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Best  place to steal  a kiss  s ince 1962.

For over 50 years, Victor Stanley has designed, engineered, and 
manufactured timeless site furnishings so you can bring communities to life.

Framers  
Modern TM 

Bench

V I C T O R S T A N L E Y . C O M

Best  place to steal  a kiss  s ince 1962.Best place to steal a kiss s ince 1962.
L’endroit  rêvé pour voler  un baiser  depuis  1962.

Depuis plus de 50 ans, Victor Stanley conçoit et fabrique des 
mobiliers urbains intemporels qui vivifient les collectivités.

Brevet américain 
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Permeable Boardwalk Pavers

330.823.1610  |  1.800.WG PAVER  |  www.wgpaver.com

Italian Fountain near the Philadelphia Museum of Art | Philadelphia, Pa | Olin Landscape Architecture
2-1/4x9x3 (WxLxH) 50 Ivory, 52 Majestic, 53 Cimmerian, &  54 Chocolate

Visit our booth at the 2014 CSLA Annual Meeting & Expo in Ottawa

4x8 #56 Desert Gray - 
available in all sizes

#38 Old Chicago Cobbled 
Boardwalk - available only  

in 3x9x2-1/4 size

NEW Shades Available

Western Canada

I-XL Masonry Supplies

ixlmasonry.com

888.890.1788

Quebec

Ruel et Frere

rueletfrere.com

800.463.5282

Ontario

Thames Valley Brick

thamesvalleybrick.com

800.567.5800
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©2013 Landscape Structures Inc. 

Add a new dimension to your playground. Dynamic nets connect to contemporary 

towers, creating a circuit of big-time fun. This matrixed net phenomenon encourages 

kids to develop unique routes from above, below and sideways as they navigate their 

way through this dimensional play experience. To order, call your local Landscape 

Structures playground consultant. Explore designs at playlsi.com/go/uniquelyLSI.

Ages 
5 to 12
Dimensions: 45' x 33'

ADA Compliant

Ask about our FREE 
Welcome/Safety Sign.

GeoNetrix
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Setting New Standards in
Corrosion Protection

Our Mission is to Exceed
Your Expectations

Medallion Fence
Serving the Fence Industry For Over 45 Years

ARMOUR-SHIELD™ by Medallion Fence is a synergy of 
materials and manufacturing processes that is proven to 
exhibit greater corrosion resistance and superior powder coat 
adhesion compared to any competitive products.
Our manufacturing begins with Allied Flo-Coat® a triple 
coated steel that is unmatched in terms of strength and 
durability.
Flo-Coat® tubing exhibits greater corrosion protection 
because of the joint action created between the coatings; the 
conversion coating passivates the zinc to slow down the white 
rust growth process and the clear top-coat then seals in the 
protection. This top coat is an ideal primer for powder coating, 
enabling us to achieve over 3000 hours of successful salt 
spray testing in accordance with ASTM B-117.

10651 Keele St., Maple, ON L6A 3Y9 • T.  905-832-2922  Toll Free 1-800-794-9226  F. 905-832-1564 • Info@medallionfence.com  • www.medallionfence.com

Ornamental Iron Solutions: Residential, Commercial, 
Industrial and Manufactured to Project Speci  cations

ARMOUR-SHIELD™ Competitive Brands

Layer of Protection on Steel 3 1

Interior Weld Seam Protection Zinc Coated Unprotected

Exterior Weld Seam Protection Homogeneous Zinc Application Remetalized

Inline Chromate Conversion Coating YES NO

Inline Organic Clear Coat Sealer/Primer YES NO

Fastener Plating JS1000™ Standard Zinc

UV Protection - Powder Coat Super Durable Polyester Standard Polyester

Coating Thickness 4 mil 2-2.5 mil

Salt Spray ASTM B-117 3000 + Hours 500 Hours Typical

Other Brands
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 OWNING WINTER 
POSSÉDER L’HIVER
 EN_It is the season of the Big Chill. For those 
of us firmly locked into snow country for 
another month – maybe two – LP embarks 
on a late winter mission. Where, in our broad 
and snowy land, do Canadians truly own the 
winter? In Toronto, where the city boasts 
a skating rink that is a work of art – 250 
metres of perfect refrigerated ice even when 
there isn’t a snowflake on the ground? In 
Winnipeg, where the river ice is au natural 
but the warming huts are anything but? In 
Montreal, where the city centre itself is a 
winter spectacle? In BC, where Canadian LAs 
design resorts that are the envy of the planet? 
As guest editors, we ask: what landscape 
reshaped your concept of winter?

JL: For me, it was on the hard-packed 
snow of Lake Winnipeg, learning – at last – to 
build an igloo. The snow was perfect: hard 
enough to just accept the dent of the heel 
of a moccasin, and we had the tools – saws, 
knives, toboggans to haul blocks – and an 
Inuit-trained teacher who knew the geometry. 
And yes, we slept out, wrapped in down and 
fur, warm at 30 below. 

 WG: For me, the Laurentians are the 
epitome of winter: the views across frozen 
lac Quenouille, bushwacking cross-country, 
downhill at Tremblant, frozen toes, fire in 
the hearth and my grandmother’s warm 
brownies. Interestingly, before laying out this 
edition of LP, winter was securely white in my 
mind. Now I am wondering. Do we have some 
collective need for color to get us through 
the season?   

FR_Pour ceux et celles qui doivent encore 
endurer un, voire deux mois d’hiver, LP se 
lance dans une mission. Où, dans ce vaste 
pays de neige, les Canadiens et Canadiennes 
possèdent-ils réellement l’hiver? À Toronto, où 
la ville a fait une œuvre d’art d’une patinoire – 
250 mètres de glace parfaitement réfrigérée 
même lorsqu’il ne tombe pas un flocon? À 
Winnipeg, où des abris sophistiqués bordent 
la rivière gelée? À Montréal, dont le centre-
ville offre en soi un fabuleux spectacle? En 
Colombie-Britannique, où des AP conçoivent 
des centres de villégiature qui font l’envie du 
monde entier…? Demandons à nos rédacteurs 
invités quels paysages ont révolutionné leur 
vision de l’hiver.

JL : Pour moi, c’était sur le lac Winnipeg, 
lorsque j’ai enfin appris à construire un igloo. 
La neige était parfaite, juste assez ferme pour 
que nos mocassins y laissent des empreintes. 
Nous avions les outils – des scies, des couteaux 
et des luges pour transporter les blocs – et 
un instructeur formé parmi les Inuits et 
connaissant sa géométrie. Et oui, nous y avons 
passé la nuit, bien au chaud dans nos fourrures, 
à -30 °C.

