directors,” says Gauthier.  
bryceg@projectsinplace.org  

OUR WRITERS…
6_MARC HALLÉ is an associate at Claude Cormier et Associés in 
Montreal. He holds an MLA from the university of Toronto and a 
degree in civil engineering from the university of Saskatchewan. 
His previous projects with CC+A include Blue Tree in Sonoma, 
California and Sugar Beach in Toronto. Marc also teaches 
Landscape at the McGill university School of Architecture.  
mhalle@claudecormier.com

7_FÉLIX-ANTOINE JOLI-COEUR a été chef de projet de je vois mtl. 
À ce titre, il était responsable du contenu, des relations avec les 
partenaires et de la conception générale de l’événem writers+je 
vois revised mock.pdf ent. Avant d’être chef de projet de je 
vois mtl, il était conseiller au cabinet de la première ministre du 
Québec, Mme Pauline Marois. Auparavant, il était conseiller chez 
McKinsey & Compagnie. Félix-Antoine Joli-Cœur détient un MBA 
de l’INSEAD et une maîtrise en politiques et environnement de 
l’Université McGill.  
fajolicoeur@yahoo.com

8_JANE HUTTON is Assistant Professor of Landscape 
Architecture at the Harvard Graduate School of Design. She is 
Faculty Director to the Loeb Library Materials Collection and 
Co-Director of the Energy, Environments, and Design research 
lab. Her work looks at links between the landscapes of production 
and consumption of common construction materials. Hutton is a 
founding editor of the journal Scapegoat: Architecture, Landscape, 
Political Economy, and is co-editor of Issues: 01 Service, 02 
Materialism, and 06 Mexico D.F./NAFTA.  
jhutton@gsd.harvard.edu

9_PATRICK MCCORMICK is the urban Design Planner at the City 
of Kelowna. His work has focused on shaping Kelowna’s downtown 
as a sustainable urban Centre. He was the project manager for the 
concept design phase of the Bernard Avenue Revitalization Project 
and oversaw the public consultation process.  
pmccormick@kelowna.ca
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10, 11_JAN HAENRAETS, BLARCH, MACONS, PHDLCONS, BVTL, + 
ALYSSA SCHWANN, BED, MLARCH, ASLA, are directors at Atelier 
Anonymous, public space/landscapes, based in Canada and Belgium. 
Jan is a Landscape Architect, preservation specialist, and environmental 
advisor. Alyssa’s experience includes practice as a landscape architect 
and urban designer, and she is an Assistant Professor at the university 
of Manitoba, Faculty of Architecture, Environmental Design.  
jan@atelier-anon.com   alyssa@atelier-anon.com

12_MARILOU CHAMPAGNE est candidate à la maîtrise en 
architecture de paysage à l’Université de Montréal. Son parcours 
atypique - histoire, sociologie, science politique, études urbaines, 
métiers d’arts, horticultrice – lui vaut une perspective large de 
l’analyse de ses projets. Elle est aussi titulaire d’un baccalauréat en 
design de l’environnement de l’Université du Québec à Montréal et 
d’une formation en apiculture. Ses travaux portent sur le paysage 
comme vecteur de changement chez les populations de pollinisateurs.  
marilou.champagne@yahoo.ca

13_LIAT MARGOLIS is Assistant Professor at the university of Toronto, 
John H. Daniels Faculty of Architecture, Landscape, and Design, and the 
Director of the Green Roof Innovation Testing Laboratory (GRIT Lab). 
She is the co-author of the book Living Systems: Innovative Materials 
and Technologies for Landscape Architecture (2007), and author of Out 
of Water, Design Solutions for Arid Regions, which discusses strategies 
for sustainable and resilient urban water management. 
liat.margolis@daniels.utoronto.ca

14_ROSETTA SARAH ELKIN is Assistant Professor of Landscape 
Architecture at Harvard university’s Graduate School of Design, 
where her teaching and research focus on innovative applications of 
ecological and vegetative technologies. As a registered landscape 
architect in the Netherlands, Elkin is the principle of rse-landscape, a 
design studio which prioritizes exhibition, installation, publication and 
research as practice. 
rselkin@gsd.harvard.edu   www.rse-landscape.com

JE vOIS MTL

EN_ 
Felix Antoine Joli-Coeur introduces us to 
#JevoisMtl… “a broad mobilization meant to 
accelerate the economic recovery in Quebec’s 
metropolis. On November 17, 1,500 citizens 
met at Place des Arts...by the end of the day, 
171 contracts had been signed.”

Read about it online! 
>EN_LP+ 

#JEvOISMTL 

FR_ 
Felix Antoine Joli-Coeur nous présente 
#JevoisMtl… « une vaste mobilisation visant à 
accélérer la relance de la métropole du Québec.  
Le 17 novembre, 1500 citoyens se sont réunis 
à la Place des Arts...au terme de la journée, 
171 contrats avaient été signés. »

Lisez l’article en ligne!   
>FR_LP+ 

6 7
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FORÊT URbAINE
PAULA MAIJERINK

EN_ >LP+ URBAN FOREST

FR_CHAQUE éTé depuis 2012, une rue voisine du Musée McCord 
de Montréal devient un environnement piétonnier imaginatif et 
extraordinaire. Et quand la rue Victoria prend sa nouvelle identité 
à la fin de chaque mois de mai, le quartier gagne un parc de plus. 
Habitants et touristes y prennent leur déjeuner, lisent et organisent 
même des fêtes d’anniversaire. Le Musée, qui a lancé le projet avec 
la Ville de Montréal, organise des événements allant des vernissages 
à des spectacles de danse en passant par des concerts.

Lorsque le Musée McCord a lancé le projet en 2011, il cherchait à 
élargir son public et la visibilité de sa collection d’objets historiques 
canadiens et québécois. Pour la ville, la nouvelle identité estivale 
de la rue crée un espace public bien nécessaire. Thierry Beaudoin 
et Paula Meijerink de WANTED  landscape, de concert avec France 
Cormier et Frédérique Caplette, ont travaillé avec des consultants 
de l’Atelier Big City pour aménager un lieu accueillant qui sensibilise 
aux questions de densité urbaine et au manque de verdure dans le 
centre-ville. Cet îlot enchanteur de nature urbaine démontre le désir 
d’une transformation plus permanente de la rue à l’avenir.

En 2012, Forêt urbaine 1 a été mise en nomination pour le prix 
Vers des rues plus conviviales : les meilleures mesures d’apaisement 
de la circulation à Montréal. En 2013, Forêt urbaine 2 a été mise 
en nomination pour le Grand Prix du tourisme de Montréal. À l’été 
2014, le parc a attiré 207 600 visiteurs durant les quatre mois 
d’été, ce qui représente une augmentation de 44 % par rapport à 
l’année précédente.
paula@w-a-n-t-e-d.com

PHOTO FORÊT URBAINE, 2014. PHOTO WANTED

URbAN bRAILLE
PATRICK MCCORMICK

EN_KELOWNA’S DOWNTOWN sidewalks incorporate 
urban Braille, a system of physical interventions to aid 
individuals with visual impairments. The sidewalk’s 
Pedestrian Zone has an ample width that allows 
white-cane users and people with guide dogs to 
travel with confidence. It is free of obstacles.  Any 
potential obstructions were moved to the furnishings 
and frontage zones, which are separated from the 
Pedestrian Zone by a continuous run of basalt pavers.  
This “shoreline” is a visual and tactile cue, signaling to 
visually impaired pedestrians that they are within the 
Pedestrian Zone and moving in the right direction.

 Inlays of brightly coloured, textured polycarbonate 
tiles alert pedestrians that they have reached an 
intersection. For individuals who are completely 
without vision, the textured surface is easy to detect 
with a white cane or underfoot. Two bollards on each 
corner of each intersection align with the outside edge 
of the crosswalk. Once white-cane users detect the 
warning strip, they can follow it to the bollard. There, 
they can read the name of the facing street and the 
cardinal direction, engraved in Braille on the top of the 
bollard. The base of each custom-designed bollard is 
rectangular in shape, so visually-impaired pedestrians 
can place the heel of a foot against the base and align 
themselves to enter the crosswalk.

The sidewalk is sloped down to the same level as 
the road surface to provide a manageable transition 
for all pedestrians, especially the visually impaired 
and those with walking aids. As visually impaired 
pedestrians cross the intersection, they can hone in 
on the audible signals from the opposite side of the 
street. The tactile warning strip on the other side 
indicates that the crossing has been completed.

FOR MORE ABOuT KELOWNA,SEE P 42.
PHOTO GALLERY: > LP+
pmccormick@kelowna.ca

UPFRONT
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FIND YOUR PEbbLE!
GENEVIEVE RUSSELL

EN_SASKATOON’S TEMPORARY PUbLIC art Placemaker 
Program has taken on a new grassroots model, and, in just one 
year, it has been reborn as an exciting artistic initiative involving 
thousands of Saskatoon people in public art. The program is 
about placemaking in civic places, and in one project alone, on 
six summer weekends, hundreds of people worked together on 
a public art installation at River Landing. They crafted felted 
pebbles with felting artist, Heike Fink, producing some 600 small 
pieces of art for the installation, which was launched on World 
Rivers Day. The installation, Like a Rolling Stone – Be Part of Art, 
was a small project in many ways: small in size of the budget 
($5,000) and the size of the pebbles produced – each pebble 
was small enough to be held in one hand – but its impact was 
substantial. As one person would learn how to make a pebble, 
they would teach the next person, and take palpable pride in the 
results. As four-year-old Eloise explained, “My pebble turned out 
so beautiful, I could not even imagine.” After the launch, Eloise, 
like all other creators, took her pebble home.

The galvanizing changes to the 20-year-old Placemaker 
Program, which is managed by Saskatoon’s urban Design and 
Community Initiatives teams, came about by listening to the 
community and transforming the program by adding flexibility 
and diversity in medium, content, artists and locations. Now, 
the City is embracing variety, including projects like Cacher pour 
mieux montrer (Hide to show better) by artist duo, Sans façon, 
which received recognition as one of the top public art projects 
in North America from Americans for the Arts, Public Art Year in 
Review (www.sansfacondailyrecord.blogspot.ca). The Placemaker 
Program also pleased the Downtown community, receiving a 
Merit Award from the International Downtown Association for 
improving the vitality of the Downtown and attracting visitors.

PH
OT

O 
CO

U
R

TE
SY

 O
F 

GO
LD

ER
 A

SS
O

CI
AT

ES
, C

O
PY

R
IG

H
T 

FR
ED

 S
H

A
A

D 
PH

O
TO

GR
A

PH
Y

1 LIKE A ROLLING STONE – BE PART OF ART, CIVIC PLAZA, 
SASKATOON 2 UNVEILING AT RIVER LANDING 

PHOTOS 1 CITY OF SASKATOON LIZ HOFFMAN 2 CITY OF SASKATOON GENEVIEVE RUSSELL

GENEvIEvE RUSSELL, through her work with the urban Design team, works 
to bring forth a place’s unique identity and build a city that is healthy, inclusive 
and distinct. genevieve.russell@saskatoon.ca  
www.saskatoon.ca
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SCREENSHOT FROM VIDEO SHOWN IN BARCELONA, 
ENTITLED FOLLY FOREST: HOW TO TRANSFORM 
AN ASPHALT DESERT INTO A DIVERSE AND 
STIMULATING OUTDOOR ENVIRONMENT? | CAPTURE 
D’ÉCRAN D’UNE VIDÉO PROJETÉE À BARCELONE ET 
INTITULÉE FOLLY FOREST: HOW TO TRANSFORM 
AN ASPHALT DESERT INTO A DIVERSE AND 
STIMULATING OUTDOOR ENVIRONMENT? 

HUMBLE PROJECT THINKING
We did not bring the trophy home. (The 
jury decided that the New Zealand project 
was the best of the best.) But we believe 
that the real reason Folly Forest was 
amongst the finalists is this: the magic of 
the real…and the decidedly humble.

Folly Forest was a pro bono project 
designed and realized in a 50-year-old 
asphalt courtyard in an underprivileged 
area of Winnipeg, at first glance, a 
decidedly “inhospitable area”. Some 
$80,000, all of it fundraised, was the 
budget for the 4000 square metre “dance 
floor for trees”… a folly of a forest, 
composed of grassy cracks in the asphalt 
planted with trees, and city throwaways 
and objets trouvés: bricks, rusty cauldrons, 
silvery logs. (Revisit Folly Forest in 
LP, Summer 2013) This humble project 
references Joseph Beuys and his 7000 
Oaks Project in Kassel, Germany, an 
ecological intervention whose object was 
to change a living urban environment in 
an enduring way. Read about 7000 Oaks 
at http://bit.ly/1xPhCiF. In Winnipeg, 
just 100 trees were planted, but to borrow 
Joseph Beuys’s expression, the Folly Forest 
could become a silent signal of change.

The “folly” in a schoolyard 
demonstrates the immense potential 
of landscape architecture as a special 
and social transformer, and our Biennial 
presentation, entitled Humble Project 
Thinking, was designed to serve as a 
theoretical background for other projects 
of this nature. Teaching, research 
and interdisciplinary discourse are 
indispensable in our search for innovative 
ways to spatially transform everyday 
landscapes. And the benefits of planting 
a tree – or 100 – cannot be over-stated.

The trees will mature, their root 
suckers cracking the asphalt from 
below like vegetative anarchists, and 
the resulting cracks, gaps and fugues in 
the asphalt will create more and more 
freedom for unexpected life.

For a list of the finalists, see:
http://bit.ly/1BHEnWB

Dietmar.Straub@umanitoba.ca 
Anna.Thurmayr@umanitoba.ca

EN_
OF COURSE, ONE always hopes…but 
imagine our surprise when an email 
arrived from Barcelona, home of the 
8th International Biennial of Landscape 
Architecture. “Congratulations! we are 
glad to inform you that your project is 
one of the 11 finalists running for the 
Rosa Barba International Landscape 
Prize 2014…We will be honoured to have 
you present at the biennial.”

The Rosa Barba Prize has become 
the most renowned prize for landscape 
architecture in Europe. From among 
452 submissions, the jury selected just 
11 projects which, as the competition 
announcement suggested, discovered 
“new ways of action, while exploring 
inhospitable areas and guiding 
discussion towards rethinking old 
certainties…” Among the 11 were The 
High Line in New York by James Corner of 
Field Operations; Qunli Stormwater Park 
in Heilongjiang, China, by Kongjian Yu of 
Turenscape; and Auckland Waterfront: 
North Wharf Promenade and Silo Park 
in New Zealand, by Perry Lethlean of 
TCL Studios.

And Folly Forest: A Dance Floor for 
100 Trees, in Winnipeg, Canada.

EUROPEAN HONOUR 
FOR FOLLY FOREST
 DIETMAR STRAUB + ANNA THURMAYR
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EN_IT HAS bEEN almost a year since 
Vancouver’s French Quarter parklet 
opened to the public, and neighbours 
spilled into the street to welcome 
Main Street’s newest public space. 
From the outset, the parklet brought 
people together. The mini park, which 
spans just two parking stalls and 
bridges the boulevard to the sidewalk, 
is a community collaboration led 
by designers of PWL Partnership 
Landscape Architects and sponsored 
by Anne-Geneviève Poitras, owner of 
the fronting business, Chocolaterie 
de la Nouvelle France. Its landscape 
attracts passersby with its custom-
dipped triangular benches, slatted blue 
highlights, and low-lying plantings. It is 
often the site of community activities, 
from an independent play to a Museum 
of Vancouver event and CityStudio’s 
travelling piano installation.

The success of the French Quarter 
parklet is telling, because parklets are 
relatively new phenomena. In shape 
and size, the parklet newcomers on 
Vancouver streets were inspired by 
2005’s first PARK(ing) Day, when San 
Francisco-based Rebar plugged parking 
meters, set down turf and furniture, and 
invited the public in – for a day. By 2010, 
San Francisco’s Planning Department 
institutionalized PARK(ing) Day, fusing 
it with New York City’s Plaza Program 
model to introduce their first semi-
permanent parklet. Vancouver launched a 
parklet in the same year, and thereafter, 
operating under City of Vancouver Street 
Activities Branch, VIVA Vancouver 
installed two further parklets before 
launching a stand-alone parklet program 
in June 2013.

The French Quarter is Vancouver’s first 
parklet installed under the new program, 
permitted for at least five years with 
an annual renewal fee. However, the 
approvals process was challenging with 
nine months from conditional approval 
to permitting. While parklets should 
be built to last, quality and durability 
expectations should be proportional 
to the parklet’s intended life-span and 
use. In order to get more parklets built, 
placemakers would benefit from more 
flexibility and an expedited permitting 
process that gives room to experiment. 
With several innovative parklet designs 
on the ground, Vancouver’s next 
challenge is to match the speed and scale 
of San Francisco’s program – which now 
boasts four dozen parklets.

KATHLEEN COREY is a university of Guelph MLA 
graduate and BCSLA Intern at PWL Partnership 
Landscape Architects. Her thesis case study 
on parklets in Vancouver was sponsored by the 
Landscape Architecture Canada Foundation. 
As one of the designers of the French Quarter 
parklet, she specializes in carving out small urban 
landscapes to reclaim forgotten spaces in our 
cities. kcorey@pwlpartnership.com 
pwlpartnership.com

MUSEUM OF VANCOUVER PUBLIC INTERVENTION, 
JUNE 2014 | INTERVENTION PUBLIQUE DU 
MUSÉE DE VANCOUVER, JUIN 2014

PHOTO KATHLEEN COREY



16   LANDSCAPES PAYSAGES

UPFRONT | PROLOGUE

FR_> LP+
PREMIÈRE BOuRSE KLYNSTRA ACCORDÉE

EN_NATHAN MACLEOD, MLA candidate at the university 
of Manitoba, has been awarded the inaugural Peter Klynstra 
Memorial Scholarship. Described as an exceptional student with 
a commitment to community, Nathan is a strong, independent 
thinker. While completing his Bachelor of Community Design 
(Honours, urban Design) at Dalhousie university, he realized his 
direction was evolving. “I was more interested in how people used 
the spaces outside buildings than the buildings themselves,” he said.

During time away from school, Nathan worked as a municipal 
planner, planning intern and landscape architecture intern. He 
was born in Nova Scotia, and says he looks forward to returning 
home, “and helping make the Atlantic Provinces even better – one 
design at a time.” At the awards ceremony held at the university 
of Manitoba, Nathan said he was particularly proud to have been 
recognized by APALA through this award.

The Peter Klynstra Memorial Scholarship was established by 
the APALA in collaboration with the Landscape Architecture 
Canada Foundation (LACF). The scholarship recognizes Peter’s 
long and influential career in landscape architecture and academia 
during which he inspired clients, communities and students in 
Atlantic Canada. In tribute to Peter’s influence as a mentor, the 
award provides an annual grant of $1000 to support an Atlantic 
Canadian student of landscape architecture enrolled in an accredited 
university program of study. For more information, please visit 
www.apala.ca.

To make your contribution to the Klynstra Memorial Scholarship 
fund, please send your tax-deductible contribution to the LACF.  
Visit lacf.ca/membership-support/donate-online.

FIRST KLYNSTRA MEMORIAL 
SCHOLARSHIP AWARDED

LACF | FAPC 2014

ED vERSTEEG’s practice is based in Shubenacadie, Nova Scotia. 
ed.versteeg@hotmail.com

PRIX 2014  
ANDRE SCHWABENBAUER 
EN_> LP+ ANNUAL SCHOLARSHIP AWARD 2014

FR_C’EST AvEC LE plus grand des plaisirs que nous désirons féliciter 
Caroline Magar, récipiendaire de la bourse André Shwabenbauer pour 
l’année 2014.

Selon les enseignants de l’université de Montréal, madame Magar 
fait preuve, dans les ateliers auxquels elle participe, d’une aptitude à 
s’engager dans des réflexions critiques nécessaires à la compréhension 
de problématiques de design pertinentes aux situation présentées. 
De même, elle démontre une grande capacité autant à explorer qu’à 
développer des solutions intéressantes connectant hypothèses de 
travail à l’élaboration de concepts. Cette capacité clairement créative 
l’a conduite à présenter des pistes conceptuelles originales qui donnent 
lieu à des projets originaux ancrés dans le réel.

Le Fonds de dotation André Schwabenbauer a été créé sous 
les auspices de la Fondation d’architecture du paysage du 
Canada (FAPC) en mémoire d’André Schwabenbauer, ancien président 
de l’Association des architectes paysagistes du Canada (AAPC). Cette 
bourse annuelle vise à reconnaître et à encourager l’excellence en design 
d’un étudiant qui s’est distingué en dernière année d’un programme de 
baccalauréat agréé en architecture de paysage offert par une université 
canadienne.

C’est dans le cadre d’une chaleureuse réception tenue le 10 décembre 
2014 à la faculté d’aménagement que madame Wendy Graham, 
membre du conseil de la FAPC,  remit la bourse de 1000$ à madame 
Magar. En remerciant la FACP, Caroline Magar exprima son engagement 
et sa passion envers Montréal et l’architecture de paysage!

La fondation s’est fixé comme objectif de décerner une 
bourse de 1 000 $ tous les ans dans chacun des programmes 
professionnels canadiens, soit un montant total de 6 000 $ 
par an. Aidez-nous à atteindre notre objectif en faisant un don 
pour la Bourse d’études Schwabenbauer à l’adresse suivante « 
http://lacf.ca/fr/membership-support/donate-online »
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SIGNPOST

“Gestures are all that I have.”
Garth Stein,  
The Art of Racing in the Rain

EN_SOMETIMES THE smallest gestures 
in our work can have the most meaning. 
The last consulting project I worked on 
for Scatliff+Miller+Murray Landscape 
Architects and Planners was the 
development of active transportation 
routes designed to make cycling in 
Winnipeg safer and more enjoyable. 
The city had come under public scrutiny 
for fast-tracking a bike boulevard 
development – a low-speed street 
which had been “optimized” for bicycle 
traffic, by giving priority to bicyclists 
and discouraging cut-through vehicle 
traffic. As a result, this project required 
a high level of public consultation: there 
was a lot of pressure to develop sensible 
designs palatable to the widest range 
of citizens.

We needed to do a considerable 
amount of behind-the-scenes 
consultation with the city to develop 
the routes themselves, and we 
needed maps, details and graphics 
to share our vision with the public. I 
was responsible for the physical form 
of many of the routes, in conjunction 
with transportation planners from 
Stantec. We developed bike lanes, 

SMALL GESTURES | THE COMMON SENSE CURb CUT
RYAN WAKSHINSKI

mini-roundabouts, segregated bikeways 
with one-way systems, the entire 
gamut of the active transportation 
“toolbox”. Throughout the process, 
we were continually faced with city 
engineers reminding us of “warrants” 
for different features: pedestrian 
crossings, speed bumps, curb partitions, 
roundabouts, forced turns, et cetera, 
were only permitted if traffic volumes 
“warranted” their inclusion. It was a 
frustrating process.

I had proposed a simple curb cut at road 
level through the median in a number of 
locations. The cuts were separate from 
pedestrian crossings and prohibited 
vehicles, providing bikes with protection 
from traffic when traversing busy streets. 
No one from the city seemed to think this 
was a good idea. It was as if they wanted 
bike boulevards, but would not allow 
any features required to develop them. 
I remember coming out of one meeting 
complaining, “They obviously don’t really 
want bike transportation to work, they 
just want it to look like they are trying!” 
We still came up with a number of good 
solutions, but the curb cut was something 
I just had to let go.

Prior to the actual implementation 
phase of the project, I changed jobs. 
However, one day while biking down 
one of the routes (as we all tend to do 
when we leave a project behind), I was 
pleasantly surprised to find that the curb 
cuts had made their way back into the 
project! I do not know what happened 
to bring them back, but in my 10 years 
of practice, they may be my proudest 
achievement, however modest, however 
small. I like to think the city realized 
the detail just worked, and would be 
an economical and efficient method of 
accommodating cyclists crossing major 
thoroughfares. Too often these days we 
let warrants and regulations get in the 
way of common sense. Consider this a 
victory for the other side. Building the 
network, one gesture, one curb cut, at 
a time!
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ryan.wakshinski@gov.mb.ca



an employee owned company.                                                                 

Leadership by design

Paver-Grate™ - What you don’t see can make all the difference. 

IRONSMITH’s patented Paver-Grate™ suspended paver system lets you design over –instead of around— tree areas for 
optimized planting, tree health and pedestrian comfort.  An excellent choice for urban areas, the Paver-Grate System seam-
lessly provides root space without impeding on pedestrian walk areas.  Paver-Grates can be specified in standard sizes with 
or without opening trim rings, or in custom sizes to meet your exact needs.

For  more information about  all IRONSMITH products  visit us online at, www.ironsmith.biz  or call, 760-776-5077. 
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ESSAY | ESSAI

EN_
THE AUSTRIAN-bRITISH PHILOSOPHER 
Karl Popper criticized conventional science 
because it is easy, he argued, to obtain 
evidence in favour of virtually any theory. 
He was referring to the characteristic 
scientific method of investigation through 
induction: that is, the process of verifying 
a scientific hypothesis by testing a set of 
related premises, then extrapolating the 
positive results to “prove” the theorem. 
unlike deductive reasoning, inductive 
conclusions require a leap of faith.

Instead, Popper found it more 
interesting to probe the validity of the 
opposite – that which is not true. He called 
this method “falsifiability”. This idea to 
investigate something that is not – that 
is, “the other” – is a promising method 

for landscape architects who seek to 
arrive at design innovation. Falsification 
implies critical reflection, imagination…
even authenticity.

ONE OF THESE THINGS IS 
NOT LIKE THE OTHER…
Popper’s method of falsification could 
be linked to the concept described by 
the Turkish-born, New York-based 
industrial designer Ayse Birsel, who 
spoke in February 2014, at the university 
of Montreal’s Faculty of Environmental 
Design. In her lecture, aptly entitled 
Deconstruction|Reconstruction, she 
proposed a design methodology which 
can provoke innovation, and engaged the 
audience in a demonstration exercise.

A WALK ON THE WILD SIDE
PAULA MEIJERINK

FR_ > LP+
POPPER ET LES CHIENS

Concevoir et créer du 
changement, ça ne se fait 
pas en criant...merde!

1
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Designing and creating change is not a walk 
in the park; it is a walk on the wild side. 

She invited the audience to take one 
ingredient – say, of chicken soup – and 
to interchange that with something 
else. Thus, a new product is created. 
Though this process of transformation 
was more nuanced than indicated here, 
at the core of this method lies the 
interchange of one thing for another. 
What is interesting in this design 
process is that it rests on a simple 
proposition: a new product is created 
through the collective process with the 
audience and the interchange of one 
element, to provoke a new and often 
surprising outcome. By combining 
simplicity of process with public 
participation, it is possible to kick-
start inspiration.

TAKE THE GENERIC PARK
In North America, the existence of 
a generic park is evidence of the 
popularity of a widely accepted and 
universally agreed-upon park formula 
consisting of the following ingredients: 
cut lawn, asphalt paths, scattered 
trees, some shrubs and flowers, a play 
structure, a water fountain, benches, 
lighting and a fence. The elements are 
often organized in an informal manner 
with various Public Works’ objectives 
added to the mix: minimal maintenance, 
complete/easy surveillance and 
universal accessibility. This generic 
park formula is comforting in its 
predictability and familiarity and its 
reliance on control.

“NOISY” DESIGN
Formulas notwithstanding, the reality 
of the design process in a landscape 
architectural practice is complex and 
often messy. Landscape architect Claude 
Cormier captures its many dimensions 
in just one word: it’s “noisy”. Design is 
neither linear nor consistent, yet at the 
end of the line a project is produced – 
either something hypothetical in the form 
of a design proposition, or something 
almost immediately tangible, such as a 
constructed project with physical reality. 
Ideally, in this production, innovation is 
pre-eminent.

In 2011, our firm, WANTED, was 
commissioned to design the Quincy Street 
Open Space in Somerville, Massachusetts, 

3 4
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When KARL POPPER meets “THE POOPERS,” 
a generic park concept is transformed… 

working with Weston & Sampson. Our 
common goal was to reinvestigate 
this notion of the generic park, and to 
craft a place that could function as a 
potential remedy for a cultural affliction: 
nature deficit. Would it be possible 
to develop a different kind of park, a 
place with room for a wilder and more 
spontaneous atmosphere…a place that is 
less pre-determined and managed, and 
welcomes dynamic processes of nature 
and human use?