WG : La quintessence de l’hiver se trouve 
pour moi du côté des Laurentides. La vue sur le 
lac Quenouille, le cross-country hors-piste, les 
pentes du Mont-Tremblant, les orteils congelés, 
le feu de foyer et les brownies sortant du four 
de ma grand-mère. Avant de travailler sur ce 
numéro de LP, l’hiver m’avait toujours paru 
exclusivement blanc. Mais la couleur ne  nous 
aiderait-elle pas, collectivement, à y survivre? 

“It is for you that I want to own my winters.” 
« C’est pour toi que je veux posséder mes hivers. »

… GILLES VIGNEAULT, MON PAYS, C’EST L’HIVER. 

PHOTO 1 BETH CAISSY 2 JEAN LANDRY

1 2
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UPFRONT PROLOGUE

MOSAÏCULTURES MONTRÉAL _ UN SUCCÈS DÉMESURÉ !
PIERRE BOUCHARD

FR_
Mme Lise Cormier, membre associée de 
l’AAPC, s’est vu décerner le samedi 9 novembre 
dernier, le titre de « Personnalité de la semaine 
» par la communauté d’affaires de Montréal 
en reconnaissance du succès remporté 
dans la tenue de l’exposition Mosaïcultures 
Internationales de Montréal 2013.

Mme Cormier est directrice générale et 
fondatrice de l’organisme Mosaïcultures 
internationales de Montréal dont la 
mission est de tenir des expositions et 
des compétitions internationales de 
mosaïcultures en trois dimensions. La 
cinquième édition de la compétition s’est 
tenue à Montréal au cours de l’été 2013. 
Cette cinquième édition a constitué la plus 
audacieuse exposition de mosaïcultures 
jamais tenue dans le monde tant à cause 
de la dimension gigantesque des œuvres 
présentées qu’à cause de la qualité, du 
raffinement et de la sensibilité sans précédent 
des œuvres. Cette exposition a surpassé tant 
sur le plan technique qu’esthétique tout ce qui 
a été fait précédemment dans le monde.

À titre d’exemple, trois des œuvres 
présentées mesuraient plus de 12 m de 
hauteur et pesaient entre 90 et 100 tonnes. 
L’oeuvre « L’arbre aux oiseaux » dans la 
photo ci-contre présente 56 oiseaux en voie 
de disparition. Chacun des oiseaux pèse 
entre une tonne et une tonne et demie. Les 

horticulteurs dédiés à son entretien ont 
dû suivre une formation d’alpiniste afin 
d’apprendre à grimper avec un harnais pour 
procéder à la taille des végétaux de l’arbre.

L’exposition a regroupé 22 pays ou villes 
étrangers dont Shanghai, Beijing, Gaziantep 
en Turquie, Hamamatsu au Japon. Au total, 
50 œuvres couverts par 3 millions de plantes 
ont été présentés au public pendant 107 jours. 
L’exposition était tellement impressionnante 
qu’elle a attiré 1 015 000 visiteurs, du jamais 
vu à Montréal pour une exposition de 
cette nature.

Mme Cormier organise déjà la prochaine 
grande compétition internationale qui aura 
lieu à Gaziantep en 2016 et déjà elle déborde 
d’idées! Connaissant la détermination et la 
créativité de Madame Cormier, nous savons 
qu’elle fera de cet événement un succès encore 
plus retentissant.

PIERRE BOUCHARD, FCSLA, a d’abord travaillé dans 
des bureaux privés puis à la Ville de Montréal où il a 
terminé sa carrière active comme directeur des Parcs 
en 2011. Depuis, il se consacre à la promotion de la 
qualité du design urbain et du verdissement des villes 
et agit comme consultant stratégique sur différents 
projets. pierre.j.bouchard@videotron.ca

1 BEJING 2 HOMME QUI PLANTAIT DES ARBRES | 
THE MAN WHO PLANTED TREES

 PHOTOS MOSAICULTURES COURTOISIE LISE 
HUNEAULT : © GUY BOILY
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For ten weeks last summer, a vivid “pinkscape” 
drew visitors off the beaten path, through the 
irregular shaped garden rooms of the festival 
site at Reford Gardens, and into the forest. The 
installation Pink Punch, constructed for the 
14th International Jardin de Metis Garden Festival 
in Grand Metis Quebec, used its striking color to 
divide the “wilderness” from the garden in an 
unconventional way, creating an altered woodland 
environment within the Atlantic forests. The 
garden room employed the technique of tree 
wrapping (traditionally used to protect trees from 
the elements), but the wrapping selected was 
vibrant pink rubber latex tubing, typically used in 
surgical procedures. The smooth pink rope was 
chosen specifically to contrast and complement 
the endless, luminous shades of green and the 
coarse textures of the surrounding conifer forests.

This pinkscape required 5000 feet of tubing to 
cover eight individual and paired trees. Beginning 
at a datum of 10 ft (3m) above the forest floor, 
the rope wound downward around each trunk, 
following the natural contours of the trees to 
the ground, and continuing to wind around the 
foot of each tree to a radial distance of a metre-
plus, creating a communal seating area at the 
base of each tree. When a small cluster of closely 
positioned trees were wrapped to their bases, the 
ground rope encircled them all. The large seating 
area of wrapped trees provided a welcome space 
for people to lounge, chat and observe the trees.

For a 3600 view of the installation | 
Pour une vue à 3600™ de l’installation : 
http://bit.ly/1d5CxU8

MICHAELA MACLEOD, who received the Prix de Rome 
upon graduation from the University of Waterloo (2001), 
founded Polymétis in 2013, a landscape architecture and 
land art practices studio located in New York City/Toronto. 
NICHOLAS CROFT is an artist and architectural designer 
with a degree from the Harvard Graduate School of Design. 
He was a recipient of the Henry Adams Medal from Rhode 
Island School of Design. michaela@polymetis.net

PHOTO NICHOLAS CROFT

EN_
West Hawk Lake, a 111-metre deep crater lake 
formed by the impact of a meteorite crashing into the 
granite of the Canadian Shield millions of years ago, is 
home to a variety of fresh water fish. Both common 
species, such as the all-Canadian northern pike or 
jackfish, and rare species, such as the deepwater 
sculpin, found only in the deepest of fresh water, 
call West Hawk Lake home. Now, ten of those fish 
species are a prominently displayed as part of a 
$6 million redevelopment of the West Hawk Lake 
Townsite Road in Whiteshell Provincial Park.