PROBLEM 1: THE POOPERS
While this ideological intention of the park 
seemed reasonable and was a concept 
supported by the city and local community, 
the local residents’ initial fierce 
predicament was whether or not to fence 
the park. The key issue was dog poop. 
Some local residents had used the park 

to run their dogs unleashed – an activity 
made possible by the existing chain link 
fence and gate, which prevented the dogs 
from running into the busy street. Other 
residents objected to the poop that was 
everywhere in the park. If the park were 
to be traditionally fenced and gated, the 
dog running would continue. However, a 
new and large dog park had been recently 
constructed just two blocks away. 
Residents therefore decided to allow dogs 
in the park, but not off-leash. The park 
design would include a small lawn for the 
dogs to relieve themselves – but no gate.

ONE CHANGE PROvOKES ANOTHER
It is important to explain that Quincy 
Park is very small, and set in a diverse 
urban neighbourhood in the process of 
gentrification. Hence, cultural differences 
and alliances surfaced in the design 

process, whether the issue was dog poop 
or whether or not to cut down weed 
trees, or whether to encourage native 
trees or ornamentals instead, or whether 
the money would be better spent on 
strengthening the police force. The park 
occupies a house lot. When fire destroyed 
the initial residence, the property 
was willed to the city’s conservation 
commission as public open space under the 
condition that a special place be reserved 
for birds. Over 20 years or so, the minute 
rectangle was cared for by the neighbours 
who planted lawn and shrubs under a 
towering canopy of Sycamore Maples 
which grow at the property edges.

The community agreed that 
improvements were necessary. We 
were tasked with carving a universally 
accessible route across the park, which 
has a grade change of almost two metres 
in the very small site. We would also 
develop runoff infiltration strategies 
into the Boston blue clay soil and create 
gathering spaces and passive recreation 
opportunities for a multi-generational 
neighbourhood — all on a miniscule budget.

4 5
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The mundane but highly controversial 
question of dog poop had caused us to 
question the validity and workability of 
a conventional park design. Would an 
innovative alternative vision work across 
a wide spectrum of social and political 
differences? Designing and creating 
change is not a walk in the park; it is a walk 
on the wild side.

CHANGE IT UP
Referencing Karl Popper, we attempted 
to falsify the concept of a generic park 
by disposing of traditional elements that 
would not work, and creating another 
kind of park vision, one that is more 
spontaneous and inclusive, more flexible 
both socially and ecologically. using 
Ayse Birsel’s method of Deconstruction 
| Reconstruction, we retained many 
conventional “ingredients” of the park: 
a lawn, play objects, scattered trees and 
furniture. But one thing is different, 
and that is the ground plane. Not only 
will it be largely poop free, its “nature” 
is decidedly different. We designed 
the park using materials that thrive 
with minimal attention. We integrated 

encounters with flora and fauna, dirt 
and decomposition. This intentional 
ensemble provides a wide spectrum 
of food sources, seasonal texture and 
shelter, effectively attracting birds 
and other urban wildlife, which in turn 
creates a diversely rich open space 
for people. In its intense vegetal and 
material articulation and execution, 
Quincy Street Open Space achieves an 
ambiance that is intimate, inviting and 
ecologically diverse.

The design was directed by the 
neighbourhood’s ambition for this park 
to become an urban wild, not a fully 
manicured space, and locals continue 
to be actively involved. The city is 
one of the most densely populated 
in New England, and opportunities 
for engagement with “wild” are 
uncommon. The design broke through 
existing conventions associated 
with public park design. It has an 
experimental quality, and manifests 
ideas about how to diversify nature 
within the tight bounds of the city.
 
paula@w-a-n-t-e-d.com

6 7

1 -7 REINVESTIGATING THE NOTION OF THE GENERIC 
PARK: IN ITS INTENSE VEGETAL AND MATERIAL 
ARTICULATION AND EXECUTION, QUINCY STREET 
OPEN SPACE ACHIEVES AN AMBIANCE THAT IS 
INTIMATE, INVITING AND ECOLOGICALLY DIVERSE. 

PHOTOS WANTED

For more about Ayse Brisel, see 
dereconstruction.com

Pouvions-nous concevoir 
une autre sorte de parc, 
un endroit où régnerait 
une atmosphère plus 
libre, plus spontanée?
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…the Dog Fountain transforms the specific points of 
contention into a device of universal appeal…

2 3 4 5
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BERCZY PARK: A DOG-SPIRITED CANIS LOCUS

FR_ > LP+
uNE FONTAINE QuI A Du MORDANT

DOGGY STYLE

invoke an irrational lightness capable of 
relaxing furrowed brow and transporting 
us away from the paralyzing logic of our 
daily routines.

HOUNDS, RETRIEvERS 
AND BOBBING PUGS
It is this universal appeal that underlies 
the intention to construct a dog fountain 
in Berczy Park, a precious 0.36 hectares 
of open space in downtown Toronto. A 
custom oversized cast-iron fountain has 
been proposed based on the classic Mott 
catalogue models, and detailed with the 
accoutrements of canine culture. This 
“bestiaire” is mounted with 27 life-sized 

PHOTOS 1 BERCZY PARK’S DOG-SPIRITED FOUNTAIN 
2 DOROTHY + TOTO 3 QUEEN ELIZABETH II + 
HER CORGIS 4 BY JEFF KOONS (HUXTABLE THE 
POODLE) 5 BY NORMAN ROCKWELL 6 BY PIERO DI 
COSIMO (A SATYR MOURNING OVER A NYMPH)
7 LASSIE 8 TINTIN + SNOWY (MILOU) ON A 
FRENCH COMMEMORATIVE STAMP

PLANS & RENDERINGS CLAUDE CORMIER + ASSOCIATES  

6 7 8

1

MARC HALLÉ

EN_
PEOPLE LOvE DOGS. We created them 
to embody our better natures – loyalty, 
friendship, unconditional love, frank 
honesty and an endearing paradox of 
courage and vulnerability. We evolved 
together to be mutually compatible. 
Their dependence affirms our egos. Their 
affection keeps us human. No pretense, 
no mind games; with them we can 
be ourselves.

Art has recorded human affection for 
dogs from the Bronze Age to Ancient 
Rome, from Norman Rockwell to Ron 
Mueck. Tony Matelli’s sculpture “Stray 
Dog,” which depicts a seeing-eye Golden 
Retriever adrift without its master, 
captures the mutual dependence where the 
dog is as lost without its blind owner as the 
owner is lost without his or her dog. From 
Lassie and Scooby-Doo to Tintin’s Snowy 
(Milou en français), dogs have become a 
touchstone of popular culture. From film 
sensation uggie (The Artist) on the red 
carpet to the Queen’s Corgis in Buckingham 
Palace, human encounters with dogs 
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BERCZY PARK: A DOG-SPIRITED CANIS LOCUS

dog sculptures of differing species and 
in differing positions. Six large dogs 
from Afghan Hound to Golden Retriever 
gush water jets high up into the tiers 
of the fountain, in chorus with a ring of 
bobbing Pugs doing the same from the 
pool, their snouts just above the level of 
the water. The two perched tiers of the 
fountain host other small to medium-
sized dogs, all aiming their jets to the 
pièce de résistance of their dog desires 
– a cast bone perched at the apex of 
the fountain. Splashing jets fill the tiers 
from below, which in turn are drained 
through a frieze of cast Pug faces 
flanked by a staggered array of oversized 
silver dog-collar studs. Even the basin 
connotes the mood of an oversized dog 
bowl. But the love of dogs is not the 
principal raison d’être for the fountain. It 
is also a response to those people who 
don’t love dogs, such as when they poop 
in the public realm. And to those who 
would complain about children running 
amok around people seeking a tranquil 
oasis. And to others who worry that 
our preoccupation with brand-building 
through film shoots and similar events 
in the park will limit the community’s 
use of the space. These overlaps of 
interests are symptomatic of a critical 
issue that has emerged in booming 
Toronto. Sufficient public space for even 
the simplest of community needs (places 
for dogs to poop, kids to play, sunny 
spots to eat lunch, et cetera…) is in short 

supply. Berczy Park is now overwhelmed 
by community needs that were never 
anticipated when the park was built 35 
years ago.

HOSTING ANYTHING AND EvERYTHING
Although the Old Town and St. Lawrence 
neighbourhoods are the oldest districts 
in the city, much of their urban fabric 
was razed in the 1950s and ’60s to supply 
fields of parking at the ends of the newly 
built freeways linking downtown to the 
suburbs. Berczy Park was built in 1980 
as a foresighted shift in the city’s urban 
design logic. Not surprisingly at about 
the same time, residential development 
began as a trickle, expanding into what 
has become a veritable flood. In the 
beginning, Berczy Park served mostly as 
a place for office workers to eat lunch 
and a backdrop for visitors to shoot their 
Toronto postcards. Since 1980, however, 
the pulse of lunchtime office workers, 
weekend tourists and evening theatre 
crowds has rapidly quickened to include 
young children on their mid-morning 
and mid-afternoon outings, and dog 
owners taking their pooches out for an 
early morning walk and an early evening 
poop. These discrete pulses of activity 
were once evenly layered across the 
hours of the day without much mutual 
interference. However, Toronto has 
recently started to demonstrate the 
messy qualities of a truly big city, the 
Manhattan of Jane Jacobs, where streets 

and open spaces must now host anything 
and everything all at the same time.

Despite decades of sprawling girth, 
the concurrent synthesis of incompatible 
programs, each having equal entitlement 
and perseverance, is a relatively new big 
city phenomenon for Toronto. With 400 
children and over 1500 daily dog visits 
within a two-block radius of Berczy Park 
alone, this little park now has to rise up 
to the demands of its new contextual 
complexity, generating animated debate 
amongst stakeholders about who and 
what the park is for.

The local business community benefits 
from the neighbourhood’s Old Town brand, 
and has been a strong guardian of the 
remaining fragments of the city’s historic 
picturesque identity. Buskers and historical 
re-enactments are organized to reinforce 
the area’s character, attracting more 
visitors and potential customers to the 
area’s restaurants, shops and pubs.

URBAN FAMILIES
The recent residential building boom 
has introduced another critical mass of 
stakeholders with a set of priorities quite 
different from those of the business 

PHOTOS 1 FOUNTAIN STUDIO MOCK-UP 2 FLOYD
3 WEST HIGHLAND TERRIER 4 BERCZY 
PARK BIRD’S EYE VIEW 5 BY RON MUECK 
6 CNIB DOG 7 ELIE 8 BY ANDY WARHOL

RENDERINGS 1 + 4 CLAUDE CORMIER + ASSOCIATES 

...dogs invoke an irrational lightness 
capable of relaxing furrowed brow...

1 2 3
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With 400 children and over 1500 daily dog 
visits…this little park now has to rise up to the 
demands of its new contextual complexity…

5 6 7 8
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community. Families with young children 
that are committing to smaller footprints 
through high-density downtown living 
feel stymied by the area’s lack of play 
space. Many parents themselves grew 
up amongst ample open spaces outside 
the city centre, and appreciate the 
importance that safe and imaginative 
open spaces have in the healthy 
development of well-adjusted children. 
But some perceive that a generic 
playground exclusively for children will 
diminish the iconic power that makes 
Berczy Park a visitor attraction. And 
others worry that a dedicated play space 
will limit other potential uses, such as 
pet owners exercising and relieving 
their dogs.

Young families are not the 
only residents packing into the 
neighbourhood. Seniors, singles and 
empty nesters are also calling this area 
home, and in addition to their passive 
use of the park for reading, chatting and 
people watching, many choose to expand 
their families by adopting dogs. From 
the business perspective, dogs are not 
necessarily cash-carrying customers. 
And for parents of young kids, they can 
sometimes cause a fright. However, a 
dog-spirited genius locus (canis locus?) 
has been permeating Berczy Park for 
some years now, tangibly manifested 
not only by the endless streams of dog 
visits, but as well by the enormously 
popular Woofstock, an annual festival 

where dogs are given free reign. (The 
popularity of Woofstock has recently 
caused it to outgrow the neighbourhood 
and move to another venue.)

BUILD CONSENSUS 
THROUGH CONFLICT
As a public democratic amenity, 
Berczy Park has now become a space 
of mutually exclusive functions: dogs 
chasing and pooping, children running 
(possibly from dogs) and playing 
(potentially with poop), tourists 
way-finding and snapping selfies, locals 
sipping lattés and reading newspapers, 
and the business community 
choreographing spectacles and events 
to attract visitors and new customers. 
Through a kind of function-driven 
balkanization, the obvious solution was 
to divide the park into three fractions. 
Though not strictly exclusive, children’s 
play could be safely contained within 
a contiguous green space, dogs could 
be given a specially designed public 
garden to discretely accommodate their 
business, and park visitors and tourists 
could get a refined civic space to enhance 
the neighbourhood’s unique appeal 
and stage events. In a critical move to 
prevent a small park from becoming 
three even smaller parks, however, 
the sum of these separate fractions 
needed to cohere through the invention 
of a common denominator – the Dog 
Fountain – to transform the specific 

points of contention into a device of 
universal appeal while also reinforcing the 
unique specificities of each stakeholder.

For the business community, the 
19th century brand of the Old Town is 
amplified by this playful, whimsical, yet 
timeless, object at the heart of the park. 
Children have an imaginative and dynamic 
menagerie of spouting sculptures on 
and around which to safely play, close to 
ample seating where parents can hang 
out with other parents within safe reach. 
And dog owners bring a constant parade 
of pups that animate their statuesque 
counterparts, lured by a continually 
running supply of fresh water around 
the basin perimeter. This essential agent 
of triangulation unifies the experience 
of the entire park, built upon the 
very contentions that prompted their 
separation. For the average park user 
who doesn’t necessarily rely on Berczy 
Park for a specific community function, 
the fountain becomes an active and 
aesthetically charged landmark to engage 
residents and visitors alike to participate 
in the mise-en-scene that is the theatre of 
everyday urban community life.

And for those who don’t care much for 
dogs, perched indifferently on the side 
of the basin looking nonchalantly at the 
crowds, is one cat.

mhalle@claudecormier.com

BERCZY PARK: A DOG-SPIRITED CANIS LOCUS

PHOTOS 1 PROPOSED DOG FOUNTAIN 
2 POLO DOG 3 FLOYD

1 2 3

…a dog-spirited genius locus has been 
permeating Berczy Park for some years now… 
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Kids of all abilities will experience the thrill of flying with ZipKrooz™! Unlike other playground zip lines, 

ZipKrooz has built-in elevation and offers a smooth, two-way ride for nonstop safe zooming fun. Even  
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PROJECTS IN PLACE 

FR_RESuMÉ
SORTIR L’OuBLI
Projects In Place remplit une 
mission toute simple : rassembler 
les concepteurs, planificateurs 
et constructeurs pour améliorer 
les quartiers. Il lui faut pour cela 
s’attaquer aux paysages négligés : 
stationnements abandonnés, toits, 
sites contaminés, terrains vagues. Ces 
espaces fragmentés, dangereux et 
sous-utilisés sont souvent fréquentés 
par des marginaux : des espaces oubliés 
pour des personnes vouées à l’oubli.

EN_
PROjECTS IN PLACE has a simple 
mission: bring designers, planners 
and builders together to make 
neighbourhoods better. Achieving our 
mission means addressing leftover 
landscapes: abandoned parking lots, 
rooftops, contaminated sites, empty 
lots. These fragmented, unsafe, under-
used spaces are often frequented by 
marginalized people living in less than 
ideal circumstances: forgotten spaces 
for forgotten people.

Our client base consists of small, 
informal groups brought together 
with a strong idea but little funding, 
training or experience. They are 
often at odds with the systems of 
governance that must be approached 
to make their vision a reality. Our 
challenge is to help them through the 
sometimes bewildering process of 
design and approval. We work through 
the little details, from practical to 
political, striving to resolve problems 
with stakeholders, neighbours and 
approval agencies.

THE vOLUNTEER BUILD
The culmination of much hard work is 
the volunteer build event – a flash mob 
approach that sees the project built in a 
day or two. Our volunteer network has 
the capacity and resources to respond 
organically and dynamically to the 
individual demands of each project and 
out of that process, a small, unlikely 
group of people succeeds in building 
something significant.

But in many ways the final built 
product is the less relevant thing: 
the collective experience of people 
coming together to solve a problem 
is the real accomplishment. Here are 
just a few take-aways from our typical 
design and build process. A dedicated 
individual lacking in experience but 
with a keen eye for recognizing a 
problem sets about to solve it (with our 
help)…a design student gets valuable 
experience designing and producing 
drawings for the benefit of the general 
public…an experienced project manager 
or planner feels a sense of satisfaction 
bringing their skills to bear on a very 
different kind of project…volunteers 
get first-hand experience in sustainable 
design and construction practices.

Ironically, while many of our projects 
were intended to have an impact on 
a local level, some have had a voice 
in a larger conversation. A recycling 
resource park, for example, now 
occupies the site of an abandoned 
mortuary, providing recycling, 
up-cycling and composting services 
to members. The process of working 
through such obstacles as permit 
acquisition was onerous but has helped 
guide and inform future city policy. 

THE FLASH MOB APPROACH 
TO COMMuNITY DESIGN

BRYCE GAUTHIER + PROJECTS IN PLACE SOCIETY BOARD

1, 2
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1 PACIFIC HOuSING CO-OP PLAYGROuND BuILD: 
PIP MEMBER CARLOS GuERRERO ASSISTS 
A VOLuNTEER IN CONSTRuCTING CuSTOM 
BENCHES + 2 ADMIRING THE RESuLTS 3 KAREN 
LIu FROM XEROFLOR INTERNATIONAL WITH 
VOLuNTEERS ON THE NEW GREEN ROOF OF THE 
CAPILANO uNIVERSITY COLLEGE COMMuNITY 
GARDEN BuILD (APRIL 2012) 4 GRANDVIEW CO-OP, 
AuGuST 2014 | 1 CORVÉE DE CONSTRuCTION 
DE TERRAIN DE JEu DE LA COOPÉRATIVE 
D’HABITATION PACIFIC : CARLOS GuERRERO DE 
PIP AIDE uN BÉNÉVOLE À CONSTRuIRE uN BANC. 
+ 2 ON ADMIRE LES RÉSuLTATS. 3 KAREN LIu DE 
XEROFLOR INTERNATIONAL AVEC DES BÉNÉVOLES 
CONSTRuISANT LE NOuVEAu TOIT VERT À 
CAPILANO uNNIVERSITY COLLEGE (AVRIL 2012). 
4 COOPÉRATIVE DE GRANDVIEW, AOÛT. 2014

PHOTOS GRACIEUSEMENT FOURNIES PAR PIP

Another project, in which a keen group 
of young people passionate about 
green technology helped Projects In 
Place install a green roof, gave them 
first-hand experience that inspired 
them to work with us to establish a 
green roof installation and maintenance 
company. Another project to build 
a small city farm on an abandoned 
parking lot mushroomed into a business 
and environmental success story: 
SOLEfood Farms now operates multiple 
farms at urban locations throughout 
the city. Empty parking lots are not 
only transformed into productive 
spaces, they are also no longer unsafe, 
blighted spaces.

Gardens and playgrounds, as well, 
offer many benefits ranging from the 
immediate and obvious to the long-
term and subtle. Access to a garden 
plot provides fruits, vegetables, 
flowers, and a place to put food 
scraps and obtain composted soil. 
What is less obvious are the mental 
benefits to users and passersby: the 
proximity to nature, the opportunity for 
intergenerational learning. These places 
reflect the history, values and hopes of 
the community.

PUNCHING ABOvE OUR WEIGHT
While we talk about design and 
construction and making places better, 
we are mostly focused on leveraging 
good intentions, big ambitions and 
limited funds to improve just a few 
things in the world around us. With 
no funding, no full time employees, 
no equipment…the list goes on…
everything is done in a “small” way. 
We rely on dedicated designers, 

engaged clients, amazing volunteers 
and an aggressive social media 
presence to get things done. By 
taking a “small” approach to making 
a difference in our community, our 
organization sometimes punches above 
its weight. Our projects have garnered 
us some publicity, but usually those 
who bring the projects to us take the 
lead and the credit. Our role is to give 
them the tools and support necessary 
to accomplish their task.

The rest usually takes care of itself.
 

This article was written with 
assistance from Projects In Place 
Society’s dedicated volunteer board. 
PiP is a volunteer-run, non-profit 
society formed in Vancouver in 2008. 
projectsinplace.org

bryceg@projectsinplace.org

With no funding, no 
full time employees, no 
equipment…everything is 
done in a “small” way. 

4

3

For the inspiring story of 
PiP’s growth, read “The 
Little Project That Grew,” 
in LP Spring, 2011.
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LES JARDINS DE METIS_ © LOUISE TANGUAY
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TINY TA XONOMY 

ROSETTA SARAH ELKIN

TINY TAXONOMY
FR_ > LP+
TINY TAXONOMY: TRAVAIL DE TERRAIN, 
COLLECTE ET DÉPLACEMENT

EN_
TINY TAXONOMY IS a little garden with big 
ambitions. As both a form of practice and of 
research, the project suggests that fieldwork can 
impact design considerations within the scalar 
ambitions of landscape architecture. In particular, 
it exemplifies the use of plants as a measure of 
scale, an individually small but critical component 
within an ecological sequence. Tiny Taxonomy 
has been constructed on three grounds: a first 
iteration that underscores fieldwork at Les Jardins 
de Métis; the second, a consideration on collecting 
at the Isabella Stewart Gardner Museum; and the 
third, a project of displacement at Belgrave Square 
in Chelsea, London. Tiny Taxonomy is therefore 
more of a laboratory than a garden, in which plants 
are examined as the primary structure of design, 
and categorization becomes a creative endeavor. 
As a series of first-hand experiences, the project 
suggests that ground level research and the 
science of botany can be brought into practice, 
that when considered together articulate a distinct 
landscape architectural agenda.
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TINY TA XONOMY 

FOUND IN FRONT OF HENRY GRAY:
ON FIELDWORK, COLLECTING & DISPLACEMENT

Botanical history is at the centre of a 
dialogue that informs how we structure 
and encounter plant life. Measurable 
classification, quantifiable data, 
simplification and regularity are central 
themes of scientific botany, a singular 
perspective that raises awareness of what 
we can do with plants, rather than what 
plants are actually doing. The history 
of classification and taxonomy is as old 
as our collective desire to organize the 
processes of life, but these ambitions 
are rarely questioned for their cultural 
value. Creating an altered taxonomy is 
not a science; it is a design investigation, 
which relates botanical traits that are 
rarely amalgamated and certainly never 
considered a form of design.

Tiny Taxonomy is a little garden with big 
ambitions, showcasing species that are in 
cultivation but rarely planted. A grouping 
of plants is categorized by common traits 
derived from an evolution towards feature 
miniaturization, generating another form 
of classification. Due to the diminutive 
size of their features, these plants are 
often overlooked and therefore tend to be 
under-specified. It seems that as the world 

around us gains complexity and intricacy, 
our biological world is tending towards 
monotony. As our experiences become 
more and more uniform, our capacity to 
apprehend transformation and beauty 
diminishes. Tiny Taxonomy considers 
smallness a design opportunity, offering 
innumerable microcosmic considerations 
of the leaf form, flower structure and 
physical habitat of individual plants.

DESIGNING TAXONOMY
The three iterations of Tiny Taxonomy 
question strict biological classification by 
offering a designed taxonomy. Taxonomy 
is no longer the science of nomenclature 
that Linnaeus developed, nor is it the 
study of plants in the provocative prose 
of morphology, as expressed by Goethe. 
Classification has rarely been offered as 
an experiential science, verified by the 
unrivaled force of direct observation. While 
a herbaria sample can also be understood 
as a live dataset or a mapping between 
different global conditions and particular 
classifications, so too can isolating and 
displacing live specimens become a 
design consideration that is critical to 

the establishment of experience and 
observation as a means to deliberation. By 
isolating a collection of individual plants, 
features come into focus and exceptions 
are appreciated through inspection. 
Further, the act of collecting and 
transplanting itself reveals a measure of 
engagement with the ground, outside of 
ecological and geographic scales inherited 
by landscape architecture. Instead, the 
act of collecting, transplanting and 
displacement offers a form of ground level 
research to design practice that invites the 
science of botany into a purely landscape 
architectural agenda.

TELESCOPING PRACTICE
The act of enlarging – of increasing 
knowledge through magnification – is 
saturated by terms that imply bigger 
is better, and that measure performs 
in escalation. In the realm of landscape 
architecture, expressions of scale arise 
from the regional, and now tend to include 
the territorial and the planetary. The 
multiple ramifications of magnification 
pose a major aesthetic and experiential 
question to practice, which depends on yet 

PHOTO © GEORGE BOURET

LONDON: HIGHGATE CEMETERY FIELD STATION, BELGRAVE SQUARE LABORATORY. 
PHOTO © RSE-LANDSCAPE

ISABELLA STEWART GARDINER MUSEUM, NEW YORK.
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another form of abbreviation and control 
within the animate universe. Within this 
ever-expanding rhetoric, and the scalar 
ambitions of the profession, plants offer 
a unique unit of design that expresses the 
appeal of a telescopic practice, and the 
range of potential implicit in formation, 
as opposed to the static order of form. 
Whether supplying material, fixing carbon 
dioxide, releasing energy or carving space, 
plants represent the intersection of life 
and matter. They are a physical force of 
nature, altering surroundings in such a way 
that their growth, mobility and adaption 
actually modify the environments in which 
they exist.

Fieldwork is an endeavour most 
often associated with quantifiable data 
collection, scientific observation or 
site analysis. Traditionally, working “in 
the field” suggests that information 
gathered in-situ must be transformed 
into knowledge, ex-situ. As a project 
Tiny Taxonomy proposes that first-hand 
experience is research, that transplanting 
is a project and that displacement is a 
generative form of fieldwork.

The three sites of Tiny Taxonomy 
offer a varied approach to deciphering 
the garden as a collection of plants, and 
as an exploration of working one-to-one 
(1:1) in practice. At Les Jardins de Métis, 
the concept focused on dividing forest 
floor plants as individuals, and expressing 
their habit at eye level. The original plan 
specified commercially grown stock, 
which insufficiently mapped the reality of 
the local plant communities. The project 
resisted planning, so plants were gathered 
by scouring nearby woods, roadsides and 
backyards. The design practice emerged 
from the daily fieldwork. The second 
iteration at The Isabella Stewart Gardner 
Museum (ISGM), offered an exposed 
urban site, one where fieldwork had no 
particular significance. Yet, the ambition 
of practice was to translate first-hand 
experience to the visitor. Therefore a sort 

of cosmopolitan collection was instigated, 
where gathering of specimens was made 
synthetic, from the pursuit of rare plants 
breeders to lichens scraping, suggesting a 
highly constructed form of specialization. 
Of particular relevance to this discussion, 
is the third iteration of Tiny Taxonomy, 
which culminated as a practice achieved 
through fieldwork, offering a new form of 
research practice. The project was installed 
and experienced within the highly cultural 
landscape of London using Highgate 
Cemetery as a field station, and Belgrave 
Square as its laboratory.

Highgate Cemetery is both an ecological 
singularity and an active site of burial. 
The collection for Tiny Taxonomy focused 
on the mostly private west side of the 
bifurcated site, which is the oldest and 
least disturbed. These grounds are 
prospering in first succession, as newly 
sprouting trees intermix with the active 
naturalization of introduced horticultural 
varieties, planted by visitors. At the 
same time, the original planting plan 

adds geometry and formality to the 
irrepressible spread of the groundcovers, 
wildflowers and saplings that abound. 
When approached about a third 
iteration of Tiny Taxonomy, the most 
prominent uncertainty centred around 
the acknowledgement that fieldwork 
(as surveyed in Métis) and collecting (as 
explored in ISGM) were both impossible to 
achieve in London. The ambition to collect 
rare or rarely specified understory plants in 
a metropolitan centre – arguably the heart 
of horticulture – seemed almost ludicrous. 
The impetus to work with the notion of 
displacement emerged as a reaction to 
the hustle and decadence of the Chelsea 
Flower Show and the overproduction 
of flowers to suit an artificial climax. 
While a buzzing international crowd 
of horticultural tourists descends on 
the city to witness this floral pageant, 
it was important for this project to 
acknowledge that the rest of London was 
unfolding daily, in other public spaces, less 
frequented and less flowery.

Tiny Taxonomy considers smallness 
a design opportunity. 

ISABELLA STEWART GARDNER MUSEUM - DETAIL 
PHOTO © RSE-LANDSCAPE
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SIGNPOST

AT THE FOOT OF HENRY GRAY
There is no better way to depict 
Highgate than to describe it as a highly 
unstable site, given over to change 
and variation as ecological processes 
unfold. Maintenance becomes a form 
of observation, of respecting the 
transformation of a site from a heavily 
planned and manicured form, to an 
unruly proliferation of expanding plant 
cover. While seemingly harnessed 
by walls, fences and comfortable 
homes, Highgate is not at all bounded, 
but is actively being carved by the 
flows, dynamics and processes that 
are sanctioned within its borders. It 
could be called a place in progress, as 
John updike so carefully appreciates: 
“Intensely green overgrowth narrowed 
the paths and all but smothered 
the tombs. Some vaults had been 
burst open by flourishing saplings; 
there was a kind of mews of tombs, 
an arcade of green vault doors so 
rusted and silted shut no Judgment 
Day, one felt, could ever crack them 
open, though there were keyholes 
and doorknobs and numbers and 
knockers, as on any genteel, if shady 
street.” Although ecology is often 
imagined through slow and unhurried 
transformation, Highgate reminds us 
that the ground beneath our feet is 
constantly accumulating, sprouting, 
heaving, germinating, cracking and 
causing effect on the earth’s surface, 
as a register of its aliveness. Most 
impressively, this disorder is registered 

against the order of its original 
planning and planting, when trees 
were introduced to express a static 
description of the freshly laid curves 
and paths, or in the case of the great 
Cedar (Cedrus libani) of the Circle of 
Lebanon, a time when trees were 
contained and compressed in their 
development. unmanageable nature 
emerges from sprouting, reiterating 
and seeding, which is a sectional 
condition where bodies meet stone, 
and stone meets earth and earth 
meets the plants that seem to bridge 
the elements.

Our approach was steered by the 
head gardener, a sympathetic and 
young custodian, who had a mental 
map of every spontaneous episode, 
and led a particular way through the 
miasma of plants using tombstones 
as markers. “There is a particularly 
interesting plant at the foot of Henry 
Gray. We’ll make our way past on the 
way to Dorothy’s corner.” It became 
very clear that any design intention 
imagined off-site was being quickly 
replaced, superseded by invention. At 
Highgate, stones that are lost from 
graves, through age, gravity, frost and 
thaw, are usually sent cascading several 
metres or more due to the topography. 
Once displaced, these stones are 
rarely retrieved. Such fragments are 
termed “orphan stones,” no traceable 
lineage, but discovered and treasured 
nonetheless. And so within these 
conditions, the design of displacement 

emerged, a practice of collecting 
plants found near stone – orphans or 
otherwise – to articulate the mixture 
of organic materials found underfoot, 
a design concept that revealed itself 
as the most poignant and stimulating 
manner to tell a story about Highgate.

Access in many cases was difficult 
or rough, as grasses and groundcovers 
materialize where older trees have 
fallen, creating a potent dose of 
biodiversity and cultural heritage. 
Fraxinus excelsior saplings emerge in 
sunny spots where an underground 
stream is exposed by decades of 
erosion. It flows through and across 
a host of graves before it finds its 
way back underground. In some areas, 
ground has accumulated so drastically 
that headstones are barely visible, 
almost as if buried in snow; they poke 
up through the ground. The trees in 
particular have taken advantage of 
this roll back in maintenance, freely 
seeding and sprouting, establishing 
new footings in the cracks of stone that 
have proliferated almost as quickly.

The varying conditions of site are a 
topic for re-consideration in landscape 
architecture, as risk, conservation and 
ecology offer becoming frameworks 
outside the limits of ownership, history 
and boundary. If the paradigm has 
shifted, and sites are no longer fixed, 
and processes are acknowledged 
as agents of transformation, then 
our own design practices must also 
transform to accommodate this 

LONDON: HIGHGATE CEMETERY LONDON, BELGRAVE SQUARE INSTALLATION DETAIL 
ALL PHOTOS © RSE-LANDSCAPE
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change. However true this might be, 
our response must also be calibrated 
to our tools. As ecological frameworks 
impress the possibility of working at 
larger scales, biological frameworks 
can offer insights into our design 
response. There are few places where 
one can bear witness to the intimate 
relationship between a ‘volunteer’ tree 
which has emerged spontaneously, and 
a planned and plotted grave, which 
has heaved from the force of energy in 
the ground. As a landscape architect, 
it is fair to consider that there are few 
places so alive as Highgate Cemetery, 
and few places so dead as the Chelsea 
Flower Show. The practical problems 
of experimentation, of lessons learned 
in the field and of designing through 
first-hand engagement can offer 
designers a chance to build knowledge 
of a different sort, a kind of learning 
that attempts to align itself with the 
qualities of transformation we are 
so fond of explicating, but have little 
evidence of testing.

LONDON: INSTALLATION DETAIL, ORPHAN STONE

HIGHGATE CEMETERY. AT THE FOOT OF HENRY GRAY 

HIGHGATE CEMETERY

TINY TA XONOMY

…the act of collecting, 
transplanting and 
displacement…invites 
the science of botany 
into a purely landscape 
architectural agenda.

rselkin@gsd.harvard.edu
www.rse-landscape.com





2015 vol.17_no.1   39  

BANCS PUBLICS

LYING DOWN IN PuBLIC

FR_ RESuMÉ
BANCS PUBLICS
PROPOSER Au PuBLIC DE NOuVEAuX
TYPES DE SIÈGES EXPRESSIFS
Les bancs publics sont souvent les seuls éléments à relier 
physiquement les gens au paysage – la seule surface que les 
gens touchent en fait. Jane Hutton nous écrit à propos de 
modèles de mobilier récents dignes de mention qui incitent les 
utilisateurs à s’étendre, à prendre leurs aises et même à adopter 
des postures plus extrêmes dans les paysages publics à haute 
densité. Ces types de sièges distinctifs remettent en question les 
présupposés habituels sur les bancs publics.

EN_
LANDSCAPE SEATING IS a small, even inconspicuous, element 
of public spaces, yet it is inordinately powerful. Furniture is 
often the single element that physically links people with the 
landscape – the only material surface that people actually touch. 
Its dimensions, though a seemingly banal consideration, influence 
how someone positions their body, interacts with others and 
views a landscape. In fact, the form of furniture encodes or resists 
social norms; it expresses ideas about posture and acceptable 
ways of being in the public. Strategically placed armrests, for 
example, are designed to prevent sleeping on benches: this is 
deemed inappropriate in the public realm.

North American and European landscape seating has 
historically encouraged upright postures. From the narrow, stone 
benches lining Roman piazzas, to the cast-iron garden seats of 
17th century European gardens, to Central Park’s concrete and 
wood bench, designed to support the “the sensible mean between 

a recumbent person and one who is but slightly relaxed,” seating 
designers carefully calibrate public posture. While in general, 
upright positions have been the appropriate posture for public 
interactions, seats with a greater recline have been for domestic 
or secluded contexts. Recently, however, some notable landscape 
furniture design is encouraging lying, sprawling and even more 
extreme postures in dense, urban public landscapes. Three 
distinct seating typologies are fundamentally questioning 
traditional assumptions about what it means to sit in public.

1. THE DOMESTIC CHAISE LOUNGE
At Stoss’ CityDeck in Green Bay, Wisconsin, visitors stretch out 
in wood recliners, their legs extended towards the Fox River. A 
wood boardwalk folds up at different points along its length 
to form benches and longues of varying dimensions. Sitting at 
CityDeck is a collective experience, akin to silent camaraderie 
of loungers on an ocean liner, where the chaise typology is 
associated with solitude.

In the early 20th century, Le Corbusier, Marcel Breuer and Mies 
van der Rohe’s studios designed chaise longues for domestic 
and office interiors, but the modernist desire to merge indoor 
and outdoor space drew the typology outside to residential 
patios and poolsides. The chaise longues signalled an era of 
domestic leisure as well as the emergence of new post-war 
materials including aluminium. Marcel Breuer’s aluminium Chaise 
Longue No. 313 used the flexibility of the material to make a 
seat with a springed back and leg support. Initially, aluminium 
was considered too cold for a domestic finish, but since it was 
water-resistant and worked well outside, the aluminium recliner 

JANE HUTTON
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gained widespread popularity once introduced as a garden seat. 
Since then, reclining with legs extended has been synonymous 
with North American backyard leisure, and with owning one’s 
own landscape in which to lounge.

At CityDeck, the chaise longues are made of wood, not 
aluminium, yet they recall the dimensions and posture of 
the modernist chaise longue. Like many new landscape 
projects, CityDeck aims to transform a formerly industrial site 
into a habitable, comfortable public realm. Chaise longues 
are a powerful agent in this aim; they encourage people to 
appropriate and occupy a landscape that they might not have 
had access to before. In a sense, they domesticate it.

Two notable Canadian installations also explored the 
contemplative role of the chaise longue. In PLANT Architect 
Inc.’s 2000 installation for the Jardins de Métis International 
Garden Festival, Le Jardin du repos, an elongated chaise 
longue crafted from regional materials allowed visitors to 
simultaneously view and be in contact with materials gathered 
from the landscape. Plage, SPMB’s 2008 installation for Jardins 
éphémères in Quebec City, approximated the interaction of 
a public beach. The surface was edged by a massive wooden 
chaise longue that took the profile of LC4, the iconic, tubular 
steel chaise longue designed by Le Corbusier, Pierre Jeanneret 
and Charlotte Perriand in 1928.

2. THE MEDICAL TYPOLOGY
The sprawl of the chaise lounge is a more active stretch, bend and 
extend in urban Movement Design’s 2012 installation, Unire/Unite 
in Rome. Visitors splay, stretch and balance upside down along 
the contours of a morphing wooden structure, which is a sequence 
of curvilinear wooden sections covered intermittently with 
concrete canvas. Unire/Unite is perhaps a massive bench, perhaps 
a small park. The structure is informed by specific modalities 
such as pilates and yoga; certain segments are configured to 
activate particular systems of the body. The project, and urban 
Movement Design’s practice in general, addresses the problems of 
contemporary sedentary lifestyles.

While typologically quite different, Unire/Unite resonates with 
the 19th century development of medically-oriented seating. 
Postural health had become a prominent medical topic as factory 
work introduced repeated tasks and associated stresses. As 
anatomical knowledge grew, innovative patents for mechanical, 
repositionable recliners were developed to serve specific medical 
needs, such as the dentist’s chair and hospital bed. The invalid 
chair, a cushioned, spring-loaded recliner, allowed users to 
control the angles of their seat back and leg support, and could 
transform from a flat bed to an upright chair. While it was 
embraced by medical institutions, this repositionable seating 
wasn’t immediately appropriated for popular use. Victorian ethos 
dictated that unless ill, one’s posture should be upheld by the body 
itself, not by furniture.

By the mid-twentieth century, ergonomic seating designs were 
merging new forms with new materials. Swiss designers Willy and 
Emil Guhl examined the relationship between human anatomy 
and the structural potentials of newly available materials, creating 
the Loop Chair, a fibrated concrete seat. The lightweight chair 
took advantage of the thin profile of the material to contour to 
the profile of a relaxed body. The design was cheap to fabricate, 
waterproof and comfortable, and can be seen in the residential 
landscapes of Ernst Cramer and other European landscape 
architects. By the 1970s, health concerns over the use of asbestos 
stopped its production.

Unire/Unite, like all the work of urban Movement Design, 
argues for a more holistic understanding of public health, one 
that includes the freedom to move one’s body in different 
ways, and to do so with others. Rather than relegating exercise 
to Pilates classes, they locate it in the public realm, making it 
visible, social and playful. Unire/Unite takes a position against 
a static understanding of the body in public and expands the 
notion of accessibility. All of Unire/Unite is accessible, yet none 
of it complies with conventional bench standards. The project 
demonstrates how design might accommodate bodies of different 
dimensions and abilities in ways that are far more generous and 
imaginative than simply retrofitting standard benches.

…bringing new expressive modes 
of seating to the public.

LANDSCAPE SEATING
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3. THE RUSTIC CAMP CHAIR
In Claude Cormier + Associés Sugar Beach in downtown 
Toronto, people doze, feet buried in the sand, arms stretched 
out on broad armrests, close to the water’s edge. The high 
seatback of the cottage-country chairs provides some 
privacy and anonymity from behind, and the low profile of 
the seat positions hips just inches above the sand. Shaded 
by a gang of pink umbrellas, visitors can cluster the chairs or 
move with the changing sun. The three-slat Adirondack by 
Loll Design is based on the classic Adirondack Chair (known 
in Ontario as the Muskoka Chair), but unlike its wooden 
predecessors, is made of recycled high-density polyethylene 
(HDPE), a durable plastic.

The Adirondack Chair, originally the Westport Chair, was 
designed at the turn of the 20th century for a summerhouse 
in Westport, New York. Its softwood construction and 
reclined profile were ideal for relaxing, and easily oriented 
towards any rustic landscape, whether a mountain vista or 
a lakeside or a forest clearing. As the Adirondacks became 
associated with recreation and health retreats, the chair 
design came to symbolize this leisurely form of interacting 
with nature. Small workshops and homeowners could 
construct the simple chair from 3/4 inch thick slats of cedar 
and other softwoods. By the 1940s, kits were available by 
mail order, and the chairs spread through North American 
cottage country.

When West 8 and DTAH submitted their proposal for 
the Toronto Waterfront competition, West 8’s Adriaan 
Geuze alluded to the Muskoka Chair as symbolic of Ontario’s 
relationship to lakes. While Toronto’s specific urban 
condition is disconnected from remote cottage country, the 
team argued that the city urgently needed to express its 
cultural relationship to the lake. In Claude Cormier + Associés 
Sugar Beach, and its predecessor, HT0 (in collaboration with 
Janet Rosenberg + Studio and Hariri Pontarini Architects), 
Muskoka chairs and beach paraphernalia prompt a rethinking 
of waterfront culture. The urban, industrial waterfront has 

been supplanted; the chairs, with the beachside umbrellas 
and sand, suggest solitude and prompt visitors to connect 
Lake Ontario with the other Ontario lakeside retreats 
“in nature.” Sugar Beach introduces the free, shirtless 
and relaxed vibe of the beach into the frays of Toronto’s 
business district.

A MORE GENEROUS LANGUAGE
At Sugar Beach, and on Rome’s Unire/Unite, and on Green 
Bay’s CityDeck, we are reclining, stretching and lounging as 
new typologies, once foreign to urban plazas and parks, are 
settling in. These projects suggest a new form of comfort 
and appropriation, as urban spaces encourage more open 
bodily expressions, and generously activate public places; 
they do so by referring to domestic comfort and health, and 
by reframing a relationship within nature.

At the same time, how does this newfound comfort 
relate to the broader context of contemporary public space? 
In some of our most liberating landscapes, public access is 
restricted; they close at dusk and have an on-going security 
presence. Many are “privately owned” public spaces. 
While we celebrate the potential of design to bring new 
expressive modes of seating to the public, how can design 
also involve a critical stance on inclusion in public space, 
more broadly writ?

jhutton@gsd.harvard.edu
DRAWINGS | DESSINS JANE HUTTON

…the form of furniture encodes 
or resists social norms…
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KELOWNA: DOWNTOWN | KELOWNA : CENTRE-VILLE

FR_RESuMÉ
LA RuE PRINCIPALE DE KELOWNA
Quand la ville de Kelowna a décidé de remplacer 
l’infrastructure souterraine vieillissante le long de sept pâtés 
de maison de l’avenue Bernard, « rue principale » de Kelowna, 
elle a jumelé son projet de modernisation des services publics 
à un projet d’aménagement paysager. La ville a reconnu la 
possibilité de créer une artère piétonne en supprimant l’une 
des voies carrossables au profit d’un trottoir plus large. Mais 
les concepteurs se sont posé une question plus épineuse : et 
si l’on rendait les trottoirs encore plus larges en remplaçant 
les places de stationnement en angle par des places en 
parallèle. Ce détail minime mais capital a transformé 
leur démarche.

EN_
WHEN THE CITY of Kelowna decided to replace aging 
underground infrastructure along a seven-block stretch 
of Bernard Avenue, Kelowna’s “Main Street”, it took on a 
streetscape project in tandem with the utility upgrades. 
Working with the Downtown Business Association, the 
City recognized the opportunity to stake out new ground in 
Downtown’s on-going competition with the vehicle-oriented 
commercial developments outside the central business district. 
The upgraded street would be Downtown’s new calling card.

ASKING THE RIGHT QUESTION
The City hired Vancouver’s space2place to prepare a concept 
design. The first order of business for Principal Jeff Cutler and his 
team was to facilitate consultation with the adjoining business 
and property owners. Cutler knew that more than a decade 
earlier, the Kelowna Downtown Plan had suggested widening the 
sidewalks by reducing the number of vehicle lanes from four to 
three, to create a more pedestrian-friendly street.

Would this, in fact, help change the downtown dynamic? 
Perhaps. But space2place asked a different, more audacious, 
question: what if the sidewalks could be made even wider by 
converting the existing angle parking to parallel parking? A small 
gain perhaps, but very important.

THE TICKET TO REvITALIZATION
The consultant team included a retail specialist, whose analysis 
indicated a high percentage of food and beverage operations 
along the street. The majority of these were locally-owned, with 
37 per cent offering ethnic cuisine. These insights pointed the way 
to economic revitalization. If the restaurants and coffee houses 
could spill onto the sidewalk, animating the street with their local 
fare, they could attract more people to Bernard Avenue. This, in 
turn, would generate more walk-by traffic for all area businesses.

KELOWNA ASKS “WHAT IF...”
CHANGING THE DOWNTOWN DYNAMIC

PATRICK MCCORMICK

PHOTO COuRTESY OF GOLDER ASSOCIATES, COPYRIGHT FRED SHAAD PHOTOGRAPH 3
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An effective revitalization project 
must be more than skin deep... 

PHOTOS 1 + 2 COuRTESY OF 
PHOTOGRAPHY WEST KELOWNA 
3 COuRTESY OF GOLDER ASSOCIATES, 
COPYRIGHT FRED SHAAD PHOTOGRAPH.
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The issue was contentious because sufficient space to allow 
outdoor café seating could only be found by implementing 
parallel parking. Would the merchants and property owners 
accept the associated loss of on-street parking?

An inventory indicated that there was an abundant supply 
of conveniently located, short- and long-term parking within 
the downtown generally. Additionally, a safety audit identified 
parallel parking as a safer option for motorists and bicyclists. 
ultimately, although parallel parking was not enthusiastically 
embraced, the street’s business and property owners 
acknowledged it was a reasonable trade-off to create a street 
that would function in a new and exciting way.

The resulting sidewalk neatly accommodates three zones: 
a Furnishings Zone next to the parking lane containing the 
street trees, light poles and other furnishings such as waste 
receptacles, benches and bicycle parking; a two-metre wide 
Pedestrian Zone that is free of obstacles; and next to the 
buildings, a three-metre deep Frontage Zone, available for 
café seating or merchandise displays. Generous curb bulbs 
complement the wider sidewalks with additional seating and 
room for street programming. (Read “urban Braille”, page 14.)

GETTING AT THE DETAILS
In the detail design phase, Doug Backhouse and Gabe Ross 
of Golder Associates Ltd. directed the development of a 
distinctive, yet authentic, pedestrian-friendly setting. Working 
with the street cross-section developed in the concept phase, 
they created a place where people would want to socialize and 
where retail sales would be a positive spin-off. To reference 
the rugged natural landscape of the region, they worked with 
a palette of raw and unfinished concrete, basalt, timber and 
steel. At the street’s east end, the designers emphasized the 
Okanagan Valley’s dryland ecosystem. The west end featured 
the Okanagan Lake’s aquatic environment, and between the two, 
the team referenced the cultural history of the Valley.

Sets of images and patterns, designed by Gabe Ross in 
consultation with the local Westbank First Nation, further 
express the Okanagan’s sense of place. One set is etched onto 

the sidewalk surface; another playfully graces the custom-
designed bollards. On the basalt pavers within the furnishings 
zone, images of Okanagan flora and fauna are engraved. Gobo 
lights provide nocturnal interest; their poles are made of metal 
for durability but complemented with thermally-modified wood 
accent panels, a contemporary interpretation of the heavy-
timber trestles of the Kettle Valley Railway, historical landmarks 
preserved as part of the local leg of the Trans-Canada Trail.

Eight gateway poles mark the east entrance. Sandwiched 
between the wood panels are LED lights that can be colour 
programmed, and on each pole, a triangular metal plate carries 
a greeting: “Welcome” or the First Nation translation, “liml mt 
kw ckic.” Because public art is integral to placemaking, a local 
artist was commissioned to create 48 plates of polished steel 
with backlit acrylic accents. The plates, which are mounted on 
the 24 light poles, feature images inspired by landscapes of the 
Central Okanagan Valley. As well, two Westbank First Nation 
artists designed a set of banners, one for each gateway pole. 
Each image tells a story related to the culture of the local First 
Nation people.

RENEWED AND vITAL
The outcome illustrates that an effective revitalization project 
must be more than skin deep; it requires an understanding 
of the underlying economic fundamentals and opportunities. 
Bernard Avenue design teams recognized that the concentration 
of independent merchants could provide a special synergy. 
They addressed the need for mobility while acknowledging the 
concept of the street as a social space.

Already, Bernard Avenue is alive with a renewed optimism. 
This past summer, businesses added twelve more outdoor 
seating areas bringing the total to 27. The merchants indicate 
that more people are strolling the street and sales have 
increased. If early signs are any indication, Bernard Avenue is on 
its way to reclaiming its past glory as Kelowna’s “Main Street”.

For more images, see LP+
pmccormick@kelowna.ca
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A NON-uRBAN APPROACH X3
FR_ RESuMÉ
TROuVER L’ESPRIT Du LIEu
Le concept d’une « approche non 
urbaine » ou d’une « désurbanisation » 
pourrait encadrer une nouvelle 
façon d’envisager le paysage et le 
design urbain. Dans une approche 
non urbaine « la petitesse » est un 
élément essentiel de la démarche. 
Il nous permet de combiner la 
créativité du design aux connaissances 
techniques pour aménager des lieux 
atteignant une connexion optimale 
avec l’identité locale. Il permet aussi 
des utilisations techniquement 
novatrices et avant-gardistes de la 
matérialité et de l’horticulture, tout 
en tendant continuellement vers une 
conscience écologique.

EN_
THE WORLD’S SOCIETIES have become 
largely urban; nearly everywhere, land has 
been occupied or colonized. Where once 
identity and community were linked to the 
land and to natural systems, the landscape 
is being stripped away, new layers added. 
During this process of transformation, 
society has become accustomed to 
an “urban approach”: a reliance on 
interventions that inject lost or absent 
greenery into our cities.

The degree of green intervention is 
widely varied. urban areas in Europe 
such as Paris, Vienna and Edinburgh are 
renowned for the green space within 
their historic centers. Boston achieved 
similar recognition for the park framework 
created by Frederick Law Olmsted. These 
successes, which are often considered 

ideal visions for urban areas, were largely 
a result of visionary long-term planning. 
They hold significant value, but they are 
not without shortcomings. The greenery 
often reflects 19th century park design 
concepts in what might be classified 
as urban-style – an over-designed 
landscape architecture with only a limited 
connection to the original identity of the 
pre-urbanized underlying land. These 
green places are a superimposed idealistic 
image, far removed from the essential 
genius loci of the place.

A QUESTION OF IDENTITY
In many urban areas, landscape continues 
to be addressed as an afterthought 
or secondary priority. Green space and 
landscape interventions largely occur as 

JAN HAENRAETS + ALYSSA SCHWANN

PROJECT 1 _RENDERING_ ART GALLERY OF GREATER VICTORIA

FINDING THE GENIUS LOCI | TROUVER L’ESPRIT DU LIEU
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short-term mitigation, rather than as 
sustainable holistic visions. For instance, 
across much of Asia and South America, 
the absence of visionary green space in 
cities continues to result in concretized 
unhealthy environments with low quality 
materiality and little attention given to 
biodiversity or resiliency. The outcome is 
an attempt to create a new context rather 
than a condition where urban design 
springs from the pre-existing context.

It should be noted that globalization, 
economic integration, media and 
interconnectivity are increasingly 
influencing aesthetic design. Will such 
trends further contribute towards an 
erosion of the distinctive identity of each 
place and contribute to potential high 
levels of ‘transferability’ in global urban 
centres? If so, we can expect a steady 
erosion of local identity.

IS THERE AN ALTERNATIvE IDEAL?
In Second Nature, Adriaan Geuze and 
Matthew Skjonsberg argue that there 
can, indeed, be a “radical humane 

reformulation of the relationship 
between the urban and rural, amplifying 
civilization’s cultural legacy.” Their 
approach relies on making landscape 
in advance of the city, and in doing so, 
safeguarding landscape’s link to nature. 
The idea is to blur the existing divide 
between urban and natural, urban 
and local character: “to disavow the 
destruction of wilderness from this day 
forward and to create new ecologies – a 

second nature that reconciles the urban 
and rural to the benefit of both.” At a 
large scale, Geuze and Skjonsberg argue, 
the conversion of sites into a new type of 
nature is a proven and feasible method.

CONSULTING THE GENIUS LOCI
There is logic in this large-scale thinking, 
but what of “the small”? How does the 
small figure in new urban approaches? 
Small-scale local initiatives can indeed 
have a major impact. A respect for local 
identity and place does not necessarily 
require large and overly obvious strokes 
in design, urban planning or landscape 
architecture, but rather small, even 
abstract references, can achieve these 
objectives.

Careful consideration of place and 
local identity is essential to site-
specific design. Through observation 
and assessment, we engage with the 
historical continuum of the site, balancing 
the past, the future and place. Innovation 
sits within a process of shaping continuity.

Developing landscape strategies 
that respond to the roots of place 
demands ongoing experimentation, 
examination and design exploration. 
James McKinnon, in his book The Once 
and Future World, speaks of “baseline 
memory”, and champions a reconnection 
with our pre-urban footprint. If humans 
subconsciously accept decreased levels 
of landscape quality and local identity 
with every generation, then our urban 
environments will steadily become 
“de-natural”.

Innovation sits within 
a process of shaping 
continuity.

PROJECT 2 _RENDERING_62M, WINNIPEG

PROJECT 1 _PLAN_ ART GALLERY OF GREATER VICTORIA
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THE NON-URBAN APPROACH
The concept of a “non-urban approach” or a “de-urbanisation” could 
frame a renewed way of envisioning landscape and urban design. 
The non-urban approach echoes Geuze and Skjonsberg’s idea to 
build a second nature which reconnects with the genius loci. In a 
non-urban approach “the small” is essential to the process. It enables 
us to combine design creativity with technical knowledge to create 
places that achieve optimal connection with local identity; it allows 
for technical innovative and cutting edge uses of materiality and 
horticulture, while continuously striving for ecological consciousness. 
By re-engaging with place, we can potentially achieve a harmonious 
co-existence between urban and rural, the natural and cultural, and 
the past and future.

PROJECT 1 
THE ART GALLERY OF GREATER vICTORIA
The Gallery is re-imagined as a village of small pavilions enfolded in a 
cascade of landscapes: the BC Woodland with rocks and mosses, the 
Gary Oak and wildflower ecosystem, and the Japanese-inspired garden. 
Expansive glass walls create external animation, engaging with the 
surroundings. Paths are fluid and inviting, and the choreography weaves 
the property back into the fabric of the neighborhood. A dedicated 
upper level gallery floor rises over the site, nested in the existing dense 
tree canopy of towering oaks and sequoias.