Manitoba Conservation and Water Stewardship 
has incorporated this interpretive information 
into the refurbishment of a concrete retaining 
wall between the roadway and the main beach 
and swimming area. The new façade of pressure 
treated 2’ x 8’ timbers ranges in height from 1 to 
2.5 metres, and incorporates large-scale detailed 
drawings of the most common species inhabiting the 
lake. Using a “textbook” style, the design includes 
the common name, scientific name and average 
size of each fish. Each of the ten fish took three 
workmen approximately 12 hours to install. Brunet 
Monuments printed a stencil of each fish and text on 
600-mm-wide strips of heavy-grade rubber matting, 
which was then adhered to the wall using industrial 
two-sided tape. The positive sections of the graphic 
were peeled off and the image was sand-blasted to 
a 6 mm depth, and finally painted black. The one-of-
a-kind attraction has created a unique landmark 
and photo opportunity on the shores of Manitoba’s 
deepest lake.

RYAN WAKSHINSKI has worked for Manitoba Conserva-
tion, Parks and Natural Areas Branch since 2009. See his 
Grand Beach story, p 36. ryan.wakshinski@gov.mb.ca

PHOTOS COURTESY  | GRACIEUSEMENT FOURNIES PAR RYAN WAKSHINSKI
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“I ONCE CAUGHT A  
FISH THIS BIG...” 
RYAN WAKSHINSKI
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LACF’s NEW Website 
celebrates the colour and vibrancy of the  
profession of Landscape Architecture. 

Le Nouveau Site Web de la FAPC 
est un point de ralliement virtuel qui célèbre 
les couleurs et la vitalité de la profession.

LANDSCAPE ARCHITECTURE CANADA FOUNDATION
FONDATION D’ARCHITECTURE DE PAYSAGE DU CANADA

Visit our new Website : www.lacf.ca 
Visitez notre nouveau site Web : www.lacf.ca

ENTRE LES RANGS, PLACE DES FESTIVALS. VOIR 
AUSSI_SEE ALSO ‘QUARTIERS D’HIVER’, P 48.

PHOTO CINDY BOYCE

STORIES BRING CITIES ALIVE
DANIELLE DAVIS

EN_
Like most things in life, this project begins with a story. On a sunny spring morning in Halifax, 
running late, I made the fateful decision to ride my brake-less bicycle to work. About ten 
minutes later, after a mad roll downhill, I got intimate with the back of a garbage truck. 
Stuck for the summer with crutches and a broken foot, I turned to the radio to connect with 
the outside world. The soothing voices of my new friends told stories that made me feel 
part of something bigger. Storytelling became my inspiration. Why not use the intimate 
media of radio to humanize urban planning and design? Storytelling can reflect the multi-
dimensionality of place; it can spark our imagination, causing us to rethink what spaces can be. 
Through stories, we can bridge the communication gap between city-building professionals 
and the public, which according to Toronto’s Chief Planner, Jennifer Keesmaat, is the greatest 
challenge facing our professions today.

Enter Cities Alive, the Podcast. In each half-hour podcast, arranged around a single theme, 
we tell five or six stories, weaving together 15 to 20 different voices. We talk to international 
experts, to community change-makers, to squatters. The voices are layered with narration 
and music to create a sound collage that breathes life and colour into the narratives. In 
episode one, Temporary Spaces, we explore the origins of the open-street movement in 
Bogota with Gil Penalosa, and share a story of pop-up installation architecture in Winnipeg. 
Episode Two, Neighbourhoods, takes us from Finland to Seattle to test the question, “Are 
neighbourhoods still relevant in the 21st century?”

Since its launch in late October, the podcast has broadened its listener base. The team, 
which includes journalist/broadcaster Geordon Omand and community planner Ross Soward, 
is exploring funding and distribution platforms that will support monthly episodes starting in 
the New Year. Our goal is to provoke a national public dialogue on planning and design, and as 
the story of the podcast rolls out, I intend to roll along with it, once again, without any brakes.

www.pdcentre.ca/citiesalive
iTunes: Cities Alive

DANIELLE DAVIS is a BLA graduate from the University of Guelph. When she is not making podcasts, 
she is writing her Masters of Planning thesis at Dalhousie University. danielle.davis@dal.ca

LACF
FAPC

UPFRONT | PROLOGUE
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SIGNPOST

EN_
Edmonton has embarked on a journey to become a great winter city. It is a journey that has been 
attempted before, but this time, we have benefited from having a great champion on City Council, 
and the engagement plan is comprehensive and creative. We asked Edmontonians from all walks 
of life to tell us what would make them fall in love with winter. We spoke to tourism partners, 
community leagues, fashion designers, meteorologists, urban designers, communications 
professionals and more. We wanted the strategy to be authentically Edmonton and work for 
Edmontonians first.

The WinterCity initiative is very broad and is about shifting Edmonton’s culture, changing the 
way we plan, design, build, program and maintain our public spaces. It is about myth-busting 
and changing the stories we tell ourselves and others about what it is like to live in Edmonton 
in winter. It is about making it easier to go play outside. It is about encouraging our winter 
businesses and supporting our businesses in winter.

The WinterCity movement is a Council initiative, but it is also a community-led one, which will 
continue to engage diverse partners. It is led by one City department, yet it is cross-corporate, 
involving many disciplines. We believe the timing is right. There is a keen interest globally in 
northern issues, and a growing awareness that quality of life has a huge impact on a city’s success.

Winter challenges us all to break our summer states of mind and use a winter lens to 
create vibrant public spaces. We need landscaping that makes outdoor gathering spaces more 
comfortable in winter, including winter patios that block winds and capture sunshine. We need 
infrastructure for winter activities: “white-of-ways” for sled-assisted mobility, a skating trail, 
gas hook-ups for outdoor fire pits, winterized washrooms. We need to think about the creative 
use of light. The snow and darkness are a perfect canvas. It is high time that Edmonton took full 
advantage of its northernness, and realized the untapped potential that our winters offer.

  www.edmonton.ca/wintercitystrategy 

FOR ONE EDMONTON VISION, SEE PAGE 24: THE EDMONTON FREEZEWAY 

SUSAN HOLDSWORTH is the WinterCity Coordinator for the City of Edmonton. susan.holdsworth@edmonton.ca

Strategy for Transforming Edmonton into a World-Leading Winter City

a
a
o
c

“It’s about myth-busting 
 and changing the stories we 
tell ourselves.” | « Ça revient 
à déboulonner un mythe et 
à réinventer nos histoires. »

 E DMONTON 
THROUGH A WINTER LENS
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EN_THIS YEAR, LP LOOKS BACK OVER 80 YEARS with stories and vignettes 
 from Canada’s landscape history. ...IT WAS THE FINAL GAME of the Canada-Russia hockey 
series, but Ron Williams was in the office late afternoon, checking drawings and adding final 
dimensions to the plans for Parc de la Francophonie. The game was winding down, tension 
mounting, with Canada two goals down at the beginning of the third period…It was an 
auspicious night for hockey – and for the park and its pigeonnier. Read the story on page 18.