Winner of Future Building of the Year at the World Architecture 
Festival. Team: 5468796 Architecure, numberTEN Architectural Group, 
Atelier Anonymous. Rendering courtesy of 5468796 Architects, 2013. 
Plan courtesy of Atelier Anonymous, 2013

PROJECT 2 
62M, WINNIPEG
The landscape creates a “soft green foot” for the residence. Here, 62 
native Jack Pines are set within a bed of mixed pinecones, with ferns 
planted between the pines. Pinecone-shaped planting beds will be 
planted with four herbaceous species: wild garlic, wild strawberry, 
lavender and fireweed. Rendering courtesy of 5468796 Architects, 2013

PROJECT 3 
RAILTOWN, vANCOUvER
The recycled wood (burnt) blocks recall the historic wood paving which 
is layered under Dunlevy Street and is still visible where the asphalt has 
broken away. Atelier Anonymous used found or readily available materials 
to establish a plinth to root the building on the site, without distracting 
from the newly designed window details.

FINDING THE GENIUS LOCI | TROUVER L’ESPRIT DU LIEU

Atelier Anonymous www.atelier-anon.com
Jan Haenraets jan@atelier-anon.com

Alyssa Schwann alyssa@atelier-anon.com

L’innovation s’inscrit 
dans une démarche de 
modulation de la continuité.

1 PAVIING DETAIL (1989) 2 UNDATED 3 RECONSTRUCTION OF A 
STREETCAR LINE (1912) 4+5 HISTORIC WOOD BLOCK PAVING
PHOTOS  1-3 COURTESY OF CITY OF VANCOUVER ARCHIVES 
4+5 COURTESY ATELIER ANONYMOUS 2014. 
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NEW DIRECTIONS | NOUVELLES AVENUES

Comment un 
peu de désordre 
pourrait sauver  
les pollinisateurs
EN_ > LP+
HOW A LITTLE DISORDER 
COuLD SAVE POLLINATORS

FR_1871, MARTIN jOHNSON Heade 
peint Cattleya Orchid and Three 
Hummingbirds, inspiré des travaux 
de Charles Darwin et de l’importance 
des insectes dans la fertilisation des 
fleurs. Dans cette scène de nature en 
désordre, l’orchidée est le protagoniste 
représentant l’adaptation botanique et 
la fertilité. L’oiseau-mouche y tient un 
rôle majeur en assurant sa pollinisation. 
La coévolution des pollinisateurs et 
des fleurs est une valse de séduction 
qui a assuré leur subsistance jusqu’à 
aujourd’hui.

Il y a plus de 200 ans, dans son livre 
intitulé The temple of nature (1803), 
Erasmus Darwin, le grand-père de 
Charles, défendait l’idée de « sum total of 
terrestrial happiness », soit l’association 
nécessaire entre insectes et grandes 
créatures, pour atteindre l’harmonie et 
le plaisir.

La précarité actuelle que vivent 
certains pollinisateurs est à l’origine 
d’une rupture dans la somme totale du 
bonheur terrestre. L’idée de les protéger 
s’intègre dans une nécessité vitale 
et nécessaire, celle de sauvegarder 
la biodiversité. Nous devons nous 
demander si, à l’instar de l’orchidée de 
Heade, nous trouverons le moyen de 
nous conjuguer à eux avant qu’il ne soit 
trop tard. Le peintre avait vu juste : un 
peu de désordre dans le paysage pourrait 
nous raccorder avec les pollinisateurs.

MARILOU CHAMPAGNE

DES AGENTS ÉCONOMIQUES 
« BÉNÉvOLES » EN PÉRIL
Les pollinisateurs sont mis à l’épreuve 
par les externalités de nos actions. 
L’exploitation de monocultures et 
l’urbanisation se sont répandues, ce qui a 
modifié nos paysages ainsi que l’ampleur 
des services écosystémiques rendus, c’est-
à-dire tout service rendu à l’être humain 
par l’environnement (Maisonhaute 2014). 
La pollinisation fait partie de ces services : 
on estime à 200 milliards de dollars, 
la valeur des services rendus (Gallai et 
coll. 2009).

Le manque de richesse végétale, 
conséquence de la production industrielle 
des cultures, entraîne des carences 
importantes chez les bêtes, oiseaux et 
insectes pollinisateurs. L’utilisation à 
grande échelle de pesticides se trouve 
également liée à l’effondrement du 
système immunitaire des pollinisateurs 
les rendant ainsi vulnérables à différentes 
maladies et déformations.

Le syndrome d’effondrement des 
colonies d’abeilles, phénomène mondial, 
requiert de notre part une connaissance 
plus large des pollinisateurs et de leur rôle 
primordial dans l’équilibre écologique. 
Les espaces libres, qui étaient autrefois 
leurs lieux de prédilection, ont aujourd’hui 
été remplacés par l’empreinte de 
l’homme, les rendant ainsi victimes de 
notre développement.

vALORISER LES ESPACES 
RÉSIDUELS DE LA vILLE
Environ 54 pour cent de la population 
mondiale réside en milieu urbain et on 

prévoit que ce pourcentage augmentera 
à 66 pour cent d’ici 2050 (Nations Unies 
2014). Ce phénomène d’urbanisation met 
en péril notre contact avec la nature. 
Pourtant, la ville regorge d’espaces libres 
créant une toile riche de possibilités 
pour les espèces pollinisatrices, ce qui 
doit nous amener à nous interroger sur 
la viabilité de notre mode de gestion des 
aménagements en milieu urbain.

Le développement des surfaces 
imperméables constitue un des 
principaux obstacles pour les 
pollinisateurs (Sattle et coll. 2010). 
Aussi, les terrains entretenus présentent 
un taux moindre de fréquentation que 
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ceux laissés en friche (Tommasi et coll. 
2010). L’aménagement des terrains 
– provinciaux, municipaux ou privés — 
devrait donc se planifier en y incluant 
des parcelles non entretenues, qui 
représentent une source potentielle 
d’approvisionnement et d’abri. 
Celles-ci peuvent représenter autant 
d’opportunités positives qu’il y a de 
type de pollinisateurs. Une ville avec des 
marges trop en ordre n’est peut-être pas 
une ville vibrante.

Pouvant faire office de corridors verts, 
les dégagements linéaires – terre-plein 
et accotement — créés par les cicatrices 
du développement routier, constituent 

un sillon végétal non exploité. Ils 
contribuent à limiter la fragmentation 
paysagère. Une amélioration de leur 
gestion, un bon design et une plantation 
florale augmenteraient de manière 
globale les fonctions écosystémiques 
des espaces subissant une urbanisation 
massive (Rands, Whitney 2010). Les 
pollinisateurs n’ont pas tant besoin 
d’espace qu’ils ont besoin d’une diversité 
et d’une densité végétale pour subsister, 
qualité propice pouvant être trouvée 
en milieu urbain (Baldock 2014). Bruits, 
vibrations et poussière n’empêcheront 
pas ces espèces d’investir les 
marges routières.

REvOIR LES GESTES BANALS 
DU QUOTIDIEN
L’idée que les villes puissent servir de 
sanctuaires passe par la refonte d’un geste 
quotidien : la tonte – victoire technologique 
sur la nature (Teyssot 1998). Cet acte 
d’entretien, tout comme la manucure 
d’un espace végétalisé, serait garant de 
la perte de repères visuels importants 
pour les insectes (Osborne and William 
2001). Pour ce faire, il faut comprendre 
l’origine de la pelouse. Appelée pacage et 
constituée d’herbes sauvages elle était 
autrefois utilisée dans un but pragmatique, 
celui de servir de vivres au bétail. Au XVIIIe

siècle, la caractérisation de son format par 

IMAGE HEADE, M. (1871). CATTLEYA ORCHID AND THREE HUMMINGBIRDS [HUILE SUR TOILE, 34,8 X 45,6 CM]. NATIONAL GALLERY OF ART, WASHINGTON.
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les standards d’entretien l’évacue de sa 
fonction originale.

Aujourd’hui, au lieu de parer les marges 
de pelouse il serait possible de créer un 
tapis végétal sélectionné de plantes 
courtes respectant la densité, la résilience 
et la vitesse de croissance de celles-ci. 
Aussi, la jachère d’un espace permet 
de laisser une végétation spontanée se 
manifester librement et réconcilie les 
impératifs devant être conciliés en matière 
de fonctions écologiques et paysagères 
tout en assurant par son entropie le bien-
être des pollinisateurs.

C’est par les gestes du quotidien, 
empreints d’une connotation socioculturelle, 
que s’expriment nos expériences de 
proximité. Celles-ci sont étroitement 
liées aux lieux et aux objets porteurs d’un 
sentiment d’appartenance. Autrement dit, 
nos comportements d’usage sont affectés 
par la valeur que nous attribuons à nos 
référents paysagers. Les dégagements 
linéaires, évacués de charge identitaire, 
rendent le remodelage de notre système 
de valeurs difficiles et appauvrissent notre 
manière d’habiter les lieux.

UNE « RÉvOLUTION » SOCIALE?
La remise en cause des gestes banals 
du quotidien et la valorisation des 
hyménoptères n’est pas tant un projet 
architectural qu’il est un projet humain et 
social. Et si le geste le plus simple, mais 
le plus extraordinaire que nous puissions 
poser était de cesser de tondre les 
espaces résiduels?

Une approche plus libérale favorisant 
l’intégration et la recherche d’une 
sensibilité à de nouveaux paysages 

centrés sur le vivant pourrait permettre 
de redéfinir les paradigmes dictant nos 
comportements, permettant ainsi la 
création de nouveaux accords moraux, 
moteurs de nos comportements d’usage. 
Loin d’être des lieux d’exception, 
les espaces interstitiels n’ont pas le 
mérite de profiter du statut accordé 
aux grands espaces naturels. Pourtant, 
l’architecturalisation d’une végétation 
spontanée indisciplinée est possible 
et peut s’intégrer dans une expérience 
esthétique et dans une mise en scène 
paysagère valorisant un processus 
d’apprentissage cognitif, rendant les 
espaces interstitiels porteurs de potentiel 
(Dunnett, Hitchmough, 2004).

À l’heure où les pollinisateurs meurent 
par milliers, ne pas faire partie de la 
solution équivaut à faire partie du 
problème. Martin Luther King disait : « nos 
vies commencent à se terminer le jour 
où nous sommes silencieux à propos des 
choses qui nous importent le plus ».

Nos pratiques, fruits de longues années 
d’apprentissage et d’influences culturelles, 
politiques et sociales sont au cœur de 
notre relation avec les pollinisateurs. Les 
plaisirs de la nature et le bonheur terrestre 
d’aujourd’hui seraient-ils de mettre un peu 
de désordre dans ce que nous avons appris? 
Le poids de notre empreinte requiert 
l’utilisation des marges comme d’un lieu de 
fertilité. Au centre d’une nature négligée, 
les colibris de Heade pourront veiller sur 
leur nid en toute tranquillité et attendre 
leur progéniture avec l’espoir de les savoir 
saufs d’un péril certain.
Bibliographie >LP+ 
marilou.champagne@yahoo.ca

PHOTOS 1 JEUNE AMÉLANCHIER DU CANADA
ENTOURÉ D’UNE VÉGÉTATION SPONTANÉE ET 
ORNEMENTALE DANS UN STATIONNEMENT 
VÉGÉTALISÉ 2 VÉGÉTATION SPONTANÉE SUR UN 
FLANC DE L’ÉCOLE POLYTECHNIQUE DE MONTRÉAL 
3 SYRPHE SUR UNE MONARDE FISTULEUSE | 
1 YOUNG SASKATOON TREE SURROUNDED BY 
NATURAL AND DECORATIVE VEGETATION IN A GREEN 
PARKING LOT 2 NATURAL VEGETATION ON A SIDE 
OF THE ÉCOLE POLYTECHNIQUE DE MONTRÉAL
3 A FLOWER FLY ON A WILD BERGAMOT PLANT

3

1, 2



2015 vol.17_no.1   53  

727849_Canaan.indd   1 02/01/15   2:54 PM

www.madrax.com 1.800.448.7931

VISIONBICYCLE PARKING THAT REFLECTS YOUR

671487_Graber.indd   1 12/19/13   8:05 PM



54   LANDSCAPES PAYSAGES

OPINION

TRuE GRIT
HOW “GREEN” IS GREEN 
BuILDING TECHNOLOGY?

FR_RESuMÉ
PLuS VERT QuE VERT
À quel point les technologies de construction 
vertes méritent-elles ce nom?
Les technologies et normes de construction de bâtiments 
verts sont devenue monnaie commune dans la pratique de 
l’architecture de paysage. La grande question reste de savoir 
si l’on a suffisamment évalué l’efficacité à long terme de ces 
technologies. L’évaluation en cours d’occupation des bâtiments 
verts n’en est encore qu’à ses premiers balbutiements. Le Green 
Roof Innovation Testing Laboratory (GRIT Lab) de l’Université de 
Toronto s’applique à analyser et à évaluer les technologies vertes.

EN_
GREEN bUILDING TECHNOLOGIES and construction standards 
have become commonplace within landscape architectural praxis. 
The motivation, aside from the environmental, economic and 
cultural benefits of ecosystem services, can be undoubtedly 
attributed to the rise of incentive programs such as LEED and 
Sustainable Sites, as well as municipal legislation and guidelines. 
For instance, thanks to the City of Toronto Green Roof Bylaw, 
over one million square feet of new rooftops have been outfitted, 
or are in the process of being outfitted, with green roofs. And 
following Toronto’s Wet Weather Flow Guidelines, Lake Ontario’s 
waterfront revitalization project employs a multifunctional, load-
bearing modular subsurface system to manage stormwater and 
support tree growth.

LIAT MARGOLIS

1 GREEN ROOF GRITLAB TEST BEDS AGAINST THE TORONTO SKYLINE 
2 GREEN FAÇADE TESTING | 1 TOITS-VERTS D’ESSAI DE GRITLAB DEVANT 
LA SILHOuETTE uRBAINE DE TORONTO. 2 ESSAI D’uNE FAÇADE VERTE. 

1
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In parallel, and perhaps as a result of these shifts in professional 
practice and legislation, the increase in availability of manufactured 
materials and systems such as green roofs, green walls, pavement 
systems and solar photovoltaic arrays — designed to mitigate 
environmental degradation and improve ecological functioning — 
has generated a global economy worth billions.

GREEN TECHNOLOGIES: THE PITFALLS
Clearly, the adoption of green building practices is predicated on 
the concurrent, and often synchronized, changes to legislation, 
technology, professional practice, education and the economy. The 
main question is whether there is sufficient assessment of the 
effectiveness of green technologies in the long term.

Designers, often lacking input from ecologists or engineers, 
apply green technologies as per the information they receive from 
manufacturers, or from literature and guidelines that are over-
generalized, and which do not take into account specific regional 
conditions. Despite the best intentions, manufacturers must give 
priority to the bottom line. Investing in research and retooling is 
expensive and requires a long-term commitment. And government 
programs and standards are limited by the available information 
at the time of adoption. The development of a review process to 
evaluate building codes is contingent upon political cycles and budget.

GAUGING PERFORMANCE
Without a doubt, post-occupancy evaluation of green construction 
is still in its infancy. Furthermore, the cross-communication 
between academics, professionals, industry and policy makers 
that is necessary for a comprehensive evaluation is far from 
routine. A few examples illustrate this point. PhD Candidate in 
Civil Engineering and GRIT Lab Researcher Jenny Hill has recently 

undertaken a study of maturing green roofs, in collaboration with 
industrial partner Terry McGlade of Flynn. They found that in these 
pioneering installations, the long-term perception of success was 
linked to management practices and client expectations regarding 
natural changes in the plant community over a number of years. 
This paper, presented at Cities Alive 2014, also includes some 
preliminary data countering a commonly held belief; that green roof 
media with high organic content would compact or collapse after a 
number of years.

In two recent publications, PhD candidate in Biology and GRIT 
Lab researcher Scott MacIvor demonstrates that green roofs 
built above the eighth floor are colonized significantly less by 
nesting bees and wasps than on shorter buildings (MacIvor, 2015 
Israeli Journal of Ecology and Evolution: Green Roof Special Issue), 
and exotic bees visit Sedum (the industry standard green roof 
vegetation) significantly more than native ones (MacIvor, Ruttan, 
Salehi, 2014 Urban Ecosystems). These findings have obvious 
implications for habitat value and biodiversity, given that many new 
green roofs are installed atop new residential and office towers 
that exceed twenty stories and Sedum is the most widely planted 
vegetation on green roofs.

There is also a lack of literature on the embedded energy costs 
and greenhouse emissions associated with the manufacturing 
and transport of green roof products – which typically contain 
plastics and mined mineral aggregate – relative to their water, 
energy and ecological benefits. Another missed opportunity is the 
shortage of integrated systems, whereby multiple types of green 
technologies are designed in concert to optimize or stack functions. 
For example, green roofs are rarely installed in combination with 
solar photovoltaic arrays, despite the potential co-benefits of 
increased energy production and improved water management. 

2
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Because the two technologies address different aspects of 
environmental performance, each industry typically considers the 
other a rival in the marketplace, which also has an influence on the 
way designers and engineers conceive their options for building 
envelope solutions.

These examples are by no means intended to suggest that green 
technologies are impractical or invalid; quite the contrary. Rather, 
I raise these examples to suggest that greater rigor is essential in 
the analysis of environmental performance and life cycle impacts. 
In the case of green roofs, it is important to acknowledge that 
not all products are created equal; different configurations result 
in a range of qualities. It is also essential to clearly distinguish 
and prioritize performance objectives according to regional 
concerns, specifically with respect to climate, ecology and urban 
infrastructure conditions.

PERFORMANCE METRICS
The Green Roof Innovation Testing Laboratory (GRIT Lab) at the 
university of Toronto is dedicated to analyzing and evaluating 
green building technologies. The research lab was initiated in 
response to the uncertainties described above, and importantly, 
as an extension of the Centre for Landscape Research (CLR) 
at the John H. Daniels Faculty of Architecture, Landscape, and 
Design. CLR’s long-standing pursuit of performance metrics, the 
exploration of new technologies and digital software, and applied 
research collaborations provided the framework and credibility to 
invite a range of academic, industrial and government partners 
to collaborate. What sets the GRIT Lab apart from previous 
quantitative research projects at CLR is its physical testing 
facility on the rooftop of the Daniels Faculty and the use of sensor 
technology to acquire real time data.

The impetus for the green roof research was Toronto’s adoption 
of the Green Roof Bylaw in 2009. Given the lack of testing of 
the City’s green roof construction standard, the GRIT Lab has 
undertaken a five-year-long study to examine the performance 
of green roofs, with a specific focus on stormwater management, 

thermal cooling and the provision of value habitat for a diversity of 
pollinators. We examine two different growing media types and 
depths, two different planting treatments, and three different 
irrigation schedules. In order to determine the most significant 
parameters for runoff reduction and thermal cooling, we employ 
a series of sensors – a rain gauge that measures effluent flow 
rate, a soil moisture sensor, and five temperature sensors. Data 
is recorded in five-minute intervals and analyzed in relation to a 
weather station located onsite, which records solar radiation, wind 
speed and direction, relative humidity and precipitation.

In parallel, the lab also studies green façades – three-dimensional 
metal screens and tensile cables that facilitate the growth of vining 
plants – for the thermal cooling potential of building envelopes. We 
compare the growth rate and pattern of different vine species over 
the growing season against a non-vegetated wall. Temperature 
data is acquired through wall-mounted temperature sensors 
and then compared to the data acquired by the weather station. 
The third area of research focuses on the integration of solar 
photovoltaics (PV) and green roofs. We are testing the hypothesis 
that green roofs will reduce local air temperature through 
evapotranspiration and solar reflectance in order to optimize 
the performance of the PV and extend their lifetime. In addition 
to the rain gauge and temperature sensors, this installation 
also includes wind sensors, solar radiation sensors and energy 
monitoring equipment.

To address the complexity of these technologies, a collaborative 
and interdisciplinary research is imperative. The research group 
includes faculty and students (PhD, MSc, MEng, MLA, MArch, 
undergraduate) from the Landscape and Architecture programs 
at the Daniels faculty, from the Civil and Mechanical Engineering 
Departments at the university of Toronto, and from the Biology 
Department at York university. The lab also collaborates with 
over a dozen industry members (including roofing, green roof, 
green façade, irrigation, solar, building science and construction 
companies), as well as with the City of Toronto – Environment and 
Energy Division.

3 4
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A - Infrared Radiometer 
B - Temperature Probe w/Radiation Shield 1
C - Temperature Probe w/Radiation Shield 2
D - Irrometer Soil Moisture Sensor
E - Decagon 5TE 
F - Temperature Probe Sub-Soil 1
G - Temperature Probe Sub-Soil 2
H - Temperature Probe Sub-Bed
I - Rain Gauge Tipping Bucket
J - Junction Box

DATA RECORDED

A - Average Surface Temperature
B - Ambient Temperature @ 2’
C - Ambient Temperature @ 6”
D - None. (Irrigation Trigger)
E - Soil Moisture, Temperature and 
     Electrical Conductivity
F - Temperature just below surface
G - Temperature below planting media
H - Temperature below plywood bottom
I - Runoff volume/time
J - None. (Route to Dataloggers)
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3 GREEN ROOF GRITLAB TEST BEDS AGAINST THE TORONTO SKYLINE 4 SCREEN 
SHOT OF THE LIVE SITE, 2014-7-18 @ 8:51:47 PM 5 GRITLAB MEADOW BED AND 
INFRARED RADIOMETER 6 INSTRuMENTATION: MAST AND SENSORS  | 3 TOITS-
VERTS D’ESSAI DE GRITLAB DEVANT LA SILHOuETTE uRBAINE DE TORONTO 4 
SAISIE D’ÉCRAN Du SITE, 2014-7-18 @ 20:51:47 5  LE PRÉ D’ESSAI ET LE RADIOMÈTRE 
INFRAROuGE GRITLAB : MÂT ET CAPTEuR 6 GRIT LAB : MAT ET CAPTEuR

OPINION

Given the emphasis on environmental performance and the 
aspiration to build successful ecological designs, I believe it is time 
for landscape architecture education, particularly at the graduate 
level, to make a leap toward research-design teaching models. Such 
models can manifest as design-build, interdisciplinary collaborative, 
and/or applied (practical, industry-based) research. A systemic 
change of this nature is certainly challenging, but the necessity to 
pursue sustainability in a meaningful way is crucial. The benefits to 
students are numerous. A research-driven design education hones 
analytical skills and advanced computation abilities, while opening 
doors to scholarly publications and to acquiring intellectual property 
with commercial potential. It will form the basis for the next 
generation of green building technologies.

The GRIT Lab website includes over 100 technical 
drawings and renderings, including plant data and sensor 
instruments. The Green Roof Image Index application 
displays time-stamped photos of its green roof test 
modules, and is designed to highlight the development of 
the green roof throughout the duration of the study. It also 
includes a live feed and video animations of the construction 
phase, as well as published articles and conference papers. 

liat.margolis@daniels.utoronto.ca
grit.daniels.utoronto.ca
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 OPERATING ON OuR APPROACH TO
DESIGNING uRBAN OPEN SPACE
 READ BY | LU PAR DANIELLE DAVIS

EN_
WHAT, PRECISELY, IS an “operative” 
landscape? Landscape that is “operating” 
is not static. The landscape design 
has not prescribed an end form and 
function. Rather, the design approach 
emphasizes process: it will change over 
time. The landscape works towards what 
James Corner describes as “a cumulative 
directionality towards becoming.”

The resulting operative landscape 
is inherently dynamic and continually 
evolving. The open-ended framework 
induces community formation and 
ecological interaction, and malleability 
that gives operative landscapes the 
unique ability to stay relevant and sustain 
themselves into the future.

North contends that public spaces 
and particularly urban community open 
spaces should be designed as operative 
landscapes as they “are the ideal medium 
for positive environmental and community 
transformation.” She champions and 
challenges landscape architects, as authors 
of public spaces, to take the lead in building 
these operational landscapes.

Following an introduction, the book is 
organized into a five-phase design process: 
Conceptualize, Plan, Develop, Construct and 
Evolve. “Conceptualize”  the phase in which 
an overriding idea builds off the existing 
narrative of the site to consolidate its 
complexities and steer the design process. 
”Plan” is the design phase; here, community 
involvement can have the most effect. 
With each round of public consultation, a 
schematic design evolves and is eventually 
consolidated into the easily interpreted 
master plan that neatly ties together 
complex ideas and processes.

“Development” includes the setting of 
boundaries and refining of details to bring 
the master plan into a buildable reality. 
“Construction” is generally characterized 
by a two-way dialogue between consultant 
and client involving preparation of the 
on-site supervision and approvals. 

However, North asserts that this phase 
increasingly involves the public. Only once 
the infrastructural framework of a place is 
established can the design “Evolve”, that is, 
“come to life through its use and operation.” 
The evolution will involve maintenance, 
management and design adaptation, 
and ideally, the designer will continue to 
contribute. By emphasizing adaptability and 
process, all stages contribute to a framework 
that allows a space to evolve and remain 
socially and ecologically relevant.

THEORY IN PRACTICE
The description of each phase includes an 
historical overview that explains how we 
got to where we are today. The concepts in 
each section are further explored through 
37 illustrated case studies from around the 
world, which make up the bulk of the book. 
Each project takes an operative approach 
to landscape design, but vary greatly. The 
studies range from micro gardens to town 
master plans, from gorilla gardening to 
top-down planning, and from conceptual 
ideas to fully constructed projects. While the 
case studies are interesting, clearly described 
and attractively presented, I would have 
liked to know more about the process behind 
each project, and also to learn how the site 
evolved post-project, to follow the theme of 
the book of landscape as process.

Overall, North delivers a comprehensive 
and thorough review of some of the world’s 
leading landscape architecture works, 
and weaves them neatly together with 
theory to make a compelling case for an 
operative landscape approach. The book is 
an informative, evocative and inspiring read. 
It makes us reconsider our role as landscape 
architects not as mere controllers of space, 
but as conductors, orchestrating complex 
interactions over time with the hope that 
“landscape can again serve as the public 
medium in which urban functions are linked 
and a sense of community and purpose 
is regained.”

book info:
OPERATIVE LANDSCAPES:
BuILDING COMMuNITIES 
THROuGH PuBLIC SPACE
BY ALISSA NORTH

2013, Birkhäuser Verlag GmbH,
Basel, Switzerland
ISBN 978-3-0346-0821-3

Bio | DANIELLE DAvIS, BLA, MPlan, 
works at Corban and Goode Landscape 
Architecture and urbanism in Toronto. 
In her spare time she manages the 
Cities Alive Podcast: Bringing the City to 
Life with Stories.

d.davis.landart@gmail.com
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The Best Pavements
Are

grass porous paving

gravel porous paving
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barkmanconcrete.com  | 

Creating beautiful site furnishings is our expertise. 
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All Dispensers & Trash Receptacles Include FREE Standard Preloaded SMART Litter Pick Up Bags™ 
& SMART Liner Trash Bags™. Hardware & Specification/Instruction Sheets Included.

DOGIPOT.com    800.364.7681

Header Pak

1402HP

Roll Bags

1402

Header Pak Dispenser

1002HP-4 
Junior Bag Dispenser

1002-2 

Pet Station

1003-L 

Roll Bags

Ask about the DOGIPOT poly product line.

Aluminum DOGVALET

®

1001-2
Al i VALETDOGV

®

Keeping Dog Friendly Areas Cleaner Since 1994Keeping Dog Friendly Areas
ommercial Duty ProductsProviding Aesthetically Pleasing Co
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PROMENADE™ PLANK PAVER NEW

UNILOCK.COM     1-800-UNILOCK

Air Canada Centre
Bremner Blvd., Toronto, ON
Promenade Plank Paver- 4” x 12”- Series 3000® finish
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The New Perenne Collection
La Nouvelle Collection Perenne

Our new Perenne collection (patents
pending) embodies elements in

nature and classical settee furniture
design while remaining slim, open,

functional, and timeless.

Les bancs de notre nouvelle 
collection Perenne, en instance de 
brevet, allient les éléments de la 
nature et les caractéristiques de 

conception des canapés classiques 
tout en demeurant minces, ouverts, 

fonctionnels et intemporels.