FR_LP SE PLAÎT À REVIVRE LES 80 DERNIÈRES ANNÉES avec des anecdotes 
et des vignettes de la profession. MÊME LE MATCH DÉCISIF de la série Canada-Russie, n’a 
pas pu tirer Ron Williams de la table à dessin où il caressait les derniers détails du Parc de la 
Francophonie. Pas même cette troisième période haletante où le Canadien devait rattraper 
son retard initial de deux points pour arracher la victoire. La soirée fut finalement de bon 
augure, non seulement pour le hockey, mais aussi pour le parc et son pigeonnier. Lisez 
l’article en LP+.

WINNING GOAL GAME 8 | BUT GAGNANT DE LA 8IÈME PARTIE. PHOTO LIBRARY AND ARCHIVES CANADA | 
BIBLIOTHÈQUE ET ARCHIVES CANADA, BIBLIOARCHIVES, 1972 SUMMIT SERIES, CREATOR FRANK LENNON, 1972. E010933342
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 PARC DE LA FRANCOPHONIE  :
 THE PIGEONNIER AND THE HOCKEY PUCK

 FR_
P ARC DE LA FRANCOPHONIE 
See | Voir LP + 

EN_QUÉBEC CITY’S Parc de la Francophonie fronts on Grande-
Allée, the magnificent tree-lined avenue that serves as the Upper 
Town’s main street. Created in 1972, the park is essentially a grassy 
amphitheatre, descending from street level down to a central pool 
and paved area, punctuated by a vertical sculptural object that is, in 
fact, a concrete pigeon-house, the Pigeonnier. 

The park’s concave shape and its location amidst some of the 
capital’s most important landmarks have made it a natural venue for 
public gatherings, including the Festival d’été de Québec, held annually 
in July, the largest outdoor musical event of its kind in Canada. 
But the park, in fact, owes its existence to the Quiet Revolution, 
that dramatic transformation of Quebec society of the 1960s and 
early 1970s, which secularized education and health care, hitherto 
assured by a complex network of loosely allied religious organizations 
belonging to the Roman Catholic Church. 

The Quiet Revolution entailed a vast expansion of the provincial 
government. To make space for all these new fonctionnaires, the 
government expanded the existing parliamentary precinct into an 
extensive new Cité Parlementaire complex. The Master Plan was laid 
out by legendary city planner Jean-Claude La Haye. Since this was still 
the era of urban renewal à outrance, this expansion involved knocking 
down a great many existing buildings, and the construction of a 
remarkably unpleasant urban freeway (now replaced by a delightful 
boulevard) to ensure rapid connection to the suburbs.

La Haye proposed two large-scale building groups to the north-
west and south of the existing Parliament buildings. To provide visual 
and spatial contrast to these complexes (designed by architects 
Fiset-Deschamps / Gauthier, Guité, Roy and Tessier, Corriveau, 
St-Gelais, Tremblay, Tremblay, Labbé respectively), La Haye proposed 
the creation of a new green space between the two; this space was to 
become the Parc de la Francophonie. 

THE DESIGNER AND HIS TEAM
John Schreiber of Montreal, the landscape architect of the park, was 
a member of a unique generation of Canadian designers – architects, 
city planners, landscape architects, and engineers – who, leaving 
war-shattered Europe, found a fertile ground for their talents on 
our shores. Their broad culture and technical knowledge enriched 
the world of design in all parts of Canada throughout the postwar 
era. Born in Poland, John served in that country’s navy (under British 
command) during World War II after making his way across Europe 
under harrowing circumstances. He arrived in Montreal in 1951 after 
graduating in architecture from the University of Glasgow. In the 
mid-1960s, he interrupted his career as an architect and professor at 
McGill University to study landscape architecture at Harvard. 

John’s team included junior landscape architects Allan Robinson 
and Michael Reed, graduates of the University of Syracuse, and 
Polish-trained architects Czezia Zielinski and Witek Kuryllowicz. I was 
also involved, having just returned to Montreal and to John’s office 
after completing my studies at Berkeley.

THE SCHREIBER APPROACH 
Early on in his approach to the park, John had to decide how to relate 
to the two existing landscape traditions in the surrounding milieu: to 
the south, the classic and elegant renaissance-type parade ground 
in front of the armoury of the Voltigeurs de Québec, and to the east, 
the almost Baroque forecourt, axial composition, and grand curving 
staircase of Quebec’s Hôtel du Parlement. John’s response was, as 
always, immediate and decisive. The design should reflect the frank, 
even outspoken, modernism of the two buildings that the park was 
to connect, and should be composed in a clear, simple and functional 
manner using modern materials. This modernism was, in fact, a 
symbolic expression of the ideals of the Quiet Revolution. 

John sketched out a diagonal path across the square to link the 
two buildings, lowered its level to create intimacy, and located a 
broad pool at the lowest level as a central visual focus. Grassy slopes 
descended smoothly on three sides towards this pool, to provide a 
place for the crowds of new civil servants to sit and have lunch. The 
earth excavated for this major re-grading was deposited in a mound 
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enclosing the north-east corner of the site, which was planted with 
small Colorado Spruce trees (excellent performers in urban conditions) 
to protect the park from cold winter winds. Three existing trees, now 
above the revised grades, were preserved within retaining walls, and 
two seating walls were added, one along the pool and the other along 
Grande-Allée, to discourage people from entering the park at random 
locations.   

At the last minute, in response to a request from government 
officials to “do something” about the numerous pigeons ensconced 
on the surrounding government buildings, John proposed a 
sculptural pigeon-house for the central pedestrian space. After 
some embarrassing moments and unforeseen publicity (involving 
local Quebec City newspapers, the Wall Street Journal and the CBC 
program, “As It Happens”), pigeons indeed found a happy home in this 
structure, and the park earned its informal nickname, Le Pigeonnier.
 
PIGEONS + PUCKS
Our team prepared the drawings for the park to a sound-track 
provided by the radio broadcasts of the first Canada-Russia hockey 
series in September 1972. Our deadline coincided with the final day of 
the series, which was all square at three wins each with one tie. The 
series had been dramatic and surprising, as Canada won only one of 
the first four games before the series resumed in Russia. It was hard 
to concentrate on working drawings with that kind of commotion 
going on. We were adding final dimensions and checking the drawings 
for consistency as tension mounted, with Canada two goals down 
at the beginning of the third period. We wrapped up the drawings 
just as Paul Henderson scored the winning goal with 34 seconds 
remaining. Since our office was at the corner of McGill College Avenue 
and Ste-Catherine Street, we immediately heard a hubbub from the  
streets below and, looking out the window, saw that everyone had 
stopped their cars in the middle of the road and was running around, 
jumping up and down and cheering. An auspicious way to finish a set 
of working drawings.

ron@williams-ala.com

1  JARDIN GRANDE-ALLÉE, PLAN, 1972. JOHN SCHREIBER  2 PERSPECTIVE 
FROM THE SOUTHWEST, BY WITEK KURYLLOWICZ IB JULY 1972 3 A HOME 
FOR PIGEONS 4 ARCHITECT GILLES GUITÉ OF GAUTHIER, GUITÉ, ROY, 
INDICATING THE FIRST PIGEON TO MOVE IN 5 SUMMIT SERIES 1972

IMAGES 1 + 2 SOURCE: JOHN SCHREIBER ARCHIVE, JOHN BLAND CANADIAN ARCHITECTURE 
COLLECTION, MCGILL UNIVERSITY LIBRARIES 4 COURTESY RON WILLIAMS 5 CARD #77, 
PHIL ESPOSITO SEQUENCE, LIBRARY AND ARCHIVES CANADA,BIBLIOARCHIVES, 1972 
SUMMIT SERIES , CREATOR FRANK LENNON, 1972. E010933353

2

3, 4, 5

1972: THE FIRST LANDSCAPE GRADUATES OF THE UNIVERSITÉ 
DE MONTRÉAL COMPLETED THEIR STUDIES IN THAT SAME YEAR.
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EN_BUILT IN 1972 by architect and landscape architect John 
Schreiber, Parc de la Francophonie is a rare example of a public space 
dating from the modern period. The park, which was created to 
connect new buildings designed by Gauthier, Guité, Roy architects and 
others, is a distinct entity clearly defined by the streets and buildings 
surrounding it.

Originally named Jardin de la Grande-Allée and popularly known 
as the Pigeonnier (“pigeon-house”), Parc de la Francophonie is best 
known for its natural amphitheatre, where performances are staged. 
The park’s large lawn is ideal for popular gatherings and festivities. It 
is less known, however, for its aesthetics, materials and composition, 
all of which are representative of the state of the art in landscape 
design at the time of the park’s creation. Parc de la Francophonie 
is one of several comparable works that deserve to be known and 
appreciated for their heritage value. 

UNDER-APPRECIATED HERITAGE
Unfortunately, this period’s landscape architecture, whether 
in Canada or elsewhere, is relatively undocumented and under-
appreciated for its historical and heritage value. The period’s 
architecture is better appreciated: there is considerable interest 
in modern architecture in Canada, dating back to the 1980s 
and the founding of DOCOMOMO, the International Committee 
for Documentation and Conservation of Buildings, Sites and 
Neighbourhoods of the Modern Movement. However, the movement 
has been slow to champion public spaces and other works of 

ENDANGERED SPACES 
PARC DE LA FRANCOPHONIE : UN PATRIMOINE MODERNE 

landscape architecture. Despite the emergence, in the 2000s, 
of committees and conferences dealing with such spaces in the 
United States and elsewhere, these spaces tend to suffer lack of 
recognition, sparse documentation and conservation difficulties. 
As a consequence, these places — now nearing their “end of life” 
phase — are at risk of losing their original character or even of 
disappearing entirely. 

PLACES AT RISK
While the documentation base is thin, the tools for assessment are 
in even worse shape. As part of a study on heritage values conducted 
by the Canada Research Chair on Built Heritage, at Université de 
Montréal, we assessed the situation by examining the heritage value 
of five Canadian public spaces: Parc de la Francophonie, the Garden of 
the Provinces and Territories in Ottawa, Robson Square in Vancouver, 
Place de la Laurentienne on the Université de Montréal campus, and 
the University of Victoria campus. Each of them has characteristics 
particular to modernist design in landscape architecture, specifically 
the rejection of classical styles (Beaux-Arts), the use of concrete and 
geometric shapes, and the prioritization of the space’s functionality. 
Among these spaces, Parc de la Francophonie reveals architectural 
and social particularities worthy of closer attention.

Architecturally, the use of concrete with exposed aggregate for 
the stairs and slabs, as well as the use of angles for the composition 
of the rest area, strongly illustrate one major approach to modernist 
design in landscape architecture. We find similar details in the public 
spaces of Université de Montréal, including Place de la Laurentienne, 
itself a typically modernist space. Additionally, the Park illustrates 
the functional approach that was so integral to landscape 
architecture in that era: Parc de la Francophonie is a central-city space 
intended for the general public and dedicated to gatherings. The 

1
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NICOLE VALOIS + ÉMILIE VÉZINA-DORÉ 
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SIGNPOST

setback of the fountain and pigeon-house space was intended to 
separate the rest area from the street and the path across the park, 
connecting the buildings; these elements are also representative of 
the approach. Few examples of setback urban public spaces have 
been identified from this period. Among the few are the raised 
gardens of Robson Square, built in 1970 in downtown Vancouver. Its 
quiet spaces hidden from urban bustle are also noteworthy.

Among the five cases we studied, all had heritage value owing 
to their aesthetic qualities, execution, historical importance 
and designer’s stature. Some have been partially and carefully 
revitalized (Robson Square and the Garden of the Provinces and 
Territories), while others, such as Parc de la Francophonie, have 
seen little or no revitalization work (Place de la Laurentienne and 
the University of Victoria campus.) We have reason to believe 
that short- and long-term transformations are planned for the 
Parc de la Francophonie area, given the planned renovation of the 
armoury. Should that happen, it will be important to underscore 
the need to take steps to recognize heritage value. This space 
occupies a unique position in John Schreiber’s body of work, and is 
important to the history of planning and development in Quebec 
at a time when multi-disciplinarity was just starting to take shape. 
Parc de la Francophonie is a good example of modernist landscape 
architecture, and of a particular way of conceiving of outdoor spaces 
in a specific period. 

nicole.valois@umontreal.ca
emilievezinadore@gmail.com

Research Team: Nicole Valois, Claudine Déom, Christina Cameron, 
Judith Herrmann, Émilie Doré-Vézina, Ève Wertheimer, David Murray 
et Eva Novea et de nombreux collaborateurs. 