V I C T O R S T A N L E Y . C O M
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info@WunderCovers.com

Blend those ugly manhole, 
drian, sump or utility access 
covers into your hardscape

Our recessed-tray covers come 
in a variety of styles that allow 
for the installation of matching
concrete, brick, tile, stone, or 
turf. These engineered covers 
are load-rated for vehicles.

Call for a quote today!

(775) 400-2883

Hidden Utility 
Access Covers

WunderCovers
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Like us on

A wide selection of  
natural stone and precast  

concrete products

Your one stop shop for Natural Stone  
& Cultured Stone Veneers

www.beavervalleystone.com 
t: 905-886-5787   or  t: 416-222-2424

Office and yard: 25 Langstaff Rd. E., Thornhill. Yonge & Hwy 7-407 
Manufacturing plant: 12350 Keele St., Maple

  Flagstone   Masonry products 

  Interlocking  Cultured stone  

  In-Lite LED Lights  Aggregates  

  Bulk/bag road Salt  Retaining walls 

  Accessories  Kichler LED Lights

We Deliver!

          

Visit one of 

Canada’s largest 
 outdoor displays                 
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Manufacturers of Ornamental Iron
Fence Systems, the fence preferred by 

Canadian Architects since 1989.
Iron Eagle offers over 62 unique designs for

Commercial, Industrial and Residential applications

• CAD drawings available on our website •

IRON EAGLEIndustries Inc.

1256 Cardiff Blvd. 
Mississauga, ON  L5S 1R1

Tel.: (905) 670-2558 • Fax: (905) 670-2841
www.ironeagleind.com • e-mail: info@ironeagleind.com
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ECORASTER ®
Permeable Pavers Since 1993

• German Engineered
• All Weather Performance
• Heavy Duty Quality
• Turf Reinforcement
• Erosion Control
• Stormwater Management

The Original Permeable PaverThe Original Permeable Paver

www.ecoraster.ca
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Turn roof tops into
landscaped decks.

Envirospec Incorporated
Phone (905) 271-3441
Fax (905) 271-7552

www.envirospecinc.com

Call or send for free
descriptive literature

�

Paver Pedestal System

Designed &Manufacturedin Canada
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Pro-Form Sinclair Professional

www.proformsinclair.ca

675 Cochrane Drive
Suite 200, East Tower 
Markham, ON L3R 0B8
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THE LAST WORD | LE MOT DE LA FIN

FR_ > LP+ INSTINCTS DE NIDIFICATION

EN_
FOR bARN OWLS (Tyto alba), life can be precarious. Indeed, 
in many areas of the world, including British Columbia, they 
are threatened or rare, in large part due to habitat loss. But in 
Richmond, BC, when the new residential community of Jayden 
Mews infringed on nesting sites and perches of a familiar pair of 
owls, community planners determined to convince the resident 
owls to stay. An Art + Habitat design competition called for 
designs for a nest and a series of perches which would become 
a permanent home for barn owls and at the same time, serve as 
public art for the new community.

JEWELS IN THE LANDSCAPE
The winning nest design is a ceramic vessel modelled from an 
existing tree nest, a literal replication of an owl’s natural home. 
The vessel is of ideal dimensions to be a safe and habitable nest 
for the resident pair, and designed to be easily replicated. The 
nests were conceived to become a series: recognisable features, 
or “jewels”, in the Jayden Mews community, not only providing 
habitat for barn owls but also, perhaps, for other wildlife.

NESTING INSTINCTS

The nests will be propped up within pollarded willow trees, the 
shoots of which will grapple and secure the nests as they grow in 
the first year. Willows are fast-growing and suitable for the site: 
they were historically present here. They are also easily shaped 
and sculpted over time, using traditional pruning and pollarding 
techniques. As the trees reach maturity, the ceramic nests will 
serve another purpose as a kind of “positive”, as the willow 
forms itself around the vessel, creating new cavities inside the 
willow “mold.” After some years, the willow shoots will evolve 
into robust branches to overcome the vessel, which will crack and 
be removed symbolically, indicating that the development has 
reached equilibrium within the new ecosystem. What will remain 
are the willows with perches and cavities within – natural owl 
habitat for years to come.

FOR DRAWINGS + DETAILS | POUR DES DESSINS + DÉTAILS > LP+

ARTIST’S IMPRESSION – BARN OWL NESTING IN POLLARDED WILLOW | VUE 
D’ARTISTE : EFFRAIE DES CLOCHERS QUI NICHE DANS UN OSIER BLANC

IMAGE ATELIER ANONYMOUS + MIKE SEYMOUR

ATELIER ANONYMOUS WITH | AVEC MIKE SEYMOUR
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PROJECT: Broad Art Museum, Michigan State University.  East Lansing, Michigan

DESIGN: Hamilton Anderson Associates

PRODUCT: Promenade™ Plank Paver with Umbriano® finish

Contact your Unilock Representative for samples, product information and to arrange a Lunch & Learn for your team. 

CREATE.
Begin with your inspired 
vision.

COLLABORATE.
Trusted, experienced and 
on the cutting edge of 
paving stone technology, 
the Unilock team has the 
expertise and customer 
service to fully develop 
your creative paving 
designs.

CUSTOMIZE.
Unilock will create a unique 
custom look for your next 
project. Optimizing colour, 
finish, texture and size, our 
team will work closely with 
you from start to finish to 
make your designs a reality.   

YOUR ONE VISION.

           OUR INFINITE CHOICES.

UNILOCK.COM     1-800-UNILOCK
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SMALL MATTERS: BACKGROUNDER 
LP invited forward-thinkers to reflect upon 
innovation in their own work, reviewing it 
through the lens of “smallness”. How does 
the idea of “small” contribute to a new way 
of seeing the world? 
>LP+ 

LE MICROCOSME RÉINVENTÉ  
LP a invité des visionnaires à réfléchir 
sur l’innovation dans leurs oeuvres, 
en les envisageant du point de vue de 
la « petitesse ». Comment l’idée de 
« petit » peut-elle sous-tendre une vision 
du monde?
>LP+

JE VOIS MTL (I SEE MONTREAL)  
How would YOU make Montreal better? 
When some 1500 Montrealers came 
together in November to breathe new life 
into their city, it marked the beginning of a 
vast mobilization of civil society…
>LP+ 

STREETWISE IN KELOWNA  
What if the sidewalks could be made  
even wider?
MORE IMAGES…
>LP+ 

LA RUE PRINCIPALE DE KELOWNA  
Et si l’on rendait les trottoirs encore 
plus large?
PLUS D’IMAGES
>LP+ 

JE VOIS MTL    
En novembre dernier, 1500 citoyens 
du Grand Montréal se sont réunis dans 
le cadre de Je vois MTL, une vaste 
mobilisation de la société civile visant 
à accélérer la relance de la métropole 
du  Québec… 
>LP+

LP

the new small _ le microcosme réinventé

PHOTO WANTED, PAULA MEIJERINK

PHOTO GOLDER ASSOCIATES © FRED SHAAD PHOTOHRAPHY

PHOTO SUZANNE DURANCEAU / JE VOIS MTL

spring | printemps   2015
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EN_ FR_

HOW A LITTLE DISORDER COULD  
SAVE THE POLLINATORS    
Bee colony collapse disorder is a global 
phenomenon that demands a more 
thorough understanding of pollinators and 
their fundamental role in ecological balance. 
READINGS AND REFERENCES 
>LP+

COMMENT UN PEU DE DÉSORDRE 
POURRAIT SAUVER LES 
POLLINISATEURS   
La précarité que vivent certains 
pollinisateurs est à l’origine d’une rupture 
dans la somme totale du bonheur terrestre.  
>LP (p 50) 
LECTURES ET RÉFÉRENCES  
>LP+

UPFRONT 
>LP+
DOGGY STYLE 
>LP
TINY TAXONOMY
>LP

PROLOGUE + POPPER ET LES CHIENS
>FR_LP+ 
UNE FONTAINE QUI A DU MORDANT 
>FR_LP+ 
TINY TAXONOMY
>FR_LP+ 

THE LAST WORD 
Art + habitat: A nest for barn owls…  
MORE IMAGES 
>LP+

LE MOT DE LA FIN 
Art + Habitat : un nid pour les effraies 
des clochers…
PLUS D’IMAGES
>LP+ 

PHOTO MARTIN_ JOHNSON_HEADE. NATIONAL GALLERY OF ART 

PHOTO ATELIER ANONYMOUS

ONLINE EXCLUSIVES 
EXCLUSIVITÉS EN LIGNE

PHOTO GOLDER ASSOCIATES © FRED SHAAD PHOTOGRAPHY
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BACKGROUNDER

SMALL MATTERS

EN_  
INNOVATION IS A highly sought-after 
objective in both landscape architectural 
practice and education, yet what precisely 
it means is rarely articulated in design 
discourse. To bring clarity to the discussion, 
Landscapes|Paysages invited forward-
thinking practitioners and researchers to 
reflect upon innovation in their own work, 
and more particularly, to review it through 
the lens of “smallness”.

Innovation is associated with newness. It 
is often the result of research, creativity, 
invention, inspiration, brainstorming, 
testing and experimentation. A variety 
of easily accessible online dictionaries 
describe innovation in sophisticated 
terms: innovation is a new idea, device 
or method – a statement that invites us 
to consider imaginations and concepts 
(i.e., ideas), materiality and techniques 
(i.e., devices) and organization, system 
and processes (i.e., methods). Yet beyond 
these principles, different organizations 
formulate innovation in different terms, 
not all precisely articulated. For example, 
on their website, the Canada Foundation 
for Innovation (www.innovation.ca) does 
not elaborate what innovation is or how 
it can be achieved; it describes innovative 
initiatives as those “bringing fresh ideas 
to program design and business practices, 
and developing a work environment 
that fosters creativity.” In academia, 
the phrasing differs. The University of 
Montreal’s Faculty of Environmental 
Design’s three-year plan describes as 
its mission: “develop knowledge and 
train professionals and top researchers 
who will contribute to the evolution and 
innovation of environmental practices.” 

(See: Planification Facultaire Triennale 
2013–2016.) While this document does not 
elaborate on what criteria are associated 
with innovation, it makes use of the term 
avant-garde in reference to “supporting 
experimentation in order to establish 
new ways of doing, thinking and seeing.” 
While avant-garde is a term from the 
1930s related to art, culture and politics, 
it indicates well an appreciation for 
experimentation and untested initiatives 
– those which are new and as of yet, 
untested. The Faculty’s design thesis 
projects are considered the culmination of 
a student’s academic curriculum, qualities 
and affinities. And while the student’s 
grade does not include the level of 
evolution or innovation, the jury is asked to 
evaluate the thesis on its contribution à la 
connaissance or contribution to knowledge.

In the evaluation of design thesis 
projects at the masters level at the 
Amsterdam Academy of Architecture, a 
distinction is made between vernieuwend 
(innovative) and grensverleggend 
(groundbreaking). The latter refers to a 
project that instigates a fundamental 
shift in the audience’s understanding of a 
certain subject.

While innovation is associated with the 
new – itself an over-used and perhaps 
even flaky term – others prefer to use 
the word progressive to indicate that 
innovative practices make conscious links 
with established practice: innovation 
builds on history. Innovations may well 
begin as small improvements that 
chip away at larger issues: “calculated 
experiments”, to quote Marc Ryan of 
Public Work. Ryan elegantly expresses 
the concept, when he speaks of those 

“micro-advances that express or enact 
macro-concerns…Here we aim to connect 
the small with the extra-large.”

NEWNESS ITSELF IS NO GUARANTEE
Although newness is essential to each 
definition of innovation, newness in and 
of itself does not guarantee innovation. 
Nonetheless, innovation can be recognized, 
in a manner similar to the recognition 
of “quality” as explored by Robert Pirsig 
in his 1974 novel, Zen and the Art of 
Motorcycle Maintenance. In Pirsig’s novel, 
quality exists as a perceptual experience. 
The same can be said for innovation. 
In landscape architectural practice, for 
example, innovation is often a collective 
assessment. An innovative idea, device 
or method is recognized initially by a few, 
then perceived by ever greater numbers 
of people, and when a critical mass is 
reached, the innovation is recognized 
publicly, whether in publications, 
references, lectures or awards. At the 
core of this assessment is a collective 
experience: the innovation is inspiring. It 
has set a new standard which is affecting 
an ever-growing audience and having an 
impact on society.

“NEW” IS RELATIVE
Also fundamental to the idea of innovation 
is context. Innovative approaches must 
be understood in terms of their context, 
suggesting a situating or positioning of an 
idea. The idea of new, then, is a relative 
idea and newness can be understood as 
a counter action to, or an elaboration of, 
a status quo: perhaps involving a shift 
away from the status quo, or a denial 
of existing circumstances. A certain 

PAULA MEIJERINK, GUEST EDITOR
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contextual condition is the base upon 
which one develops a response. This 
indicates that innovation is related to 
dynamic environmental (and social) 
conditions: the constantly shifting 
panorama in which new ideas take root. 
Thus, innovation is an integral part of a 
dynamic process of reactive and proactive 
responses and decisions. In this issue, 
for example, Rosetta Elkin looks to 
changing the status quo, creating a kind 
of altered taxonomy that is more design 
investigation than science, but she places 
her quest for more field research in a 
historical context of botanical practice. 
Her project “Tiny Taxonomy” “exemplifies 
the use of plants as a measure of scale, an 
individually small but critical component 
within an ecological sequence.” From the 
small and particular, she speculates on a 
large-scale impact. Alyssa Schwann and 
Jan Haenraets take the opposite approach 
and start from a bigger perspective. In 
their essay “A Non-Urban Approach”, 
they promote disengagement with 
the current discourse relating to urban 
transformation strategies, with its 
reliance on interventions that inject lost 
or absent greenery into our cities. Rather, 
they argue, we should strive for a liaison 
between the urban and the rural, thus 
opening up possibilities for a renewed 
way of envisioning landscape and urban 
design. In this non-urban approach (or 
de-urbanisation), “the small” is essential 
to the process of transformation. Through 
close examination of the small and the 
particular, design creativity can combine 
with technical knowledge to create places 
that achieve optimal connection with local 
identity. A sense of place and community 
is fundamental to this creative process.

Jane Hutton explores the dynamic 
interplay between social behaviour, 
design and place by tracking the evolution 
of landscape seating: we are increasingly 
“lying down in public.” Seating is often 
the most direct, if not the only, means 
through which we engage with surround-
ing landscapes: it is the provocative inter-
face between a social-political climate 
and social behaviour. Body postures as 
provoked by seating design illustrate 
responses to social and cultural changes. 
Hutton demonstrates the extraordinarily 
powerful nature of seating as means of 
relating to public areas such as parks.

In a perhaps more political vein, Marilou 
Champagne, in her discussion of the 
issues besetting pollinators, reviews 
the multitude of global responses with 
a fresh eye, advocating an innovative 
new perspective on how we manage 
planted landscapes. She argues for an 
organization of the city which allows 

room for disorder, for messy spaces, for 
non-maintained parcels; this argument 
requires a shift in the status quo, to alter 
our cultural perceptions of these kinds 
of spaces. While messy and overgrown 
spaces are often seen as a sign of disuse 
and abandonment, they can also be seen 
as representative of abundance of life and 
spaces of fertility.

Design as an action that brings about 
changes in the landscape has many 
aspects, yet all of them ultimately influ-
ence how people relate to their physical 
environment. Besides spatial and material 
propositions, design reflects policy chan-
ges, revised zoning regulations, safety 
requirements and performative standards 
as well as socio-political change. While 
vehicular access to any point in the city 
remains the driving force in the organiza-
tion of urban development, initiatives 
are undertaken to negotiate less space 
dedicated to cars in favour of richer 

URBAN FOREST. PHOTO PAULA MEIJERINK, W-A-N-T-E-D
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programmatic, spatial and ecological 
environments. These negotiations are 
fundamental as they affect the core 
of the public urban fabric – the street. 
They are also complex, multi-layered and 
lengthy. For changes to be implemented, 
they need to be agreed upon on many 
levels – departments of transportations, 
governing bodies, local communities and 
local economies to name a few, and small 
achievements are therefore great victor-
ies. Good examples of this process are 
projects like the recent transformation of 
Kelowna’s Bernard Avenue, Vancouver’s 
parklets and Winnipeg’s curb cuts in 
favour of bike lanes.

INNOVATION AT THE MARGINS
All of the articles in this issue of 
LP demonstrate that innovation in 
landscape architecture occurs in a social 
context. It is widely understood that 
landscape architecture has an innate 
social agenda: the profession improves 
environmental conditions. However, 
the social context can be expressed in a 
multitude of other ways. Notable is the 
articulate description of social innovation 
by the J.W. McConnell Family Foundation, 
a private philanthropic organization 
which funds programs that support 
Canadians in building a more innovative, 
inclusive, sustainable and resilient 
society. The McConnell Foundation 
specifically describes innovation as “the 
process of developing new approaches, 
perceptions or programs that meet social 
needs.” (www.mcconnellfoundation.ca/
en/granting/innovation) They further 
add that “most innovation takes place ‘at 
the margins,’ where people are struggling 

to find solutions to real problems.” This 
suggests a concise (perhaps small or 
limited) context, a difficult process of 
working towards a solution, and real 
– even urgent – issues. These three 
aspects resonate within a landscape 
architectural context.

We invite you to turn to Félix-Antoine 
Joli-Coeur’s description of “Je Vois 
Montréal” – a grassroots, bottom-up and 
community-driven design and decision-
making process which is leading to 
improved environments for the city.

Much the same grassroots decision-
making is at work in a very different 
manner across the country in Vancouver, 
where Projects in Place has developed 
a “flash mob” approach to community 
improvement, involving many hundreds 
of volunteers in a colourful array of 
community projects. Innovation so often 
begins with the small, with real problems 
that capture the attention of individuals 
and communities. In Winnipeg, for 
example, a 50-year-old asphalt 
schoolyard became a Folly Forest of 100 
trees, using modest fundraised dollars 
combined with Straub and Thurmayr’s 
“humble project thinking”. The folly in a 
schoolyard demonstrates the potential 
of landscape architecture as a social 
transformer. Again, to repeat Marc 
Ryan’s words, “micro-advancements” 
speak to “macro-concerns”.

On a similarly intimate scale, 
community demands and social conflict 
were the bases upon which Claude 
Cormier and Associates’ re-designed 
tiny Berczy Park in Toronto to 
accommodate both people and dogs. 
Marc Hallé’s concise description of 

this project illustrates the conflicting 
social needs for this compact space and 
the office’s outstanding skill in using 
design as a medium to coalesce social 
divergences and, through design, create 
a united front. This capacity of design 
to positively synthesize a conflicting 
condition is one of the most powerful 
skills in the LA’s repertoire.

Design processes in landscape 
architecture are complex and non-linear, 
yet, perhaps unsurprisingly, breaking 
through existing conventions related 
to park design remains a challenge 
for every designer. Both in academic 
and commercial environments, a 
multitude of theories and methods 
exist to spur innovation. The essay, 
A Walk on the Wild Side, explores 
the methods of falsification and 
deconstruction|reconstruction which our 
firm, WANTED PAYSAGE employed in 
the creation of the Quincy Street Open 
Space. We set out to create a park with a 
more spontaneous atmosphere, a place 
that is less pre-determined and managed 
and which welcomes dynamic processes 
of nature and human use.

APPROACHES THAT HAVE 
GLOBAL CLOUT
Even technology – often the first 
field with which we associate 
innovation – has a social context. This is 
clearly demonstrated by Liat Margolis, 
whose green-roof testing research at 
the University of Toronto’s Grit Lab is 
a critical and reactive response to the 
substandard operative and performative 
practices which are not addressed by 
users, fabricators and governmental 
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agencies. Liat advocates a closer link 
between research and education where 
actual testing practices are integrated 
into the pedagogical curriculum. 
Innovative research has clear potential 
to change widespread practice.

SEASONAL BREEDING GROUNDS
Temporary projects are a breeding 
ground for innovation. Seasonal 
urban installations, ephemeral art 
projects, garden festivals and other 
temporary events foster exploration, 
experimentation – and possibly 
innovation. In the idea of temporality 
are embedded a number of conditions 
that foster a wider range of possibilities. 
The absence of a requirement for 
longevity and durability opens up design 
potential for concepts that would 
otherwise be impossible. The absence of 
many zoning requirements, regulations 
and multiple approval processes also 
contributes to this exploratory climate. 
Thus, temporality is a venue for 
exploration and experimentation, and 
if positive discoveries can be repeated 
or employed in other projects, it has a 
generative aspect.

Seasonal installations such as 
Montréal’s Forêt Urbaine, Saskatoon’s 
public art programs, and Vancouver’s 
Parklets bring a dynamic and festive 
atmosphere to an urban environment; 
they bring social benefits, generate 
economic revenue and build identity. 
From a sustainability perspective 
these installations can be also critically 
evaluated, to determine the worth of 
such financial one-use investments, 
probe the question of disposability, and 

determine if their success negates – or 
encourages – long-term investment in the 
quality of the urban open space.

The Jardins de Métis International 
Garden Festival is a unique Quebec and 
Canadian testing ground and landscape 
laboratory for a multitude of design 
practices. Although innovation is not 
stated as an objective, it has inspired 
the international design community 
as well as educational institutions and 
governments. The temporal aspect of 
the festival combined with its direction, 
its specific selection of invitées and its 
international competition facilitates 
the experimental qualities of many of 
the gardens. Experiment can lead to 
innovation but does not guarantee it. 
Therefore this “landscape as a laboratory” 
is a testing ground in which to make 
physical, the ideas of the mind, and 
construct “thoughts” that have yet 
to materialize. Even the non-visiting 

audience and an exponentially growing 
international community are inspired 
by the gardens. Many of the writers 
here, including myself, have links with 
this Festival.

INNOVATION AND CONTINUITY
Because innovation is rooted in social 
processes that spur proactive and 
reactive responses to critical issues, it 
ties the past to the present. Here lies 
the power of landscape architects and 
researchers. Landscape specialists can 
understand and synthesize complex 
problems and generate positive and 
proactive strategies for the future. 
With impatience, I am looking forward 
to a multitude of dynamic, innovative 
approaches that guarantee an inspired 
response to a changing environment.

 
paula@w-a-n-t-e-d.com

URBAN FOREST. PHOTO CLAUDIA BARRA DE VINCENZO
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PRODIGIEUSE PETITESSE

FR_  
TANT DANS LA pratique que dans 
l’enseignement, les architectes de paysage 
n’ont de cesse de rechercher l’innovation. 
Ils ont cependant plus de mal à la définir… 
Landscapes|Paysages a donc demandé à 
des chercheurs et à des concepteurs avant-
gardistes de préciser le sens concret de 
l’innovation dans leur travail, notamment 
sous l’angle du « microcosme ». Au mot 
innovation s’associe souvent le concept 
de nouveauté. 

L’innovation vient à coups de 
recherche, de créativité, d’inventivité, 
d’inspiration, de remue-méninges et 
d’expérimentations. Maints dictionnaires 
en ligne la décrivent en termes élaborés : 
l’innovation serait une idée nouvelle, 
un nouvel appareil ou une nouvelle 
méthode. Cette définition nous fait 
tenir compte de l’imagination et des 
concepts (les idées), de la matérialité 
et des techniques (les appareils), de 
l’organisation, des systèmes et des 
processus (les méthodes). Mais au-delà 
de ces principes, des organismes et 
associations définissent autrement 
l’innovation – parfois de façon abstraite. 
Par exemple, le site de la Fondation 
canadienne pour l’innovation (www.
innovation.ca) ne comporte pas de 
définition précise de l’innovation ou de 
présentation du chemin à parcourir pour 
l’atteindre; on y décrit simplement les 
initiatives innovantes comme « apportant 
de nouvelles idées à la conception de fond 
et aux pratiques d’affaires stimulant la 
créativité dans le milieu de travail ». 

Le choix des mots diffère dans 
les milieux universitaires. Dans sa 
planification triennale 2013-2016, la 

faculté de design de l’environnement 
de l’Université de Montréal précise 
que sa mission est « de développer 
des connaissances et former des 
professionnels et des chercheurs de 
haut calibre qui sauront contribuer à 
l’évolution et à l’innovation des pratiques 
de l’aménagement. » Bien que ce 
document contienne peu d’information 
sur les critères associés à l’innovation, on 
y trouve des instances du terme avant-
garde en référence à « l’expérimentation 
qui ouvre la voie à d’autres façons de 
faire, de penser et de voir. » Si le terme 
avant-garde provient des années trente 
et évoque l’art, la culture et la politique, 
il s’accompagne d’une valorisation du 
caractère expérimental et inédit des 
initiatives – du fait, dirions-nous, qu’elles 
n’ont pas encore été testées. 

On considère que le talent et tout 
le bagage académique de l’étudiant 
culminent dans son projet de thèse. 
Et bien que le formulaire sur lequel on 
présente la note finale ne précise pas 
le niveau d’évolution ou d’innovation, 
on demande au jury d’évaluer la thèse 
au regard de sa « contribution à la 
connaissance ».

Du côté de l’Amsterdam Academy 
of Architecture, lorsqu’on évalue un 
projet de maîtrise en design, on fait une 
distinction entre vernieuwend, innovant, 
et grensverleggend, révolutionnaire. 
Ce dernier adjectif est réservé pour les 
projets qui changent fondamentalement 
la façon dont le public comprend un 
certain sujet.

Si le concept d’innovation est associé à 
la « nouveauté » – terme en soi galvaudé 
et parfois maladroit –, certains préfèrent 

parler de progrès. L’idée est de rappeler 
que les pratiques innovantes s’inscrivent 
dans la lignée des pratiques établies; 
en d’autres mots, l’innovation est par 
nature historique. Ce sont parfois de 
subtiles améliorations…qui finissent par 
décaper de plus vastes problèmes. Des 
« expérimentations calculées », pour citer 
Marc Ryan de Public Work. Ce dernier 
exprime bien ce concept, lorsqu’il parle 
de « micro-avancées qui reflètent des 
macro-problèmes…Nous cherchons à 
relier le petit au grandissime. »

LA NOUVEAUTÉ N’EST PAS 
EN SOI UNE GARANTIE
Bien que la nouveauté soit une 
composante de toute définition de 
l’innovation, elle ne la garantit pas à 
elle seule. Néanmoins, l’innovation 
peut être reconnue, un peu comme 
Robert Pirsig proposait de reconnaître 
la « qualité » dans son Traité du zen 
et de l’entretien des motocyclettes, 
paru en 1974. Dans ce roman, la qualité 
est une expérience perceptuelle – et il 
nous semble que nous pourrions en dire 
autant de l’innovation. En architecture 
de paysage, par exemple, l’innovation 
ressort souvent d’un bilan collectif. 
Initialement, quelques personnes 
reconnaissent l’idée, le système ou la 
méthode; puis, d’autres la perçoivent 
jusqu’à ce qu’un seuil critique soit 
atteint, et alors l’innovation est 
reconnue publiquement, que cette 
reconnaissance soit soulignée dans des 
publications, lors de conférences ou 
par une remise de prix. Ce processus 
est essentiellement une expérience 
collective : l’innovation est inspirante. 

PAULA MEIJERINK, GUEST EDITOR
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Elle a établi une norme qui touche de 
plus en plus de gens et a un impact sur 
la société.