76
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1 P LAN, 1972. JOHN SCHREIBER 2 PLACE DE LA LAURENTIENNE ON 
THE UDM CAMPUS 3 THE GARDEN OF PROVINCES AND TERRITORIES 
IN OTTAWA, 2012 4 ROBSON SQUARE VANCOUVER 2012 5 PUBLIC 
SPACE AT THE UNIVERSITY OF VICTORIA CAMPUS, 2013 6 PARC DE 
LA FRANCOPHONIE, DATE N.D. (BETWEEN 1963 AND 1980) 7 PARC 
DE LA FRANCOPHONIE, 2008 8 SKETCH OF THE PIGEON LOFT FOR 
THE JARDIN GRANDE-ALLÉE, C. 1972, JOHN SCHREIBER, CZEZIA 
ZIELINSKI  OR EMPLOYEE 9 PARC DE LA FRANCOPHONIE, 2012 

PHOTOS 1 + 8 JOHN SCHREIBER ARCHIVES, CAC MCGILL 2-5 CANADIAN BUILT 
HERTITAGE RESEARCH CHAIR AT UDM 6 PHOTOGRAPHER UNKNOWN. CCNQ. 
POWERPOINT, REQUALIFICATION OF THE PLACE GEORGE V AND PARC DE LA 
FRANCOPHONIE AREA, 2000 7 PHOTOGRAPHER FRANÇOIS LEMELIN. SOURCE : 
COMMISSION DE LA CAPITALE DU QUEBEC 9 NICOLE VALOIS
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EN_
“IT’S ABOUT TIME,” wrote Gordon Price, 
the internationally respected academic, 
former politician and prominent urban 
planner in Vancouver. “Vancouver is blessed 
with not only an extraordinary landscape 
but also with extraordinary landscape 
architects,” he continued on his Price Tags 
blog on September 17, “and now there is a 
visual tribute to their works and legacy. A 
new video series has been made with zero 
funding and simply created by two friends 
– Saba Farmand and Paul Albi – who have a 
love for our region, design and film-making.”

The endorsement was a great boost for 
filmmaker Paul Albi and me. Even better, 
Price promised to post each of the four 
Surroundings videos as they were released, 
for those who did not see the broadcasts on 
Shaw TV.

We believe that it is indeed “about time” 
that the public hear the backstories behind 
some of Metro Vancouver’s best-known 
public projects from the perspectives of 
the landscape architects who designed 
them. Surroundings celebrates the role LAs 
have played in creating the city we love. 
Sites were chosen to showcase the wide 
diversity of our profession, from Canada’s 
largest green roof by PWL Partnership’s 
Bruce Hemstock, to a subtle yet effective 
piece of public art along Vancouver’s seawall 
by Don Vaughan. Our videos would share 

 4 EX TRAORDINARY VANCOUVER VIDEOS
SABA FARMAND

these stories with the public – for the first 
time ever.

BACKSTORIES: HOW THE 
SERIES CAME TO BE
In January 2012, while completing my 
final term at UBC’s MLA program, I began 
working part-time for a small landscape 
architecture firm in North Vancouver, where 
I was offered a full-time position upon 
graduating. I was thrilled, but after a year 
the economy slowed. I was laid off.  At the 
same time, Paul Albi, my best friend for 20 
of my 27 years, was also laid off. We joked 
about how we had been dealt the same 
cards at the same time in our newly budding 
professional lives.

After a month of intensive job searches 
with no prospects in sight, my hopes 
began to dwindle.  Then one night as I lay 
in bed at 2 a.m. restlessly mulling over my 
uncertain future, it came to me. A high 
school acquaintance had created a name for 
himself in the mining industry by starting 
a multimedia blog (ceo.ca) that included 
video segments on key figures in that 
industry.  If he did that for the industry 
that he is passionate about, why couldn’t 
I do the same for landscape architecture? 
I immediately sent Paul a flurry of text 
messages. He wrote back with three words. 
“Let’s do this.”

Our eight-month journey began. 
A pet peeve of mine is the common 
misconception that landscape architects 
simply design gardens.  As such, I 
wanted to feature a wide array of project 
types: Public Art, Park Design, Planning 
and Urban Design, Green Roofs, and 
Greenways.  The series would highlight 
not only the projects, but also the 
landscape architects who designed them, 
and in doing so, produce a visual and oral 
record of Metro Vancouver’s landscape 
architectural history. 

POWERFUL PLACES
To get this project out the door as soon as 
possible and get back on the conventional 
career track (read: have steady and reliable 
incomes), we decided to work pro-bono, 
with zero outside funding, and to simply 
put the videos on YouTube once complete. 
In February, we began working on our 
first episode, Public Art, featuring Don 
Vaughan. I have had the great opportunity 
of developing a friendship with Don, and 
he showed great patience with Paul and 
me as we began. We used this episode as a 
blueprint. Don’s powerful public art pieces, 
Marking High Tide and Waiting for Low 
Tide, installed on the False Creek shoreline 
in 1996, fit our series’ criteria perfectly. 
The pieces are located along a busy stretch 

1 2 3
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of Vancouver’s continuous waterfront 
path in a popular downtown park. We set 
up camp twice at this public art piece to 
record time-lapses of how the art interacts 
with the tides, and how people interact 
with the art. If you skip to 17:30 in Episode 
1, you will see a couple admiring an object 
on one of their hands, then embracing. 
Moments before this shot, the man chose 
the steps of Marking High Tide as the 
location to propose.

Episode 2, Park Design, features two 
sites. I felt compelled to include Mark 
van der Zalm’s skate park for so many 
reasons. Many Vancouverites know 
the high profile location, yet the site 
pushes common expectations of the 
work landscape architects do: the skate 
park, under a viaduct, is almost entirely 
paved. (Landscape architecture is not 
all about plants.)  The second site is 
an award winning park in Richmond, 
BC that integrates nature into play. As 
Jeff Cutller, Principal at Space2Place 
Landscape Architects states, it is 
not really a playground but more of a 
play environment.

Episode 3, Planning and Urban 
Design, features PWL Partnership. Margot 
Long, Principal at PWL, provides viewers 
with a walking tour through a recently 
added stretch of the seawall along 

“IT’S ABOUT TIME! Vancouver is blessed with not only an extraordinary  
landscape but also with extraordinary landscape architects...and now 
there is a visual tribute to their works and legacy.” .... GORDON PRICE

1 RECORDING CORNELIA OBERLANDER, KEN 
LARSSON + BRYCE GAUTHIER 2 MARGO LONG 
3 BRUCE HEMSTOCK 4 PAUL ALBI RECORDING 
5 MARRIAGE PROPOSAL 6 JEFF CUTLER | 1 TOURNAGE 
AVEC CORNELIA OBERLANDER, KEN LARSSON 
+ BRYCE GAUTHIER 2 MARGO LONG 3 BRUCE 
HEMSTOCK 4 PAUL ALBI EN PLEIN TOURNAGE 
5 DEMANDE EN MARIAGE 6 JEFF CUTLER

meaningful to me are comments from 
local residents, who tell us how much they 
have come to appreciate these places after 
watching the videos. Our videos have made 
a difference, and we feel they will continue 
to fulfil one of our most important goals: 
teaching more and more people about the 
role landscape architects play in creating 
our surroundings.

 To watch Surroundings in HD online | 
Pour visionner Surroundings en haute 
définition :
For Episode 1: www.youtube.com/
watch?v=-6Cn8aGudyw

sfarmand@gmail.com

Vancouver’s waterfront, and the LEED 
platinum Olympic Village neighbourhood.

Episode 4 explores innovative green 
roofs on landmark sites in Vancouver.  
Since – without question – Cornelia 
Oberlander had to appear in Surroundings, 
we were thrilled to enjoy a day recording 
with her at Van Dusen Botanical Gardens, 
along with Ken Larsson and Bryce 
Gauthier, Principal Landscape Architect 
and Landscape Architect, respectively, at 
Sharp & Diamond Landscape Architecture. 
The closing segment of this episode 
features Bruce Hemstock, Principal at 
PWL Partnership, and the iconic Vancouver 
Convention Centre Green Roof.

Unfortunately, even though the 
interviews were conducted, time 
constraints forced us to eliminate the 
episode on public sector landscape 
architects and greenways.  We had 
interviewed Heather Reinhold, Parks 
and Greenway Planner and Lisa Parker, 
Landscape Architect, both at the City of 
North Vancouver.

In retrospect, being laid off was truly a 
blessing in disguise. Two lifelong friends 
were able to collaborate on a project that 
combined our passions for landscape 
architecture and videography to create 
something original and of value. The series 
has found fans all over the world, but most 

4 5 6
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A LOVE LETTER TO WINTER

THE EDMONTON FREEZEWAY
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IMAGINE SKATING TO work, to the park or to the hockey game. 
That’s the vision for the Edmonton Freezeway, a proposal the 
Edmonton Journal aptly described as “a love letter to winter”.

The proposal, which began as my Master’s thesis at the University 
of British Columbia, became a passionate dream for changing the way 
Edmontonians live, particularly through the sedentary winter season. 
Born and raised in Edmonton, I wanted to challenge the status quo in 
the automobile-oriented city, where the climate is below freezing five 
months a year.

Why not create a project that, on frosty evenings, could lure people 
outside? Imagine, for example, competing in a winter Ironman/
woman competition or undertaking a skating safari. The Freezeway 
would create corridors to explore, with spaces to stop and warm-
up, to mingle and shop and take in glittering lights. It would offer 
Edmontonians more transportation choices, support high-density, 
mixed-use redevelopment and create an urban framework that 
promotes social activity.

WHY HIBERNATE?
In the last year, the City of Edmonton has drafted a WinterCity 
strategy that encourages citizens to get outside during the “lost” 
season. “We’ve all learned very well how to hibernate,” said Sue 
Holdsworth, project manager of the Strategy. (See page 15.)

 “There’s so much to do in July, that’s easy,” said Simon O’Byrne, 
Co-Chair of the WinterCity Think Tank, in a Global TV interview. 
“What’s hard to do is to achieve that vibrancy in January. Having a 
strong winter culture is about making sure that we have a lot to do 
in winter.”

Utilizing the lengthy deep-freeze, the Freezeway proposal builds 
on the ice-trail successes in other Canadian cities, such as Ottawa’s 
Rideau Canal and Winnipeg’s river skate trails, replete with warming 
huts. (See story page 28.) Ultimately, the Freezeway could help the 
City embrace its climate.

MATTHEW GIBBS

The Freezeway is made possible by bridging the urban space 
between two existing greenways. It would reclaim two existing 
parking lanes on a street currently undergoing redevelopment on the 
north edge of the City’s downtown. The 11-kilometre path would offer 
a two-hour walk in the summer and transition into one of the world’s 
first curb-side skating lanes after freeze-up. During the long, dark 
winter nights, the route would be enlivened by numerous character 
areas, such as an enchanted forest or a core district light display, 
where curtains of ice mimic the Northern Lights.

The selected route hinges upon the development of the new 
Oilers Arena and entertainment district. It would link many city 
attractions, such as the lake-front pond system of the new Inner 
City Airport Redevelopment (Blatchford) designed by Perkins and 
Will. Furthermore, the network would help combat potential road 
congestion downtown associated with the new arena. Why not skate 
to the Oilers’ game, and get in some pre-game puck time on a vast ice 
rink adjacent to the new arena?

The 45-minute skating route could be lined with skate lockers and 
rental offices at the five adjacent LRT stations, allowing visitors to 
skate to one end, drop their skates off, grab a drink, and take the train 
home. Or why not emulate the Dutch, whose word “Klunen” describes 
the act of waddling around on land with your skates on, using rubber 
surfacing or skate guards?

CURBSIDE SKATING
To facilitate circulation on the Freezeway, the design proposes 
rubber matting in strips at sidewalks and at intersections to allow 
pedestrians, skaters and cars to safely intersect. A double row 
of boulevard trees, with room for snow storage between them, 
would separate transportation land uses. The Freezeway promotes 
climate-adaptive strategies, creating more comfortable micro-
climates: buildings act as windbreaks and plazas are oriented to the 
sun. Maintenance by Zamboni could be done sustainably, as it is in 

1
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1 VISION FOR EDMONTON’S ENTERTAINMENT DISTRICT 2 EDMONTON’S CORE 
3 105  AVENUE 4 THE MOLSON AREA | 1 VISION POUR LE QUARTIER DES SPECTACLES 
D’EDMONTON 2 LE CENTRE D’EDMONTON 3 105E AVENUE, 4 LE SECTEUR MOLSON

RENDERINGS MATTHEW GIBBS | ILLUSTRATIONS DE MATTHEW GIBBS

Winnipeg where the machines use deep-fryer grease, or alternately , 
the Freezeway might use modern artificial Ice or plastic ice sheet 
alternatives.

The possibilities, in fact, are endless, and could mark a radically 
different approach to transportation. Edmontonians deserve a 
vibrant winter landscape and a stellar tourist attraction, as the city 
becomes a world-class winter capital.

Editor’s note: The Edmonton Freezeway proposal won the Coldscapes 
international design competition, which attracted more than 80 
submissions in 2013. http://bit.ly/1arUdpW 

mgibbs@ualberta.ca
See Matthew Gibbs on CTV News: http://bit.ly/1dyGzr6

LRT

PPrroooggraam

The Freezeway could help 
the City embrace its climate. 
Le Freezeway pourrait aider 
la ville à accepter son climat.