LA NOUVEAUTÉ EST RELATIVE
Les approches innovantes doivent 
aussi toujours être comprises selon leur 
contexte. Il s’agit en somme de situer 
des idées. Le concept de nouveauté est 
donc relatif et peut être compris comme 
une élaboration ou une contre-réaction 
à l’égard d’un statu quo; parfois on 
s’éloigne dudit statu quo ou l’on rejette 
les circonstances existantes. On ne peut 
formuler une réponse qu’en fonction 
d’un contexte précis, et l’innovation 
est naturellement liée aux dynamiques 
sociales et environnementales. De ce 
point de vue, l’innovation fait partie 
intégrante d’un processus dynamique 
fait de réponses et de décisions, réactives 
et proactives. Par exemple, dans ce 
numéro, Rosetta Elkin s’intéresse à la 
façon dont on peut changer le statu 
quo, en l’occurrence en créant une 
taxonomie marginale qui relève plus 
de la recherche en design que de la 
science. Elle positionne toutefois ces 
recherches sur le terrain dans le contexte 
historique de la botanique. Son projet, 
Tiny Taxonomy, démontre que l’on peut 
« travailler à l’échelle des plantes elles-
mêmes, ces composantes ténues mais 
cruciales de toute succession écologique. » 
Son observation des petites choses 
la fait théoriser sur le travail à grande 
échelle. À l’inverse, Alyssa Schwann 
et Jan Haenraets partent d’une plus 
vaste perspective. Dans leur article The 
Non-Urban Approach, ils proposent qu’on 
se désengage du discours qui domine 

actuellement en matière de stratégies 
de transformation urbaine, selon lequel 
on doit systématiquement injecter ou 
réintroduire dans nos villes des zones 
de verdure. Ils croient que nous devrions 
plutôt nous attarder à lier les zones 
urbaines et rurales, ce qui permettrait 
d’ouvrir de nouveaux horizons à 
l’urbanisme et à l’architecture de paysage. 
Selon cette approche non urbaine (ou 
de désurbanisation), les petites choses 
occupent une place cruciale dans le 
processus de transformation. C’est en 
étudiant de près les particularités, et en 
combinant design créatif et connaissance 
technique, que l’on peut créer des lieux 
qui sont en lien direct avec l’identité 
locale. L’esprit du lieu et le sentiment de 
communauté sont fondamentaux dans 
pareil processus créatif.

Jane Hutton explore quant à elle 
l’interaction entre les comportements 
sociaux, le design et les lieux, en retraçant 
l’évolution…de la position assise en 

architecture de paysage. On se repose de 
plus en plus dans les espaces publics, et 
le fait même de s’asseoir est parfois le 
moyen le plus direct, voire le seul moyen, 
d’interagir avec le paysage. C’est une 
surprenante interface entre le climat 
sociopolitique et le comportement social. 
Les postures des citoyens, qui varient 
en fonction du travail des architectes et 
concepteurs, évoquent les changements 
sociaux et culturels. Ici, l’auteure 
démontre à quel point le fait de s’asseoir 
dans un espace public – un parc, disons – 
permet de s’y relier.

Marilou Champagne suscite une 
réflexion d’ordre plus politique en étudiant 
les problèmes auxquels font face les 
pollinisateurs. Elle examine de façon 
originale les réactions planétaires et 
plaide pour une nouvelle approche de la 
gestion des paysages végétaux. Marilou 
propose que la ville laisse place à un brin 
de désordre et que certaines parcelles de 
terrain soient laissées à elles-mêmes. 

FORÊT URBAINE. IMAGE PAULA MEIJERINK, W-A-N-T-E-D
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Pareille idée requiert de modifier le statu 
quo et d’altérer les perceptions que nous 
avons culturellement de ces espaces. Si 
les lieux désordonnés et envahis par les 
végétaux sont souvent associés aux notions 
d’abandon et de désuétude, ils peuvent 
aussi représenter la vie et la fertilité.

Le design en tant qu’action qui suscite 
des changements dans le paysage a 
plusieurs aspects, mais tous ces aspects 
influencent en fin de compte les rapports 
entre les gens et leur environnement. 
En plus des propositions spatiales et 
matérielles, le design tient compte des 
politiques, du zonage, de la sécurité, 
des normes de rendement et des 
changements sociopolitiques. Bien 
que l’accès véhiculaire à tout recoin 
de la ville soit toujours un des piliers 
du développement urbain, certaines 
initiatives demandent aujourd’hui qu’on 
réduise l’espace réservé aux voitures 
au profit d’environnements spatiaux, 
écologiques et programmatiques plus 
riches. Cette négociation est capitale, 
car elle affecte l’élément central du tissu 
urbain – les rues. 

Ces dernières sont si complexes, 
longues et entrelacées…Tout changement 
doit être approuvé à plusieurs niveaux 
– ministère des Transports, organismes 
de réglementation, communautés et 
économies locales, la liste est longue. 
Au final, la moindre amélioration est une 
victoire. La transformation de Bernard 
Avenue à Kelowna, l’apparition des 
parklets (mini-parcs) à Vancouver et 
l’ajout de bandes cyclables à Winnipeg en 
sont autant d’exemples.

INNOVATION ET MARGINALITÉ
Tous les articles dans ce numéro de 
LP démontrent que l’innovation, dans 
notre domaine, s’ancre toujours dans un 

contexte social. On reconnaît aisément 
que l’architecture de paysage a une visée 
sociale : ses professionnels améliorent les 
conditions environnementales.

Ce contexte peut toutefois s’exprimer 
de maintes façons. Pensons notamment 
à la belle description de l’innovation 
sociale selon la J.W. McConnell Family 
Foundation, une société philanthropique 
privée qui finance des programmes 
qui aident en retour les Canadiens à 
construire une société plus innovante, 
inclusive, durable et résiliente. 
« L’innovation sociale est le processus 
qui consiste à développer des approches, 
des perceptions et des programmes 
nouveaux afin de combler des besoins 
sociaux », lit-on sur le site de la fondation 
(www.mcconnellfoundation.ca/fr/
granting/innovation). Ils ajoutent que 
« l’innovation survient le plus souvent 
en marge, là où les gens se débattent 
pour résoudre des problèmes bien réels. » 
Cette définition laisse supposer un 
contexte précis et limité, un processus 
laborieux en quête d’une solution, et des 
problèmes tangibles, voire urgents. 

Ces trois notions font écho au contexte 
de l’architecture de paysage.

Nous vous invitons également à lire 
la description que fait Félix-Antoine 
Joli-Cœur de « Je vois Montréal ». Cette 
initiative allie processus décisionnel et 
implication citoyenne en vue de bonifier 
les espaces montréalais. De même, à 
Vancouver, Projects in Place a intégré le 
concept de « rassemblements éclair » à 
celui d’implication communautaire. 

Des centaines de bénévoles se sont 
ainsi impliqués dans une gamme de 
projets colorés. L’innovation commence 
souvent au cœur des « petites choses », 
des problèmes qui retiennent l’attention 
des Vancouvérois, des Montréalais et des 

citoyens de partout qui recherchent des 
améliorations, même minimes. 

Ou, comme le disait Marc Ryan, des 
« micro-avancées » qui pourront corroder 
des « macro-problèmes ».

Dans un cadre plus intimiste, les 
demandes de la collectivité et les conflits 
sociaux ont suscité le réaménagement 
du parc Berczy à Toronto. Le nouveau 
design signé Claude Cormier et associés 
accommode à la fois les citoyens et…
les chiens. Marc Hallé décrit les tensions 
sociales auxquelles les concepteurs 
ont dû faire face, mais aussi la maîtrise 
exceptionnelle avec laquelle ils ont 
su aplanir ces divergences. Cette 
capacité qu’a le design d’unifier de 
façon constructive des intérêts opposés 
est l’une des plus grandes forces de 
l’architecture de paysage.

La conception, dans notre domaine, 
est toujours un processus complexe et 
non linéaire. Pourtant, de faire éclater 
les conventions en matière de design de 
parcs reste un défi pour tout concepteur. 
Tant dans les milieux académiques que 
commerciaux, il existe une panoplie de 
théories et méthodes pour favoriser 
l’innovation. Dans le texte Popper et 
les chiens, on explore les méthodes 
de falsification et de déconstruction/
reconstruction auxquelles a eu recourt 
notre firme, WANTED PAYSAGE, lors de 
la création du Quincy Street Open Space. 
Nous avons voulu créer un parc muni d’une 
atmosphère plus spontanée; un espace 
moins « géré », moins prédéterminé; 
un décor accueillant les processus 
dynamiques de la nature et de l’utilisation 
qu’en fait l’être humain.

UNE PORTÉE MONDIALE
Même la technologie – qui est le 
domaine avec lequel on associe d’emblée 
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l’innovation – a un contexte social. Liat 
Margolis le démontre clairement. Ses 
recherches sur le rendement des toitures 
végétales au Grit Lab de l’Université 
de Toronto répondent aux pratiques 
non conformes oubliées des usagers, 
des fabricants et des organismes 
gouvernementaux. Liat propose de 
resserrer les liens entre la recherche et 
l’éducation et d’intégrer aux programmes 
pédagogiques de véritables mises à l’essai. 
Assurément, l’innovation dans la recherche 
peut influencer les pratiques courantes.

INSTALLATIONS SAISONNIÈRES 
ET TERREAUX FERTILES
Les projets temporaires sont des terrains 
fertiles pour l’innovation. En effet, les 
installations urbaines saisonnières, 
les projets artistiques éphémères, les 
festivals jardiniers et autres événements 
favorisent l’exploration, l’expérimentation. 
Les conditions d’une vaste gamme de 
possibilités sont réunies au cœur même de 
la temporalité. Comme on ne leur demande 
pas alors de créer quelque chose de durable, 
les concepteurs font preuve d’audace…Le 
fait qu’il y ait moins de réglementation, 
de zonage ou autre, facilite aussi ce 
processus exploratoire. 

La temporalité abrite ainsi 
d’innombrables possibilités, et a même un 
aspect génératif lorsque des découvertes 
pertinentes sont ensuite reprises dans 
d’autres projets.

Les installations saisonnières comme la 
Forêt urbaine de Montréal, le programme 
d’art public de Saskatoon et les parklets de 
Vancouver, infusent dans le milieu urbain 
une ambiance festive. Elles procurent des 
avantages pour la collectivité, génèrent 
des revenus et renforcent l’identité. On 
peut aussi les évaluer du point de vue de 
la durabilité, réfléchir à la façon dont on 

en dispose, jauger de la valeur de pareils 
investissements, et déterminer si le succès 
de ces installations freine ou stimule les 
investissements à plus long terme dans les 
espaces publics.

Le Festival international de jardins 
présenté aux Jardins de Métis est un vaste 
laboratoire, unique au pays, où l’on peut 
mettre à l’essai des méthodes de design. 
Bien que l’innovation ne soit pas listée 
parmi ses objectifs, le festival a inspiré 
tant la communauté internationale des 
concepteurs que les gouvernements et les 
établissements d’enseignement. L’aspect 
temporaire de l’événement, de même que 
sa direction, son concours international et 
le choix de ses invités avivent les qualités 
expérimentales d’une bonne part des 
jardins. Si l’expérimentation peut mener à 
l’innovation, elle ne la garantit pas. Mais 
ce « laboratoire paysager » permet de 
tester dans le monde réel des créations de 
l’esprit; autrement dit, de matérialiser les 

idées. Même le public qui ne se rend pas 
aux Jardins de Métis, de même qu’une 
communauté mondiale grandissante, 
s’en trouvent inspirés. Plusieurs de nos 
auteurs, et j’en suis, sont d’ailleurs liés 
d’une façon ou d’une autre au Festival.

INNOVATION ET CONTINUITÉ
Puisque l’innovation s’ancre dans des 
dynamiques sociales qui stimulent 
des réponses réactives et proactives 
à des problèmes majeurs, elle lie le 
passé au présent. Telle est la force des 
chercheurs et des architectes paysagers. 
Ces spécialistes peuvent comprendre 
et synthétiser des problèmes 
complexes et élaborer des stratégies 
pertinentes pour l’avenir. J’ai hâte de 
voir se déployer toutes ces approches 
novatrices, réponses inspirées à un 
environnement changeant!

paula@w-a-n-t-e-d.com

FORÊT URBAINE. PHOTO CLAUDIA BARRA DE VINCENZO
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ON NOVEMBER 17, 2014, more than 1500 
residents of Greater Montreal gathered 
at Place des Arts for Je vois MTL. The 
purpose of the event was to kick off a 
large-scale mobilization of civil society 
aimed at accelerating the revitalization 
of Quebec’s largest city. Although it will 
be years before we can measure its true 
impact, it is already clear that Je vois MTL 
was a great success for participants, 
and can serve as an innovative example 
for communities of all sizes seeking to 
mobilize to achieve common goals.

NEW MOMENTUM FOR MONTREAL
The starting point of the movement was 
the February 2014 publication of a report 
titled Créer un nouvel élan à Montréal, 
by L. Jacques Ménard, President of BMO 
Financial Group Quebec, in partnership 
with the Boston Consulting Group. The 
report argued unequivocally that over 
the previous decade, Montreal’s economy 
had under-performed. Compounding 
that under-performance was a series 
of social rifts centred on a number of 
questions, including the post-secondary 
tuition debate in 2012, which paralyzed 
the downtown core for several weeks. 
At that time, a majority of CEGEP and 

JE VOIS MTL : AN INNOVATIVE EXAMPLE  
OF COMMUNITY MOBILIZATION
FÉLIX-ANTOINE JOLI-CŒUR, PROJECT LEADER, JE VOIS MTL

university students went on strike, 
forming a movement that came to be 
known as the “maple spring”. Other hot 
issues: the proposed Charter of Values 
tabled by the Parti Québécois government 
and corruption scandals that forced the 
resignation of the mayors of Montreal and 
Laval, among others.

REDISCOVERING GROWTH
The BMO-BCG report sought to find a 
recipe for the revitalization of Montreal 
by looking at examples of cities around 
the world with a similar profile that had 
also experienced stagnant periods but had 
returned to a growth position. One of the 
essential conditions for renewal identified 
by the report was the mobilization of civil 
society. The report’s sponsors decided to 
take action in collaboration with several 
partners, including the Board of Trade of 
Metropolitan Montreal. The result was Je 
vois MTL, held in the spring of 2014.

The movement’s structure is very simple. 
On the one hand, we wanted to articulate 
an ambitious vision for the “Montreal we 
want”, including collective goals to be 
pursued over the next decade. On the other 
hand, we called on community leaders 
from every area of activity to adopt the 
vision and get their organization on board 
(companies, institutions, groups of friends). 
We invited them to present specific 
proposals that could contribute to the 
vision becoming reality and inspire similar 
commitment in their peers.

FOUR MAJOR AREAS
The “vision” was structured around four 
major areas. The first, “Identity and 
Aspiration,” encompasses the three 
others. Broadly speaking, this area is 
inspired by the famous quotation by 
Benjamin Disraeli (“A great city is the type 
of some great idea.”) and asks us who we 
are, what are our collective strengths, and 
what are the particular obstacles facing 
Greater Montreal. Above all, this area 
of action is aimed at arriving at shared 
aspirations and common goals.

The second area, “Talent and Skill”, looks 
into the question of talent attraction and 
retention at the national and international 
scale, and also seeks to understand how 
we can better “extend a hand to those 
on the margins”, in other words, ensure 
that every resident can participate to the 
fullest in the region’s economic growth. 
For example, this could include efforts to 
reduce the school dropout rate, improve 
the university education rate among 
the general population, or recognize 
immigrants’ educational credentials.

The third area, “Companies”, is focused 
on the idea that there is a need for more 
businesses in Montreal, and that these 
new companies must grow faster and 
need to have a firmer sense of belonging 
to the city’s future. This area therefore 
emphasizes entrepreneurship and 
“gazelles” (to quote AOL founder Steve 
Case), and corporate social responsibility.

1 PLANNING WITH DIANE DE COURCY, EX PQ 
DEPUTY, LIONEL BOISCLAIR, WEB MASTER AND 
SECRETARY 2 MEETING WITH LEADERS OF THE 
SELECTED PROJECTS AT BMO OFFICE IN OLD 
MONTREAL 3 + 4 THE EVENT HELD AT PLACE DES 
ARTS + MONTREAL MUSEUM OF MODERN ART

PHOTOS SUZANNE DURANCEAU / JE VOIS MTL
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The fourth area, “Living 
Environment”, articulates the vision 
of a more efficient, more inspiring, 
healthier city. It includes questions 
related to infrastructure, design and 
the environment.

REVITALIZATION PLAN
This vision, constituting the general 
basis for an economic revitalization 
plan, is unifying in that it is centred 
on a common goal: making Montreal a 
more prosperous region for all. It was 
therefore not difficult to enlist the 
support of several community leaders, 
who can easily see themselves in one 
of the four areas of action.

The next step was to convince 
these leaders to turn words into 
actions. We asked them to use the 
tools and resources at their disposal 
to take action in one of the four 
areas. The spirit of the operation was 
that expressed in John F. Kennedy’s 
famous call to Americans: “Ask not 
what your country can do for you, ask 
what you can do for your country.” 
In essence, Je vois MTL was a “call” 
for one and all to take action, to the 
extent of their abilities, without 
discriminating based on the absolute 
magnitude of the action. The 
important thing was to participate, 
imagine an initiative and start the 
process of bringing it into being. The 
coherence of the actions as a whole 
was to be ensured by the “story” 
emerging from the four areas of 
action that we identified.

AROUND 300 PROPOSALS
By the end of this preliminary phase, 
consisting of a series of individual 
meetings initiated by our team and an 
advertising campaign directed at the 
general public, some 300 proposals 
were submitted via the web platform 
we developed for the purpose.

On November 17, the day of the event, 
those who had submitted proposals 
were invited to present them in one 
of two “zones”: the “workshop” zone 
for more fully developed proposals and 
the “laboratory” zone for those in a 
preliminary state.

Throughout the day, the leaders 
presented their projects in workshops 
with around 15 participants. The goal of 
these workshops was not only to present 
proposals to participants, but also – 
and especially – to obtain confirmation 
and answers with respect to questions 
surrounding each proposal.

171 CONTRACTS SIGNED
The almost magical aspect of the event 
arises largely from the fact that we 
deliberately “mixed genres”. Je vois MTL 
was by-invitation, and we succeeded 
in attracting the leaders of the city’s 
large institutions in every sector: 
university principals, the directors 
of cultural institutions, community 
leaders, students with demonstrated 
leadership qualities, etc. These leaders 
were then assigned randomly to the 
workshops, without regard to the 
prestige of either the workshop or the 
participant. High-profile business people 
found themselves in workshops led by 
students who had submitted especially 
original proposals, while some students 
were assigned to workshops led by high-
profile businesspeople.

At the end of each workshop, the 
person who presented a proposal 
was invited to sign a contract with 
a commitment, “before the Greater 
Montreal community,” to do everything 
in their power to make their proposal a 
reality. By the end of the day, individuals 
and groups of individuals had signed 171 
contracts. The 171 contracts represent 
171 projects whose promoters have 
made a commitment to bringing them 
into being. Among them are some 

bold, powerful gestures: for example, 
the National Bank’s commitment 
to creating a park, decorated with 
large-scale public art, along the route 
between the airport and downtown. 
Others are more modest, but still 
demonstrate a desire in civil society 
to improve and re-energize the city. 
For example, the architectural firm 
of Rayside Labossière, which is based 
in the Centre-Sud district, one of 
Montreal’s more disadvantaged areas, 
wishes to encourage corporate citizens 
to beautify public space, by installing 
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street furniture designed by the local 
community specifically for local needs.

A NEW STATE OF MIND
It will take years to gauge the 171 
proposals’ true impact on Montreal 
and its economy. That said, beyond the 
impact of these specific projects, Je 
vois MTL succeeded in inspiring a new 
collective state of mind. Civil society 
was made aware of how powerful it 
can be when it mobilizes. This new 
consciousness was very strong, as 
confirmed by the large volume of 

MEETINGS INVOLVED 1500 PEOPLE, 
WITH OVER 170 CONTRACTS SIGNED

PHOTOS SUZANNE DURANCEAU / JE VOIS MTL

feedback we received, as well as 
universally positive media coverage.

It goes without saying that the 
challenge for our movement will be to 
keep this new state of mind alive for 
the long term, and to spread it beyond 
the 1500 people who participated in 
the event. We are already convinced 
that Je vois MTL provides an original, 
innovative example for communities 
wishing to mobilize in order to reach 
common goals.

fajolicoeur@yahoo.com
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LE 17 NOVEMBRE DERNIER, un peu 
plus de 1500 citoyens du Grand Montréal 
se sont réunis à la Place des Arts dans 
le cadre de Je vois MTL. L’objectif de 
l’événement était d’amorcer une vaste 
mobilisation de la société civile visant à 
accélérer la relance de la métropole du 
Québec. Bien qu’il faudra attendre des 
années afin de mesurer son impact réel, 
il est déjà clair que Je vois MTL a été un 
succès marquant pour ceux qui y ont 
participé et qu’il peut servir d’exemple 
novateur pour les communautés, grandes 
ou petites, qui cherchent à se mobiliser 
pour atteindre des objectifs communs.

UN NOUVEL ÉLAN POUR MONTRÉAL
Le point de départ du mouvement est la 
publication, en février 2014, du rapport 
« Créer un nouvel élan à Montréal », initié 
par L. Jacques Ménard, premier banquier 
de la BMO au Québec, et réalisé en 
partenariat avec la firme BCG. 

Ce rapport faisait le constat non 
équivoque que Montréal avait sous-
performé au chapitre du développement 
économique durant la dernière décennie. 
À cette sous-performance de l’économie 

s’ajoute une série de fractures sociales 
tournant autour de différentes questions, 
dont le débat sur les droits de scolarité 
en 2012 qui a paralysé le centre-ville 
pendant des semaines. À cette occasion, 
une majorité d’étudiants des cégeps et 
universités ont fait la grève durant ce 
qui a été appelé le « printemps érable ». 
Autres matières à débat : le projet de 
« Charte des valeurs » présenté par 
le gouvernement du Parti Québécois, 
et finalement des scandales de 
malversations politiques qui ont chassé 
du pouvoir les maires de Montréal et de 
Laval, entre autres.

RENOUER AVEC LA CROISSANCE
Le rapport BMO-BCG cherchait à trouver 
la recette de l’éventuelle relance de 
Montréal en regardant dans le monde 
des exemples de villes ayant un profil 
similaire à la métropole du Québec, qui 
elles aussi avaient connu une période 
de morosité, mais avaient renoué avec 
la croissance. Le rapport a identifié 
comme l’une des conditions sine qua non 
de toute relance la mobilisation de la 
société civile. Ceux qui étaient derrière le 
rapport ont décidé de passer à l’action en 

collaboration avec plusieurs partenaires, 
dont la Chambre de commerce du Grand 
Montréal : ainsi est né, au printemps 2014, 
Je vois MTL.

L’architecture du mouvement est d’une 
grande simplicité. Nous avons voulu, 
d’une part, articuler une vision ambitieuse 
du « Montréal souhaité », et donc des 
objectifs collectifs que nous poursuivrions 
collectivement durant la prochaine 
décennie. D’autre part, nous avons fait 
appel aux leaders de la communauté, tous 
secteurs d’activité confondus, pour qu’ils 
s’approprient cette vision et mettent 
en branle leur organisation (entreprises, 
institutions, cercles d’amis). On les a 
invités à présenter des projets concrets 
pour que cette vision devienne en partie 
réalité et que leur engagement inspire 
leurs paires.

JE VOIS MTL : UN EXEMPLE NOVATEUR POUR 
SUSCITER LA MOBILISATION DES COMMUNAUTÉS
FÉLIX-ANTOINE JOLI-CŒUR, CHEF DE PROJET, JE VOIS MTL

1 PLANIFICATION AVEC DIANE DE COURCY, EX 
DÉPUTÉE DU PQ, LIONEL BOISCLAIR, WEBMESTRE 
ET SECRÉTAIRE 2 RENCONTRE AVEC LES 
RESPONSABLES DES PROJETS RETENUS AU 
SIÈGE DE LA BMO DANS LE VIEUX-MONTRÉAL 
3 + 4 ÉVÉNEMENT TENU À LA PLACE DES ARTS 
ET AU MUSÉE D’ART CONTEMPORAIN.

PHOTOS SUZANNE DURANCEAU / JE VOIS MTL
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QUATRE GRANDS CHANTIERS
La « vision » était structurée autour de 
quatre grands chantiers. Le premier, 
« Identité et aspiration », chapeaute les trois 
autres. Ce chantier reprend en quelque sorte 
la citation de Benjamin Disraeli, « a great city 
is the type of some great idea » et pose la 
question de savoir qui nous sommes, quelles 
sont nos forces collectives et les obstacles 
qui sont propres au Grand Montréal. Ce 
chantier, surtout, cherche à dessiner une 
aspiration commune, des cibles collectives.

Le second chantier, « Talent et 
compétence », pose la question de 
l’attraction et de la rétention du talent, à 
l’échelle nationale et internationale, mais 
aussi à savoir comment nous pourrions mieux 
« tendre la main à ceux qui ont été laissés 
pour compte », c’est-à-dire s’assurer que 
l’ensemble des citoyens de la région puisse 
participer à la croissance de l’économie à leur 
plein potentiel. On pense ici à réduire le taux 
de décrochage scolaire, à améliorer le taux de 
diplomation universitaire dans la population, 
ou encore à la reconnaissance des diplômes 
des immigrants.

Le troisième chantier, « Entreprises », 
postule qu’il faut davantage de nouvelles 
entreprises à Montréal, que ces nouvelles 

entreprises doivent croître plus 
rapidement puis aussi, qu’elles doivent se 
sentir davantage interpellées par l’avenir 
de la métropole. Ce chantier porte donc 
sur l’entrepreneuriat, les « gazelles » pour 
reprendre l’expression du cofondateur 
d’AOL, Steve Case, et la responsabilité 
sociale d’entreprise.

Le quatrième chantier, « Cadre de vie », 
articule la vision d’une ville plus efficiente, 
plus inspirante et plus saine. Y sont 
traitées les questions des infrastructures, 
du design et de l’environnement.

PLAN DE RELANCE
Cette vision, qui constitue la base 
sommaire d’un plan de relance 
économique, a cela de rassembleur qu’elle 
est articulée autour d’une aspiration 
commune : faire de Montréal une région 
plus prospère, pour tous. Il n’a donc pas 
été difficile d’aller chercher l’adhésion de 
plusieurs leaders de la communauté, qui 
se reconnaissaient facilement dans l’un ou 
l’autre de ces quatre chantiers.

L’étape suivante a été de convaincre 
ces leaders de passer de la parole 
aux actes. Nous leur avons demandé 
d’utiliser les leviers et ressources à leur 

disposition pour investir l’un ou l’autre 
des chantiers décrits plus haut. L’esprit de 
cette opération était celui exprimé par le 
fameux « ask not what your country can 
do for you, ask what you can do for your 
country » de John F. Kennedy. En sommes, 
Je vois MTL était un « appel » pour que 
tous et chacun passent à l’action, dans la 
mesure de leur moyen, sans discrimination 
sur l’importance absolue du geste. 
L’important était de participer à l’effort, 
d’imaginer une initiative et d’enclencher 
sa réalisation, la cohérence de toutes ces 
actions étant assurées par « l’histoire » 
qui se dégageait des quatre chantiers que 
nous avions articulés.

QUELQUE 300 PROJETS
Au terme de cette phase de démarchage, 
consistant en une série de rencontres 
individuelles initiées par notre équipe et 
une campagne de publicité grand public, 
quelque 300 projets ont été déposés sur 
la plate-forme Web que nous avions créée 
spécifiquement pour les recevoir.

Le 17 novembre, jour de l’événement, 
ceux qui avaient déposé des projets ont 
été invités à venir les présenter dans l’une 
des deux « zones », soit la zone « ateliers » 
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pour les projets les plus avancés dans leur 
planification, et la zone « laboratoire » 
pour les projets qui étaient davantage au 
stade de l’idéation.

Tout au long de la journée, les leaders 
ont présenté leur projet dans des ateliers 
d’une quinzaine de participants. L’objectif 
des ateliers était non seulement de 
présenter le projet aux participants, 
mais aussi et surtout de venir chercher 
certaines validations et réponses à des 
questions relatives à chacun des projets.

171 CONTRATS SIGNÉS
L’aspect quasi magique de l’événement 
tient en grande partie au fait que 
nous avions délibérément « mélangé 
les genres ». Je vois MTL était sous 
invitation, et nous avons réussi à 
attirer les dirigeants des grandes 
institutions de la métropole, dans tous 
les secteurs : recteurs d’universités, 
directeurs d’institutions culturelles, 
leaders des milieux communautaires, 
étudiants qui se distinguent par leur 
leadership, etc. Or, ces leaders se sont 
vus assignés aux ateliers de façon 
aléatoire, sans discrimination sur le 
prestige des ateliers ou des participants. 
De grands hommes d’affaires se sont 
donc ramassés à des ateliers dirigés par 
des étudiants qui avaient soumis des 
projets particulièrement originaux, alors 
que des étudiants se sont vus assignés 
à des ateliers dirigés par de grands 
hommes d’affaires.

Lorsque l’atelier prenait fin, celui 
qui avait présenté le projet était invité 
à signer un contrat dans lequel il 
s’engageait, « face à la communauté du 
Grand Montréal », à tout faire pour que le 
projet se réalise. Au terme de la journée, 
171 contrats ont été signés par des 
individus ou groupes d’individus.

Les 171 contrats représentent 171 
projets dont les promoteurs se sont 
engagés à les réaliser. Parmi ces projets, 
on retrouve des gestes audacieux et 

puissants, par exemple la Banque 
Nationale qui souhaite aménager un parc 
d’art public géant le long du parcours 
entre l’aéroport et le centre-ville. 
D’autres projets sont plus modestes, 
mais démontrent néanmoins le désir de 
la société civile d’investir la ville pour 
la redynamiser. Par exemple, le cabinet 
d’architectes Rayside Labossière, situé 
dans le Centre-Sud, quartier central 
défavorisé de Montréal, souhaite 
encourager les citoyens corporatifs à 
aménager l’espace public, par exemple 
en installant du mobilier urbain conçu 
spécifiquement pour les besoins locaux, 
par la communauté locale.

UN NOUVEL ÉTAT D’ESPRIT
Il faudra des années pour mesurer 
l’impact réel des 171 projets sur Montréal 
et son économie. Cela dit, au-delà de 
l’impact de ces projets précis, Je vois MTL 
a su susciter un état d’esprit collectif 
nouveau. La société civile a en quelque 
sorte réalisé la puissance de son action 
lorsqu’elle se mobilisait. Cette prise de 
conscience a été très forte comme nous 
le confirment de nombreux témoignages 
que nous avons reçus, de même 
qu’une couverture médiatique quasi 
unanimement positive.

Le défi, il va sans dire, sera pour 
notre mouvement d’inscrire cet état 
d’esprit dans la durée, et de le répandre 
au-delà des 1500 personnes qui ont 
participé à l’événement. Mais déjà, 
nous avons la conviction que Je vois 
MTL offre un exemple original et 
novateur pour les communautés qui 
souhaitent se mobiliser pour atteindre un 
objectif commun.

fajolicoeur@yahoo.com

LES QUELQUE 1500 PARTICIPANTS ONT 
SIGNÉ PLUS DE 170 CONTRATS.

PHOTOS SUZANNE DURANCEAU / JE VOIS MTL
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STREETWISE KELOWNA
LA RUE PRINCIPALE DE KELOWNA+ 

1, 6 2, 7 3, 8

PMCCORMICK@KELOWNA.CA
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NEW DIRECTIONS | NOUVELLES AVENUES

How a Modicum  
of Disorder  
Could Save 
Pollinators
EN_  
IN 1871, MARTIN JOHNSON HEADE 
painted Cattleya Orchid and Three 
Hummingbirds, inspired by the work of 
Charles Darwin on the importance of 
insects to the fertilization of flowers. 
In this chaotic nature scene, the 
orchid is the protagonist representing 
botanical adaptation and fertility. The 
hummingbird plays a major part by 
pollinating the flower. The co-evolution 
of flowers and their pollinators is a dance 
of seduction that has allowed both sides 
to thrive.

More than 200 years ago, in The 
Temple of Nature (1803), Erasmus 
Darwin, the grandfather of Charles, 
defended the idea of a “sum total 
of terrestrial happiness” – the 
association between insects and larger 
animals required to ensure harmony 
and pleasure.

The current precariousness of certain 
pollinators’ existence is the root cause 
of a rift in the sum total of terrestrial 
happiness. The idea of protecting them 
is part of a broader, vital necessity: 
preserving biodiversity. We must ask 
ourselves whether, like Heade’s orchid, 
we can find the means to co-exist with 
them before it is too late. The painting 
expresses a fundamental truth: a 
modicum of disorder in the landscape 
could bring us back into harmony 
with pollinators.

“BENEVOLENT” ECONOMIC 
AGENTS AT RISK
Pollinators are put in jeopardy 
by externalities resulting from 

MARILOU CHAMPAGNE

our activities. Monocultures and 
urbanization have spread, modifying 
our landscapes and the scope of 
ecosystemic services which are provided 
to humanity by the environment 
(Maisonhaute 2014). Pollination is one 
such service, estimated to be valued at 
$200 billion (Gallai et al. 2009).

The lack of plant species diversity, 
a consequence of the industrial 
production of plants, leads to significant 
deficiencies for pollinator animals, birds 
and insects. The large-scale use of 
pesticides is also linked to the collapse 
of pollinators’ immune systems, making 
them vulnerable to a variety of diseases 
and deformities.

Bee colony collapse disorder is a global 
phenomenon that demands a more 
thorough understanding of pollinators 
and their fundamental role in ecological 
balance. Wild spaces that were once 
their primary habitat have now been 
replaced by human landscapes, making 
them victims of our development.

DERIVING VALUE FROM 
URBAN RESIDUAL SPACES
Approximately 54 per cent of the 
world’s population lives in urban areas, 
a figure expected to reach 66 per cent 
by 2050 (United Nations 2014). The 
urbanization phenomenon threatens our 
contact with nature. And yet, cities are 
thick with free space, creating a canvas 
rich in possibilities for pollinator species, 
which should lead us to question the 
viability of our current approach to 
urban design and planning.

The spread of impermeable surfaces is 
one of the main obstacles to pollinators 
(Sattle et al. 2010). In addition, 
maintained land is less frequently visited 
by pollinators than that which is left 
unmaintained (Tommasi et al. 2010). 
The development of lands – whether 
provincial, municipal or private – 
should therefore be planned to include 
unmaintained parcels, which represent 
potential sources of food and shelter for 
pollinators. These parcels could represent 
as many kinds of positive opportunities 
as there are types of pollinators. A city 
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whose edges are too carefully manicured 
may prove not to be a vibrant city.

With the potential to serve as green 
corridors, linear clearances – both 
level areas and shoulders – left by 
road construction are an unexploited 
vegetation habitat. They help limit 
the fragmentation of the landscape. 
Improvements in their management, 
good design and introduction of flowers 
would result in an overall increase in 
the ecosystemic functions of areas 
undergoing massive urbanization (Rands, 
Whitney 2010). Pollinators do not need 

space so much as they need plant 
diversity and density in order to subsist, 
a favourable condition that can be found 
in urban areas (Baldock 2014). Noise, 
vibrations and dust would not prevent 
such species from thriving on roadsides.

RETHINKING ROUTINE ACTIVITIES
The idea that cities can serve as 
sanctuaries depends on a rethinking 
of everyday activities such as mowing 
– a technological victory over nature 
(Teyssot 1998). This act of maintenance, 
like manicuring a planted space, 

eliminates important visual landmarks for 
insects (Osborne and William 2001). To 
change it, we must understand the origin 
of the lawn. In its original pasture form, 
comprised of wild grasses, the lawn had 
a pragmatic purpose: providing forage for 
livestock. In the 18th century, the fixing 
of its form through the application of 
maintenance standards divorced it from 
its original function.

Today, rather than mow the edges of 
a lawn it would be possible to create a 
living ground cover comprising selected 
short plants while respecting the density, 

IMAGE HEADE, M. (1871). CATTLEYA ORCHID AND THREE HUMMINGBIRDS [HUILE SUR TOILE, 34,8 X 45,6 CM]. NATIONAL GALLERY OF ART, WASHINGTON.
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resiliency and rate of growth of the lawn 
as a whole. In addition, leaving fallow 
areas allows natural vegetation to grow 
freely, reconciling the imperatives of 
ecological and landscape functions while 
ensuring, through entropy, the wellbeing 
of pollinators.

It is through everyday gestures, laden 
with socio-cultural meaning, that our 
experiences of landscape are expressed. 
These are closely linked to the places 
and objects that appeal to our sense of 
belonging. In other words, our routine 
behaviours are affected by the value 
we ascribe to our landscape referents. 
Linear clearances, stripped of meaning, 
make it difficult to reshape our value 
system; they impoverish our way of 
occupying space.

A SOCIAL “REVOLUTION”?
The rethinking of everyday actions and 
placing value on hymenoptera is not so 
much an architectural project as a social 
and human one. What if the simplest, and 

Our practices, resulting from long 
years of learning and cultural, political 
and social influences, are at the heart of 
our relationship with pollinators. Could 
the pleasures of nature and terrestrial 
happiness now be found by putting a 
modicum of disorder into what we have 
learned? The weight of our footprint 
demands that we use the margins as 
fertile space. At the centre of a neglected 
nature, Heade’s hummingbirds can mind 
their nests in peace, and nurture their 
young with the hope that they may be 
safe from certain peril.

marilou.champagne@yahoo.ca

PHOTOS 1 YOUNG SASKATOON TREE SURROUNDED 
BY NATURAL AND DECORATIVE VEGETATION 
IN A GREEN PARKING LOT 2 A FLOWER FLY 
ON A WILD BERGAMOT PLANT |  1 JEUNE 
AMÉLANCHIER DU CANADA ENTOURÉ D’UNE 
VÉGÉTATION SPONTANÉE ET ORNEMENTALE 
DANS UN STATIONNEMENT VÉGÉTALISÉ 
2 SYRPHE SUR UNE MONARDE FISTULEUSE
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yet most extraordinary, gesture we can 
make is to stop mowing residual spaces?

A more liberal approach, promoting 
integration and the search for sensitivity 
to new landscapes centred on life, 
could make it possible to redefine the 
paradigms that shape our behaviour, 
allowing the creation of new moral 
compacts that drive our regular actions. 
Far from being exceptional places, 
interstitial spaces do not have the same 
status as great natural spaces. And yet, 
the architecturalization of undisciplined 
natural vegetation is possible, and can be 
integrated into an aesthetically pleasing 
experience in a landscape setting that 
places values on a cognitive learning 
process, giving interstitial spaces new 
potential (Dunnett, Hitchmough, 2004).

At a time when pollinators are dying 
by the millions, not being part of the 
solution is tantamount to being part of 
the problem. As Martin Luther King, Jr., 
said, “Our lives begin to end the day we 
become silent about things that matter.”
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NATHAN MACLEOD, CANDIDAT à la maîtrise en architecture de 
paysage à l’Université du Manitoba, a reçu la première bourse 
commémorative Peter Klynstra. Étudiant exceptionnel impliqué 
au sein de sa communauté, Nathan est un penseur original. 
Lorsqu’il a complété son baccalauréat en design communautaire 
à l’Université Dalhousie (avec distinction pour ses talents en 
urbanisme), il a réalisé que sa démarche se précisait. « J’ai 
commencé à m’intéresser davantage à la façon dont les gens 
utilisent l’espace entourant les bâtiments qu’aux bâtiments 
eux-mêmes », explique-t-il.

Nathan a fait une pause dans ses études, pendant laquelle 
il a été stagiaire en aménagement, stagiaire en architecture 
de paysage et planificateur municipal. Né en Nouvelle-Écosse, 
il se sent rappelé par sa patrie. « J’ai hâte de contribuer au 
développement des provinces de l’Atlantique – un design à la 
fois. »  Lors de la cérémonie de remise des prix à l’Université 
du Manitoba, Nathan s’est dit particulièrement fier d’avoir été 
reconnu par l’APALA. 

La bourse commémorative Peter Klynstra a été créée par 
l’APALA en partenariat avec la Fondation d’architecture de 
paysage du Canada (FAPC). Elle commémore l’ampleur de la 
carrière de Peter et son influence dans l’architecture de paysage 
et les cercles académiques. Il a inspiré de nombreux clients 
et collectivités et a été le mentor de nombreux étudiants des 
provinces de l’Atlantique. Chaque année, une bourse de 1000 $ 
sera ainsi remise à un étudiant de ces provinces inscrit dans 
un programme universitaire reconnu. Pour plus d’information, 
visitez le www.apala.ca.

Pour contribuer à la bourse commémorative Klynstra, envoyez 
votre don (déductible d’impôt) à la FAPC. Visitez le lacf.ca/
membership-support/donate-online.

LA PREMIÈRE BOURSE D’ÉTUDES 
KLYNSTRA EST REMISE
EDWARD VERSTEEG

LACF | FAPC 2014

ED VERSTEEG’s travaille à Shubénacadie en Nouvelle-Écosse. 
ed.versteeg@hotmail.com
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PRIX 2014 
ANDRE SCHWABENBAUER 

EN_
IT IS OUR pleasure to congratulate Caroline Magar, the recipient 
of the André Schwabenbauer Scholarship for 2014.

According to faculty members at the Université de Montréal, 
Ms. Magar has demonstrated, through her studio work, an 
aptitude for engaging in the critical thought process required 
for a full understanding of the design issues relevant to a given 
situation. Likewise, she has demonstrated a great capacity 
for exploring and developing interesting solutions that bridge 
working hypotheses and the concept development process. 
This high-level creative ability allowed her to present original 
conceptual approaches that lead to novel projects strongly 
grounded in reality.

The André Schwabenbauer endowment fund was created 
under the auspices of the Canadian Society of Landscape 
Architects (CSLA) in memory of the late André Schwabenbauer, 
one of the Society’s past presidents. This annual scholarship is 
aimed at recognizing and promoting excellence in design by a 
student who has done distinguished work in the final year of a 
recognized undergraduate landscape architecture program at a 
Canadian university.

On December 10, 2014, LACF board member Wendy Graham, 
FCSLA, AAPQ, presented the $1000 grant to Ms. Magar during a 
reception held in the planning faculty. In thanking the LACF, Ms. 
Magar expressed her commitment and passion for Montreal and 
landscape architecture. 

LACF is able to make this award annually as a result of the 
generous donations of CSLA members, component associations, 
and the family and friends of Andre Schwabenbauer.  
The Foundation has set a goal of making a $1000 scholarship 
available to each of Canada’s professional programs each year –  
a total of $6000 per year.  To help us reach this goal, considering 
donating to the Schwabenbauer Scholarship by going to  
http://lacf.ca/membership-support/donate-online or 
contacting Kari MacKinnon at mackinn3@mymts.net.

CAROLINE MAGAR
PHOTO FREDERIK FROUMENT

 PROLOGUE
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EN_EVERY SUMMER SINCE 2012, an ordinary, car-dominated 
street next to Montreal’s McCord Museum has become 
an extraordinary, imaginative and imaginary pedestrian 
environment. And when Victoria Street takes on its new 
identity on Montreal’s Museum Day at the end of each May, 
the neighbourhood claims the space as their public park. Locals, 
and tourists too, eat lunch here, read books, even hold birthday 
parties in this bit of urban nature. The Museum, which initiated 
the project with the City of Montreal, organizes events from 
exhibit openings to dance and music performances, and the 
crowds have grown. 

When the McCord Museum launched the project in 2011, it 
was seeking to broaden its audience and the visibility of its 
collection of historic Canadian and Quebec artifacts. For the 
City, the street’s new summer identity would create a much-
needed public space. Thierry Beaudoin and Paula Meijerink 
from WANTED landscape, with France Cormier and Frédérique 
Caplette, worked with consultants from Atelier Big City, to 

create a welcoming place that would raise awareness of urban 
density issues and the lack of public green space in the city 
center. This engaging bit of urban nature demonstrates a desire 
for a more permanent transformation of the streetscape in the 
future. 

In 2012, Urban Forest 1 was nominated for the award Vers 
des rues plus conviviales : Les meilleures mesures d’apaisement 
de la circulation à Montréal. By 2013, Urban Forest 2 was 
nominated again, this time for the Grand Prix du tourisme, 
Montreal. While it did not take home the awards, Urban Forest 
is a crowd favourite. In the summer of 2014, the park attracted 
207,600 visitors over the four summer months, a 44 per cent 
increase since the year before.
paula@w-a-n-t-e-d.com

URBAN FOREST
PAULA MAIJERINK

PHOTOS FORÊT URBAINE, 2014. PHOTO WANTED
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FR_
LE PHILOSOPHE KARL POPPER critiquait 
la science conventionnelle parce que, selon 
lui, il est facile de trouver des preuves 
démontrant une théorie, quelle qu’elle soit. 
Il s’en prenait ici à la méthode scientifique 
par induction, qui consiste à vérifier une 
hypothèse en observant un ensemble de 
variables, puis en extrapolant les résultats 
positifs obtenus afin de « démontrer » le 
théorème. Contrairement au raisonnement 
par déduction, la conclusion par induction 
requiert un acte de foi.

Popper préférait démontrer l’inverse, 
soit ce qui n’est pas vrai. C’est ce qu’il 
appelait la réfutation. Cette idée de fouiller 
un sujet qui n’est pas, un sujet « autre », 
est prometteuse pour les architectes 
paysagistes en quête d’innovation, 

la réfutation faisant appel à la 
réflexion critique, à l’imagination et à 
l’authenticité.

PARMI CES CHOSES, L’UNE 
DIFFÈRE DES AUTRES...
On peut rapprocher la méthode 
de la réfutation de Popper de la 
notion développée par la conceptrice 
industrielle Ayse Birsel. Celle-ci a 
prononcé, en février dernier, une 
conférence intitulée Déconstruction-
reconstruction à la Faculté de 
l’aménagement de l’Université 
de Montréal. Elle y a proposé une 
méthodologie de la conception 
susceptible de stimuler l’innovation. 
Pour illustrer son propos, elle a 

POPPER ET LES CHIENS
PAULA MEIJERINK

EN_ >LP
A WALK ON THE WILD SIDE

1
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invité le public à choisir un plat (la 
soupe au poulet, par exemple), puis 
à en changer un ingrédient. Hop, 
on crée ainsi un nouveau produit. 
Évidemment, je résume à outrance 
cette transformation, mais on trouve 
au cœur de la méthode la permutation 
d’une chose pour une autre. L’intérêt 
de cette approche, c’est qu’elle repose 
sur une proposition fort simple : on 
crée un nouveau produit par le biais 
d’une démarche collective avec le 
public et de la permutation d’un 
élément pour provoquer un résultat 
nouveau et souvent étonnant. On 
peut donc donner un coup d’envoi à 
l’inspiration en conjuguant simplicité 
et participation populaire.

LE PARC GÉNÉRIQUE
En Amérique, on dénote l’existence 
d’une formule générique de parc public 
qui fait largement consensus. Cette 
formule comporte les ingrédients 
suivants : gazon coupé, sentiers 
asphaltés, arbres épars, quelques 
buissons, quelques fleurs, une 
structure de jeux, une fontaine, des 
bancs, de l’éclairage et une clôture. 
Souvent, ces éléments sont arrangés 
de manière informelle en tenant 
compte d’objectifs pragmatiques : 
entretien minimal, surveillance, 
accessibilité à tous. Cette formule 
générique du parc est prévisible, 
familière et fondée sur le contrôle, ce 
qui la rend rassurante.

LA CONCEPTION « BROUILLONNE »
Même avec une telle formule, la démarche 
de création en architecture de paysage 
est complexe et souvent désordonnée. 
L’architecte paysagiste Claude Cormier 
résume ses nombreuses dimensions en 
un mot : « brouillonne ». Le travail du 
concepteur n’est ni linéaire ni constant, 
même s’il débouche sur la production d’un 
projet (hypothétique s’il a la forme d’une 
proposition, presque tangible s’il s’agit 
d’un projet bâti). Idéalement, l’innovation 
occupe un rôle prépondérant dans 
cette production.

En 2011, notre cabinet WANTED a 
reçu le mandat de concevoir le Quincy 
Street Open Space de Somerville, au 
Massachusetts, en collaboration avec 

2 3
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Pouvions-nous concevoir une autre sorte 
de parc, un endroit où régnerait une 
atmosphère plus libre, plus spontanée?

Weston & Sampson. Nous souhaitions 
revisiter le concept de parc générique pour 
créer une place publique qui comblerait 
un manque culturel : l’absence de nature. 
Pouvions-nous concevoir une autre sorte 
de parc, un endroit où régnerait une 
atmosphère plus libre, plus spontanée? Un 
endroit moins prédéterminé, moins géré, 
qui embrasse les processus dynamiques 
de la nature et de la présence humaine?

D’ABORD, PARLONS DÉJECTIONS
La ville et les gens du quartier ont trouvé 
notre intention raisonnable et l’ont 
appuyée. Le point sur lequel les résidents 
ont achoppé était celui de la clôture. 
Pourquoi? À cause des chiens. Certains 
résidents utilisaient le parc pour laisser 
courir leurs chiens librement, chose rendue 
possible par la présence d’une clôture 
grillagée avec barrière qui empêchait les 

chiens de s’élancer dans la rue. D’autres 
résidents se plaignaient des excréments 
de chien disséminés aux quatre coins 
du parc. Donc, si on clôture le parc, les 
chiens reviendront. Au final, les résidents 
ont décidé de permettre les chiens dans 
le parc, mais en laisse, puisqu’on avait 
inauguré récemment un grand parc à 
chiens à deux coins de rue. Le parc aurait 
donc une petite pelouse pour permettre 
aux chiens de se soulager, mais il ne serait 
pas clôturé.

D’UN CHANGEMENT À L’AUTRE
Il faut savoir que le parc Quincy est très 
petit et qu’il se trouve dans un quartier 
diversifié en plein embourgeoisement. 
C’est ce qui explique l’émergence de 
différences et d’alliances culturelles 
pendant sa conception, sur des questions 
comme les excréments, l’élimination des 

arbres indésirables, le choix d’essences 
indigènes ou décoratives, ou encore le fait 
qu’il vaudrait mieux accroître la présence 
policière avec cet argent. Ce parc occupe 
un lot bâti dont la résidence a été détruite 
par un incendie. Ce lot a ensuite été donné 
à la commission de préservation de la 
ville pour en faire un parc, à condition 
qu’une partie de celui-ci soit consacrée 
aux oiseaux. Ainsi, depuis plus de 20 ans, 
les voisins prennent soin d’un minuscule 
rectangle où ils ont planté du gazon et 
des buissons sous les énormes érables 
sycomores qui délimitent la propriété.

La communauté l’admettait : le parc 
avait besoin d’amélioration. On nous a 
demandé de tracer une allée accessible 
à tous sur une dénivellation de près de 
deux mètres. Nous devions aussi faciliter 
l’infiltration des eaux de pluie dans un 
sol fait d’argile bleue et créer des lieux de 
rassemblement et de récréation passive 
pour un quartier multigénérationnel, 
le tout avec un budget minuscule. Or, 
la question de la crotte de chien, terre-
à-terre, mais très controversée, nous a 
amenés à nous interroger sur la validité 

4 5
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et la faisabilité d’un parc conventionnel. 
Ne pourrait-on pas trouver une approche 
novatrice qui transcenderait les 
différences sociopolitiques? Or, concevoir 
et créer du changement, ça ne se fait pas 
en criant... merde!

ON CHANGE
Nous tournant vers Karl Popper, nous 
avons tenté de réfuter le concept d’un 
parc générique en éliminant les éléments 
traditionnels qui ne fonctionneraient 
pas et en élaborant l’idée d’un parc plus 
spontané, accueillant et flexible (d’un 
point de vue social et écologique). À 
l’aide de la méthode de déconstruction-
reconstruction d’Ayse Birsel, nous 
avons conservé plusieurs « ingrédients » 
ordinaires d’un parc : la pelouse, les 
objets de jeu, les arbres épars, le mobilier. 
La différence? Le sol, qui sera d’une 
« nature » résolument autre...et libre 
d’excréments. Nous avons conçu le parc 
à l’aide de matériaux qui requièrent peu 
de soins pour s’épanouir. Nous y avons 
intégré des rencontres avec la flore, la 
faune, la terre et la décomposition. Cet 
ensemble intentionnel offre un vaste 

spectre de textures, de sources 
alimentaires et de refuges saisonniers 
qui attireront la faune urbaine, dont 
les oiseaux. Cette fréquentation crée 
un espace public riche et varié pour 
les humains. Le parc Quincy Street 
Open Space compose un climat 
intime, invitant et diversifié sur le 
plan écologique, grâce à l’intensité de 
son articulation et de sa réalisation, 
végétales et matérielles.

Notre concept était porté par le 
désir du quartier de transformer 
ce parc en nature sauvage urbaine 
plutôt qu’en un lieu entretenu 
minutieusement. D’ailleurs, les 
résidents y participent encore. 
Somerville compte parmi les 
communautés les plus densément 
peuplées de la Nouvelle-Angleterre; 
les occasions d’entrer en contact avec 
la « nature sauvage » y sont rares. 
Notre concept a brisé les conventions 
du parc public. Expérimental en soi, il 
illustre la diversification de la nature à 
l’intérieur des limites urbaines.

paula@w-a-n-t-e-d.com
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1 -7 REVISITER LA NOTION DE PARC 
GÉNÉRIQUE : DANS SON ARTICULATION VÉGÉTALE 
ET MATÉRIELLE INTENSE, LE PARC DE QUINCY 
STREET CRÉE UNE AMBIACE INTIME, INVITANTE 
ET DIVERSE AU PLAN ÉCOLOGIQUE.

PHOTOS WANTED

Conférence d’Ayse Brisel intitulée 
Concevoir une vie livrée le 6 février 2014 à 
l’École de Design Industriel, Université de 
Montréal, Faculté de l’aménagement. Voir 
aussi dereconstruction.com

Notre concept était porté 
par le désir du quartier de 
transformer ce parc en 
nature sauvage urbaine 
plutôt qu’en un lieu 
entretenu minutieusement.
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La fontaine et ses chiens transfigurent les 
discordes et créent un espace apprécié de tous�

2 3 4 5
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UNE FONTAINE  
QUI A DU MORDANT

aux corgis de la Reine d’Angleterre à 
Buckingham, la rencontre entre nos 
deux espèces nous déride, invoque une 
légèreté irrationnelle et nous transporte 
loin de la logique paralysante de nos 
routines quotidiennes.

CARLINS, LABRADORS ET 
CHIENS DE MEUTE
Cette attirance universelle prend parfois 
des formes inusitées – en l’occurrence, 
le projet de construire une fontaine « à 
chiens » à Berczy Park, un espace précieux 
de 0,36 hectare au centre-ville de Toronto. 
On a proposé une énorme structure en 
fonte, basée sur les modèles classiques 

PHOTOS 1 LA FONTAINE D’INSPIRATION CANINE DU 
PARC BERCZY. 2 DOROTHÉE ET TOTO. 3 ÉLIZABETH 
II ET SES CORGIS. 4 PAR JEFF KOONS (HUXTABLE LE 
CANICHE). 5 PAR NORMAN ROCKWELL. 6 PAR PIERO DI 
COSIMO (SATYRE PLEURANT UNE NYMPHE). 7 LASSIE. 
8 TINTIN ET MILOU SUR UN TIMBRE FRANÇAIS.

PLANS ET ILLUSTRATIONS CLAUDE CORMIER + ASSOCIÉS  

6 7 8

1

MARC HALLÉ

FR_
LE MEILLEUR AMI de l’homme! Il faut 
dire que les chiens incarnent nos plus 
belles qualités : la loyauté, l’amour 
inconditionnel, une honnêteté sans pareil, 
et un adorable et singulier mélange de 
courage et de vulnérabilité. Chiens et 
humains ont évolué ensemble en une 
franche synergie. La dépendance des 
quadrupèdes rassure notre ego; leur 
affection nous aide à rester humains. 
Sans prétention ni desseins cachés. Car 
avec Pitou, on peut enfin être soi-même.

De l’âge de bronze dans la Rome 
antique à Ron Mueck, en passant par 
Norman Rockwell, l’histoire de l’art 
regorge de témoignages d’affection pour 
la bête. Stray Dog, une sculpture de Tony 
Matelli, représente un chien-guide égaré – 
un golden retriever aussi perdu sans son 
maître que peut l’être l’aveugle sans son 
guide. Lassie, Scooby-Doo, Milou et leurs 
confrères ont donné aux quadrupèdes une 
place de choix dans la culture populaire. 
D’Uggie, le chien acteur qui fait fureur 
dans The Artist et sur le tapis rouge, 
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du catalogue Mott, mais agrémentée 
des attraits de la culture canine. Un 
« bestiaire » orné de 27 sculptures en 
taille réelle, toutes sortes d’espèces et 
de positions. Tout autour, six gros chiens 
– dont un lévrier afghan et un golden 
retriever – crachent des jets d’eau vers 
les niveaux supérieurs de la fontaine, en 
choeur avec les carlins qui font la même 
chose depuis le bassin, le museau juste 
au-dessus du niveau de l’eau. D’autres 
espèces petites et moyennes sont 
perchées sur les deux niveaux supérieurs, 
et tous envoient leur jet vers le Saint-
Graal du monde canin – un prodigieux 
nonosse en fonte rayonnant au sommet 
de la fontaine. Les jets remplissent 
les niveaux supérieurs; l’eau s’écoule 
ensuite par une frise dans laquelle sont 
moulées des faces de carlins et, entre 
elles, une texture évoquant les colliers 
pour chiens. Même le bassin ressemble 
à une gargantuesque gamelle. Mais 
l’amour des chiens n’est pas la principale 
raison d’être de cette fontaine. Le 
projet est né d’autres préoccupations : 
celles des citoyens qui n’aiment pas 
les chiens, surtout lorsqu’ils défèquent 
dans les lieux publics; celles de ceux qui 
recherchent la tranquillité et se plaignent 
de l’exubérance des enfants; celles 
enfin de ceux qui se soucient de l’image 
de marque du quartier, des tournages 
de films et du partage des espaces 
communautaires. Ces chevauchements 
d’intérêts sont communs pour Toronto qui 

est en pleine effervescence. Les espaces 
publics où l’on répond aux aspirations les 
plus simples (besoins canins, jeux pour 
enfants, pauses du dîner) deviennent 
vite des denrées rares lorsqu’il y a guerre 
de territoire. Berczy Park est submergé 
par les besoins de la collectivité, dont 
on n’avait pas prévu l’ampleur lors de sa 
construction il y a 35 ans.

DE TOUT ET DE RIEN
Bien que les quartiers Old Town et 
St. Lawrence soient les plus vieux de 
la ville, une bonne part de leur tissu 
urbain a été rasé dans les années 
cinquante et soixante pour faire place 
à des stationnements à la sortie des 
autoroutes, nouvelles à l’époque, qui 
relient les banlieues au centre-ville. 
Le parc Berczy a été construit en 1980, 
alors qu’on prévoyait un changement 
d’approche dans l’urbanisme. Comme 
on pouvait s’y attendre, les ensembles 
résidentiels ont commencé vers la même 
époque : d’abord simples filets, ils ont 
formé un véritable déluge. Au début, 
Berczy Park était surtout fréquenté par 
les travailleurs en pause du midi et les 
touristes à la recherche d’un chouette 
décor pour leurs photos souvenirs. Depuis 
1980 toutefois, le pouls s’est accéléré : 
aux employés de bureau, visiteurs du 
weekend et amateurs de théâtre, se 
sont ajoutés les enfants en récré et les 
propriétaires de chiens en promenade 
matinale et de début de soirée. À une 

époque, toutes ces catégories d’usagers 
s’accaparaient naturellement des 
plages différentes, sans interférence. 
Mais Toronto démontre depuis peu les 
caractéristiques chaotiques des vraies 
grandes villes – le Manhattan de Jane 
Jacobs, où les rues et les espaces publics 
doivent pouvoir tout accueillir.

Même si sa périphérie n’a cessé 
de prendre de l’expansion au cours 
des décennies, le mélange d’intérêts 
incompatibles est un phénomène 
relativement nouveau pour Toronto. 
Les groupes ont chacun des droits et 
ne manquent pas de le rappeler. Dans 
un rayon de seulement deux pâtés de 
maisons, on compte 400 enfants – et 
quelque 1500 visites canines quotidiennes. 
Le petit parc se retrouve au coeur d’une 
nouvelle complexité et les différentes 
parties prenantes enchaînent les débats.

La communauté des entrepreneurs 
locaux, qui profite de la réputation 
de la vieille ville, tient à en préserver 
les vestiges historiques. On invite des 
musiciens ambulants et on organise des 
reconstitutions afin de fortifier l’âme du 
quartier et en faire découvrir les restos, 
pubs et boutiques.

PHOTOS 1  MAQUETTE DE LA FONTAINE. 2 FLOYD. 
3 TERRIER DU WEST HIGHLAND. 4 VUE AÉRIENNE 
DU PARC BERCZY. 5 PAR RON MUECK. 6 CHIEN 
DE L’INCA. 7 ÉLIE. 8 PAR ANDY WARHOL.

ILLUSTRATIONS  1 + 4 CLAUDE CORMIER + ASSOCIATES 

La dépendance des quadrupèdes rassure notre 
ego; leur affection nous aide à rester humains.

1 2 3

4
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Dans un rayon de seulement deux pâtés de 
maisons, on compte 400 enfants – et quelque 
1500 visites canines quotidiennes. Le petit parc 
se retrouve au coeur d’une nouvelle complexité...

5 6 7 8
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LES FAMILLES URBAINES
À la faveur d’un récent essor dans la 
construction résidentielle, une nouvelle 
catégorie de citoyens est apparue, avec 
des priorités bien distinctes de celles des 
commerçants. De jeunes familles qui 
occupent des espaces restreints dans 
les quartiers denses du centre-ville se 
sentent coincées en raison du manque 
d’aires de jeux. Plusieurs parents ont 
eux-mêmes grandi dans des espaces 
ouverts en périphérie du centre-ville, 
et ils savent l’importance que peuvent 
avoir des espaces publics sécuritaires 
et créatifs dans le développement d’un 
enfant sain. Certains craignent toutefois 
qu’un banal terrain de jeux à l’attention 
exclusive des jeunes atténue la puissance 
symbolique qui fait de Berczy Park une 
attraction touristique. D’autres redoutent 
que cela limite d’autres usages, comme 
les promenades et jeux canins.

Il n’y a d’ailleurs pas que de jeunes 
familles dans le quartier. Des personnes 
âgées, des célibataires et des parents 
dont les enfants ont quitté la maison 
habitent aussi dans les parages. En 
plus d’aller au parc pour lire, discuter 
et flâner, beaucoup agrandissent leur 
famille en adoptant un chien. D’un point 
de vue commercial, les bêtes ne sont pas 
nécessairement des clients potentiels. 
Et elles causent parfois des frayeurs aux 
parents des bambins. Toutefois, l’esprit 
des lieux a depuis des années quelque 
chose de résolument canin� Il faut non 

seulement compter les innombrables 
chiens en promenade avec leur maître, 
mais aussi l’immensément populaire 
Woofstock (ce festival annuel où l’on 
détache les laisses est devenu si important 
au fil des ans qu’il a dû être déplacé vers un 
autre lieu).

LES CONFLITS FONT PLACE 
À UN CONCENSUS
Lieu public d’agrément, Berczy Park remplit 
des fonctions mutuellement exclusives : 
des chiens s’ébattent et font caca, des 
enfants courent (en se sauvant parfois des 
chiens) et jouent (potentiellement avec 
lesdits cacas), des touristes s’orientent 
et prennent des égoportraits, des gens du 
quartier sirotent un café au lait et lisent leur 
journal, et les entrepreneurs orchestrent 
des spectacles et événements pour attirer 
de nouveaux clients. La solution la plus 
simple est celle de la balkanisation : il faut 
diviser le parc en trois. Sans que les sections 
soient trop cloisonnées ou exclusives, les 
enfants pourraient jouer dans un espace 
vert sécuritaire, les chiens pourraient 
discrètement faire leurs affaires dans un 
jardin spécialement conçu, et les citoyens 
et touristes pourraient profiter d’un espace 
communautaire redessiné pour souligner le 
cachet de la ville et accueillir des spectacles. 
Le danger était toutefois de faire de ce petit 
parc� trois parcs encore plus petits. Il fallait 
donc trouver un dénominateur commun 
– en l’occurrence la « Dog Fountain » – 
pour transfigurer les discordes et créer un 

espace universel tout en reconnaissant les 
particularités de tous les types d’usagers.

Pour les commerçants, l’âme de la vieille 
ville, qui fait sa marque depuis le 19e siècle, 
est agrémentée par cet objet à la fois 
ludique et intemporel au coeur du parc. 
Les enfants ont droit à une sorte de petit 
zoo imaginaire; ils peuvent jouer en toute 
sécurité avec les sculptures, à proximité 
des parents qui, profitant d’amplement 
d’espace pour s’asseoir, peuvent échanger 
avec d’autres parents. Les propriétaires 
de chiens mènent un défilé constant 
de sympathiques quadrupèdes, et ces 
derniers, intrigués par leurs homologues 
sculpturaux, ont droit à une source d’eau 
fraiche continuellement renouvelée. 
Plutôt que de diviser le parc en ses trois 
parties, la fontaine les unifie. Cet élément 
harmonisant tient paradoxalement sa 
source dans les conflits d’intérêts. La 
fontaine embellit les lieux et intrigue même 
des citoyens qui n’auraient pas eu de raison 
particulière de s’y rendre. Son esthétique 
unique dynamise le paysage, réconcilie 
la communauté et prend part à une plus 
vaste mise en scène : celle du quotidien des 
bipèdes urbains.

Et pour ceux qui n’aiment pas les chiens… 
un chat, perché avec indifférence sur le bord 
du bassin, observe nonchalamment les 
passants.
mhalle@claudecormier.com

PARC BERCZY : UN LIEU D’INSPIR ATION CANINE

PHOTOS 1 PROJET DE FONTAINE À CHIEN. 2 CHIEN 
POLO. 3 FLOYD. 4 KEVIN. 5 UGGIE. 6 CHIEN DE FAÏENCE.

1 2 3

...un esprit du lieu d’inspiration canine imprègne 
le parc Berczy depuis quelques années déjà... 
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Une ménagerie dynamique 
de sculptures jaillissantes 
autour desquelles on 
peut jouer, à proximité 
de nombreux bancs...

64 5
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LES JARDINS DE METIS_ © LOUISE TANGUAY
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TINY TA XONOMY 

ROSETTA SARAH ELKIN

TINY TAXONOMY
FR_ 
TINY TAXONOMY EST un petit jardin animé 
de grandes ambitions. Le projet, qui combine 
recherche et pratique, démontre que le travail 
de terrain peut influencer l’approche du design 
et les perspectives scalaires usuelles en 
architecture de paysage. En l’occurrence, le jardin 
est à l’échelle…des plantes elles-mêmes, ces 
composantes ténues mais cruciales de toute 
succession écologique. Tiny Taxonomy a été 
érigé à trois endroits : la première itération, aux 
Jardins de Métis, souligne le travail de terrain; 
la seconde, qui s’articule autour du thème de 
la collecte, est au Stewart Gardner Museum à 
Boston; la troisième, que l’on peut contempler 
à Belgrave Square dans le quartier de Chelsea 
à Londres, permet d’étudier le déplacement. Il 
s’agit donc plus d’un laboratoire que d’un jardin. 
Les plantes y sont vues comme les structures 
primaires du design et leur classification s’insère 
dans un processus créatif. Le projet offre donc 
une multitude d’expériences in situ, et démontre 
que la botanique et les recherches exécutées 
au niveau du sol peuvent se combiner de façon 
étonnante et ouvrir à l’architecture de paysage 
des horizons insoupçonnés.
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AUX PIEDS D’HENRY GRAY : 
TRAVAIL DE TERRAIN, COLLECTE ET DÉPLACEMENT

L’histoire de la botanique influence la 
façon dont nous interagissons avec la 
flore. La classification et la quantification 
des données, la simplification et la 
régularité, voilà des thèmes clés en 
botanique. Plutôt que de se contenter 
d’une description du comportement des 
plantes, cette science nous fait aussi 
découvrir ce que nous pouvons faire 
avec elles. L’histoire de la taxonomie 
est aussi vieille que notre désir collectif 
d’organiser les processus de la vie, mais 
on se questionne rarement sur la valeur 
culturelle de cette démarche. De ce point 
de vue, créer une nouvelle taxonomie 
n’est pas une science ; c’est une étude 
sur le design, où l’on recense des traits 
botaniques qui sont rarement amalgamés 
et sans doute jamais considérés comme 
des éléments de design.

Tiny Taxonomy est donc un petit 
jardin qui ne manque pas d’ampleur. 
On y met en vedette des espèces qui 
sont cultivées, mais rarement plantées. 
Certaines plantes sont regroupées selon 
des traits communs ; une nouvelle forme 
de classification émerge de ces espèces 
que l’évolution a maintenues minuscules. 

En raison de leur taille, elles sont 
souvent négligées. 

Il faut dire qu’à mesure que le monde 
gagne en complexité, le paysage 
biologique semble basculer vers la 
monotonie. Plus nos expériences 
s’uniformisent, plus notre capacité à 
apprécier la beauté et à reconnaître les 
transformations subtiles diminue… 
Tiny Taxonomy estime que les petites 
choses nous offrent d’innombrables 
potentialités créatrices. Contempler à 
l’échelle microcosmique la structure d’une 
feuille, d’une fleur ou de l’habitat d’une 
plante ténue peut nourrir notre pratique 
du design.

TAXONOMIE ET CRÉATIVITÉ
Les trois itérations de Tiny Taxonomy 
remettent en question la classification 
biologique stricte en proposant une 
taxonomie conçue. La taxonomie ne se 
limite plus au système de nomenclature 
de Carl von Linné, ni à la description 
lyrique de la morphologie des plantes 
proposée par Goethe. On a rarement vu en 
la classification une science expérimentale 
confirmée par la toute-puissante 

observation directe. Un herbier peut 
servir de jeu de données ou de schéma de 
conditions et classifications; de la même 
façon, déplacer et isoler des spécimens 
vivants peut entrer dans une perspective 
de design, en agrémenter l’expérience et 
en nourrir la réflexion. Une fois isolées, 
les plantes individuelles dévoilent au 
regard une multitude de caractéristiques 
uniques que l’on peut enfin apprécier. 
De plus, le simple fait de collecter et de 
transplanter les spécimens renforce notre 
relation avec le sol et l’élève au-delà des 
échelles géographiques et écologiques 
héritées de l’architecture de paysage. Ces 
actions exécutées au ras du sol fusionnent 
recherche et design, et intègrent la 
botanique à l’architecture de paysage.

UNE PRATIQUE TÉLESCOPIQUE
La méthode qui consiste à accroître les 
connaissances par le grossissement est 
saturée de termes qui insinuent que 
« plus c’est gros, mieux c’est » et que 
l’on mesure mieux les choses à grande 
échelle. Les concepts en architecture de 
paysage s’expriment parfois à l’échelle 
de régions entières, voire de la planète. 

PHOTO © GEORGE BOURET

LONDRES : STATION EXPÉRIMENTALE DU LABORATOIRE 
BELGRAVE SQUARE DANS LE CIMETIÈRE HIGHGATE 

PHOTO © RSE-LANDSCAPE

ISABELLA STEWART GARDINER MUSEUM, NEW YORK
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Les multiples ramifications de ce 
principe d’agrandissement soulèvent 
d’importantes questions esthétiques et 
pratiques, qui dépendent également d’une 
autre forme de contrôle et d’abréviation 
au sein du monde animé. Au cœur de cette 
rhétorique en constante expansion et des 
ambitions scalaires de la profession, les 
plantes offrent des éléments de design 
uniques. Elles montrent l’intérêt que 
peut avoir une pratique télescopique, et 
contrairement aux éléments statiques, 
elles renferment en leur formation même 
une vaste gamme de potentialités. 
Qu’elles fournissent des matériaux, 
absorbent le CO2, libèrent de l’énergie ou 
sculptent l’environnement, les plantes 
sont au carrefour entre la vie et la matière. 
Elles représentent une force de la nature, 
et leur croissance, leur mobilité et la 
façon dont elles s’adaptent modifient 
leur environnement.

Le travail de terrain est généralement 
associé à la collecte de données 
quantifiables, à l’observation scientifique 
ou à l’analyse des sites. Typiquement, être 
« sur le terrain » implique de recueillir des 
informations in situ pour les transformer 
en connaissances in vitro. Tiny Taxonomy 
démontre que l’expérience sur place 
peut aussi être de la recherche, que la 
transplantation peut être un projet en 
soi et que le déplacement des espèces 
peut être une forme légitime d’étude sur 
le terrain.

Les trois sites de Tiny Taxonomy 
permettent chacun à leur façon de 
déchiffrer le jardin, cet ensemble de 
plantes, et nous donnent l’occasion de 
l’explorer en « tête-à-tête ». Aux Jardins 
de Métis, on a essentiellement élevé au 
niveau du regard certaines espèces du 
sol forestier. Le plan original proposait 
des espèces commerciales, mais celles-ci 
ne suffisaient pas à cartographier les 
communautés végétales du site. 

On a donc parcouru les boisés, routes et 
arrière-cours du voisinage à la recherche 

de spécimens, et le design a émergé au fil 
du travail quotidien sur le terrain. Le site 
de l’Isabella Stewart Gardner Museum 
est quant à lui urbain et bien exposé. Le 
travail de terrain y était moins pertinent, 
mais l’objectif était tout de même de 
faire vivre aux visiteurs une expérience 
directe. Une collection cosmopolite a donc 
été rassemblée de façon synthétique, 
dans la mesure où l’on a fait affaire avec 
des sélectionneurs de plantes et où l’on 
a minutieusement prélevé des lichens… 
Le résultat est très élaboré. Le troisième 
lieu a quant à lui suscité l’émergence 
d’une nouvelle forme de pratique et de 
recherche. Le projet a été installé dans 
un décor culturellement riche, celui de 
Londres. Highgate Cemetery a servi de 
station expérimentale et Belgrave Square, 
de laboratoire.

Highgate Cemetery est à la fois 
une curiosité écologique et un lieu 
de sépulture. La collection de Tiny 
Taxonomy se concentre surtout sur le 
côté ouest du cimetière. Cette zone 

majoritairement privée est la plus 
vieille et la plus sereine. Les sols y sont 
riches et constamment renouvelés : les 
arbres en germination se mélangent 
avec les variétés horticoles plantées par 
les visiteurs. En même temps, le plan 
original ajoute un peu de géométrie et 
de formalité aux plantes couvre-sol et 
aux fleurs sauvages qui s’étalent. Quand 
l’idée d’une troisième itération du projet a 
fait surface, on objecté que tant le travail 
de terrain (tel qu’étudié aux Jardins de 
Métis) que la collecte (telle qu’explorée 
à Boston) étaient impraticables à 
Londres. L’ambition de collecter au cœur 
d’une métropole – pierre angulaire de 
l’horticulture – des espèces de sous-bois 
méconnues semblait risible. Le thème du 
déplacement a finalement fait surface en 
réaction à l’agitation et à la décadence du 
Chelsea Flower Show et à la surproduction 
de fleurs qui entoure l’exposition. Si les 
passionnés d’horticulture affluent de par 
le monde pour assister à l’événement, Tiny 
Taxonomy rappelle que le reste de Londres 

Tiny Taxonomy suppose que les petites choses nous 
offrent d’innombrables potentialités créatrices.

ISABELLA STEWART GARDNER MUSEUM - DÉTAIL 
PHOTO © RSE-LANDSCAPE
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continue de palpiter dans d’autres 
espaces publics moins fréquentés et 
moins fleuris.

AUX PIEDS D’HENRY GRAY
En peu de mots, Highgate est un site 
hautement instable, qui change au fur et 
à mesure que les processus écologiques 
se déploient. L’entretien devient une 
forme de contemplation : on doit 
respecter le site, qui est passé du stade 
de la planification soignée à celui de 
la prolifération chaotique des espèces 
végétales. En apparence, Highgate est 
délimité par des murs, des clôtures et de 
douillettes maisons, mais à l’intérieur 
de ces limites, ce lieu est constamment 
redéfini par toutes sortes de 
dynamiques. C’est pour ainsi dire un site 
perpétuellement « en cours », comme 
en témoigne la prose de John Updike : 
« Une prolifération d’un vert saisissant 
rétrécissait le chemin et menaçait 
d’étouffer les tombes. Des caveaux 
avaient été défoncés par les plantes. 

Le long d’une sorte de venelle 
sépulcrale, les vertes portes des caveaux 
étaient si rouillées, si engorgées, qu’on 
se disait que même le jour du Jugement 
dernier n’arriverait pas à les rouvrir, bien 
qu’elles aient des poignées, des trous 
de serrure, des numéros, des heurtoirs 
comme dans toute rue ombragée mais 
respectable. » L’écologie nous semble 
souvent être une chose lente et sans 
précipitation. Mais Highgate nous 
rappelle que le sol sous nos pieds est 
une constante affaire d’accumulations, 

de germinations, de gonflements, 
de fragmentations, qui change la 
surface de la Terre et témoigne de sa 
vitalité. Ce désordre va à l’encontre du 
plan original, selon lequel les arbres 
ont été soigneusement plantés pour 
correspondre à une vision statique 
des chemins. Il faut voir aussi ce grand 
cèdre (cedrus libani), dans le « Cercle 
du Liban », planté à une époque où 
le développement des arbres était 
comprimé. La nature ingérable émerge 
de la germination, se réitère et 
s’ensemence… dans cet espace unique 
où les corps s’unissent à la pierre, la 
pierre à la terre, la terre aux plantes, qui 
relient tous les éléments.

Nous avons été pilotés par le jardinier, 
un gardien jeune et sympathique qui 
connaissait parfaitement chaque 
épisode du cimetière. Il nous a menés 
dans le labyrinthe de verdure en 
s’orientant à l’aide des pierres tombales. 
« Il y a une plante fascinante aux pieds 
d’Henry Gray. On passera devant en allant 
au tournant de Dorothy. » 

À l’évidence, tout design imaginé hors 
site a été rapidement remplacé.

À Highgate, les pierres sont séparées 
des tombes : le passage du temps, la 
gravité accentuée par la topographie du 
site, l’alternance du gel et du dégel, les 
font débouler, parfois sur de nombreux 
mètres. Une fois déplacés, ces 
fragments sont rarement récupérés. 

Ces pierres dites « orphelines » 
puisqu’on ne peut en déterminer 
l’appartenance, sont toutefois chéries. 

Et c’est dans de telles conditions qu’un 
« design du déplacement » a pu voir 
le jour. 

Il s’agit de collecter des plantes près 
des pierres – orphelines ou non – afin de 
mettre en lumière l’unique mélange de 
matières organiques qu’on trouve sous 
nos semelles. Ce concept s’est avéré être 
une façon particulièrement poignante de 
raconter l’histoire de Highgate.

L’accès n’était certes pas toujours 
aisé. Une verdure indisciplinée vient 
enlacer les arbres couchés, enrichissant 
de ce fait la biodiversité et le patrimoine 
culturel. Des plants de fraxinus excelsior 
émergent dans les endroits ensoleillés 
où un ruisseau souterrain est exposé 
par des décennies d’érosion. Le ruisseau 
file vers une multitude de pierres 
avant de s’enfouir à nouveau dans 
le sol. À certains endroits, il y a tant 
d’accumulation de terre que les pierres 
tombales sont à peine visibles, comme 
ensevelies sous la neige. 

Les arbres en particulier ont profité 
de cet état des lieux, en semant sans 
retenue et en s’immisçant dans les 
fissures des pierres.

Le fait que les conditions d’un site 
puissent ainsi varier est un sujet qui 
mérite d’être reconsidéré en architecture 
de paysage. Les concepts de risque, de 
conservation et d’écologie dépassent 
parfois les notions traditionnelles de 
propriété, d’histoire et de zonage. S’il y a 
bien révolution conceptuelle – si les sites 
ne sont plus vus comme des choses fixes 
et si les processus sont en soi reconnus 

LONDRES : CIMETIÈRE HIGHGATE
LONDRES : DÉTAIL DE L’INSTALLATION 
DE BELGRAVE SQUARE 
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comme des perpétuels intervenants –, 
alors notre propre pratique du design 
doit elle aussi s’adapter. Certes, nous 
devons tenir compte des outils dont 
nous disposons actuellement. Mais si les 
cadres écologiques habituels donnent 
des perspectives à grandes échelles, 
les cadres biologiques peuvent nourrir 
autrement notre pratique. 

Peu d’endroits nous donnent la 
chance de contempler la relation 
intime entre un arbre « volontaire » 
qui a émergé spontanément et une 
pierre tombale dûment planifiée mais 
réorientée par la topographie et l’énergie 
des lieux. 

En tant qu’architecte paysagiste, on 
peut dire que peu de sites sont aussi 
vivants que le cimetière de Highgate, 
et aussi dénués de vie que l’Exposition 
florale de Chelsea. Les leçons 
apprises sur le terrain – les intuitions 
suscitées par le mariage entre design 
et expérience directe – offrent aux 
architectes et concepteurs la chance de 
créer un tout nouveau corpus de savoirs. 

Un apprentissage qui entre en 
résonance avec les processus de 
transformation dont nous sommes 
friands, et que nous sommes pourtant 
rarement en mesure de tester.

LONDRES : DÉTAIL D’UNE INSTALLATION, 
PIERRE ORPHELINE

CIMETIÈRE HIGHGATE : AUX PIEDS D’HENRY GRAY

CIMETIÈRE HIGHGATE

TINY TA XONOMY

La collecte et les actions 
menées au ras du sol 
intègrent la botanique 
dans une perspective 
d’architecture de paysage.A

LL
 P

H
OT

OS
 ©

 R
SE

-L
A

N
D

SC
A

PE

rselkin@gsd.harvard.edu
www.rse-landscape.com



46   LANDSCAPES PAYSAGES

LE MOT DE LA FIN

INSTINCTS DE NIDIFICATION



2015 vol.17_no.1   47  

SIGNPOSTLE MOT DE LA FIN

FR_
LA VIE EST parfois précaire pour l’effraie des clochers (Tyto 
alba). Si elle est menacée ou rare dans plusieurs régions du 
globe, comme en Colombie-Britannique, c’est surtout à cause 
de la disparition de son habitat. Mais à Richmond (C.-B.), 
lorsque le nouveau quartier résidentiel Jayden Mews s’est mis à 
empiéter sur les sites de nidification d’un couple d’effraies, les 
planificateurs ont décidé de convaincre ces oiseaux de proie de ne 
pas déménager.

Un inspirant concept art + habitat a répondu à un appel à 
concevoir un nid et une série de perchoirs qui deviendraient la 
résidence permanente des effraies, tout en servant d’œuvres 
d’art public. Le nid est un récipient en céramique modelé à partir 
d’un vrai nid. C’est une réplique parfaite de l’habitat naturel de 
l’effraie des clochers. Sa taille assure la sécurité et le confort 
du couple. De plus, il est facile à reproduire. On disposera 
donc une série de ces « joyaux » faciles à reconnaître dans le 
quartier Jayden Mews pour accueillir les effraies et, qui sait, 
d’autres espèces.

On installera les nids dans des osiers blancs. L’osier blanc, une 
essence déjà implantée dans le quartier, grandit vite. Ses pousses 
stabiliseront le nid dès la première année. Et c’est un arbre facile 
à modeler au fil du temps par l’élagage et l’émondage. 

Les nids en céramique auront aussi pour effet de créer des 
cavités à l’intérieur du « moule » qu’est l’osier, à mesure que ce 
dernier vieillira. Après quelques années, les pousses deviendront 
de robustes branches qui auront raison du récipient. Elles le 
feront craquer. On le retirera alors, symbole que le nouvel 
écosystème a atteint son équilibre. Chaque nid de céramique 
laissera derrière lui un osier blanc présentant des perchoirs et des 
cavités, soit un habitat naturel propice aux effraies qui survivra 
pendant de nombreuses années.

1 WIREFRAME SKETCH OF CERAMIC NEST. 2 ARTIST’S IMPRESSION 
– BARN OWL NESTING IN POLLARDED WILLOW | 1 CHRONOLOGIE DE 
L’INTÉGRATION D’UN NID D’EFFRAIE DANS UN OSIER BLANC 2 VUE 
D’ARTISTE : EFFRAIE DES CLOCHERS QUI NICHE DANS UN OSIER BLANC

IMAGE ATELIER ANONYMOUS + MIKE SEYMOUR

ATELIER ANONYMOUS WITH MIKE SEYMOUR | ATELIER ANONYMOUS AVEC MIKE SEYMOUR
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