PROGRAM

2, 3, 4
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 QUE FAIT-ON DE L’HIVER?
Lorsque les citoyens de Charlottetown ont examiné le plan directeur 
de leur parc Victoria bien-aimé, leurs critiques réfléchies ont inspiré 
un nouveau degré d’exploration dans la personnalité hivernale de ce 
parc côtier de 40 acres.

EN_
VICTORIA PARK IN CHARLOTTETOWN is one of Canada’s oldest 
public parks and rich in island history. The park, which holds numerous 
recreational and cultural assets, is adjacent to Province House and the 
historic downtown, and it is unique in that it quite literally belongs to 
the island’s people: it was gifted to the citizens of P.E.I. in an act of 
legislation in 1873.

When a planning process for the waterfront park was launched in 
2013, one thing was eminently clear to the design team at Ekistics 
Planning and Design, who would lead the project: an engaging public 
dialogue was essential, and the discussion would have to consider 
the park’s existing context as well as the aspirations of the city’s 
evolving community.

And so it began. The 40-acre (16.2 hectare) park is near the city’s 
historic heart and is Charlottetown’s most prominent and well-
loved open space. Yet Charlottetown’s demographics are changing. 
Together with the planners, Charlottetown people had to consider 
the community’s future needs, as well as the seasonal influx of 
tourists on constantly arriving cruise ships, and the changing ecology 
of the waterfront public space. The dialogue led to a draft plan 
that focused on the restoration of the historic spatial layout of the 
park, with facility updates to be phased in over time. A pedestrian 
boardwalk would be converted to a multi-use waterfront trail; a 
large area of Acadian forest would be restored, and historic assets 
such as Fort Edward would be better restored and integrated. The 
plan emphasized a balanced approach to long-term management 
and operations. It would guide Charlottetown City Council decisions 
regarding facility renewal, park investment, programming and 
event management.

WINTER, THE OBNOXIOUS COUSIN
“But wait,” said the citizens of Charlottetown at the presentation of 
the draft master plan. “What are we going to do in the winter?”

WHAT ABOUT WINTER?
CHARLOTTETOWN CITIZENS SPEAK OUT…

JILL ROBERTSON
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1 VICTORIA PARK MASTERPLAN 2 THE CROSS-COUNTRY SKI PLAN 
3+4+5 CONCEPTS FOR WINTER ACTIVITY INCLUDE WARMING HUTS LIKE 
KEVIN ERICKSON’S ROPE PAVILION BUILT IN WINNIPEG 6 PRIMARY TRAIL, 
WINTER | 1 PLAN DIRECTEUR DU PARC VICTORIA 2 LE PLAN DE PISTES DE SKI 
DE FOND 3+4+5 LES CONCEPTS D’ACTIVITÉS HIVERNANES COMPRENNENT 
DES ABRIS POUR SE RÉCHAUFFER COMME LE PAVILLON ROPE CONSTRUIT 
À WINNIPEG PAR KEVIN ERICKSON 6 PISTE PRINCIPALE EN HIVER 

PHOTOS COURTESY EKISTICS PLANNING AND DESIGN

1, 2
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Winter: the obnoxious cousin that landscape architects tend to 
forget to invite to the party. It was true: in the draft plan, there was 
merely a cursory mention of winter. Because honestly, who wants to 
create renderings of the typical Canadian winter?

Traditional approaches to winter design all-too-often involve little 
more forethought than, “Hey, let’s plant some red osier dogwood and 
call it a day.” Yet like it or not, Canada enjoys at least four months 
of winter, and as such, a minimum of 25 per cent of a landscape 
architect’s expertise and input on a project should be directed 
towards designing for winter.

TWENTY-FIVE PERCENT!
The thoughtful critiques provided by the citizens of Charlottetown 
inspired a new level of exploration into the winter personality of 
Victoria Park. Not only did the Park need to be an historically sensitive 
open space that balanced both passive and active recreation and 
cultural programming, but it also needed to do so in a meaningful 
manner for all four Canadian seasons.

Trail detailing and layout was refined to ensure ideal conditions for 
cross-country skiing and snowshoeing. This included all-important 
guidelines for the ongoing winter care and maintenance of the 
waterfront multi-use trail and internal cross-country ski trails. A 
management framework was developed to support appropriately 
scaled and sustainable hosting of events and festivals within the 
Park, which included expanded winter programs. Conceptual designs 
added winter amenities to the Park program, such as warming huts, 
bonfire areas and winter public art installations.

THE PEOPLE HAVE SPOKEN
When the citizens of Charlottetown brought their ideas and passion for 
Victoria Park to this planning process, the result was a richer and more 
robust plan. This emphasis on year-round usage will ensure a space that 
is as popular, functional and scenic in January as it is in July. Come, visit 
Charlottetown in January! It just might become the new slogan for P.E.I. 
Tourism.

jillrobertsonnoyce@gmail.com

 Ex ploring the winter options…from showshoes to warming 
huts, Winnipeg style… | À la découverte de l’hiver…
de la raquette aux abris, à la manière de Winnipeg…

43 5
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FR_ 
LES ABRIS DE WINNIPEG : 
DÉJÀ CINQ ANS

La piste de patinage de Winnipeg, qui longe 
les rivières Rouge et Assiniboine, est peut-
être la plus longue piste glacée naturelle 
au monde, et certainement celle qui a la 
collection la plus intéressante d’abris où 
les patineurs peuvent se réchauffer. 2014 
marquera la cinquième année du concours 
d’abris qui, cette année, a reçu près de 200 
candidatures de partout dans le monde, 
portant le total à 500 sur une période de 
quatre ans. Peter Hargrave explique comment 
tout a commencé, et Shawn Stankewich, 
gagnant de 2013, fait état des joies de la 
conception et de la construction.

1 WEAVE WAVE - UNIVERSITY OF MANITOBA, 
FACULTY OF ARCHITECTURE, WINNIPEG 2 
JELLYFISH - PATKAU ARCHITECTS, VANCOUVER 3 
BIG CITY - ATELIER BIG CITY, CORMIER COHEN
DAVIES ARCHITECTS, MONTRÉAL 4 RED RIVER: RIVER 
TRAIL + SOME HUTS | 1 WEAVE WAVE – UNIVERSITÉ 
DU MANITOBA, FACULTÉ D’ARCHITECTURE, 
WINNIPEG 2 JELLYFISH - PATKAU ARCHITECTS, 
VANCOUVER BIG CITY - ATELIER BIG CITY, CORMIER 
COHEN DAVIES ARCHITECTES, MONTRÉAL 3 BIG 
CITY - ATELIER BIG CITY, CORMIER COHEN DAVIES 
ARCHITECTES, MONTRÉAL 4 RIVIÈRE ROUGE : 
PISTE DE LA RIVIÈRE + QUELQUES ABRIS

3, 4
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WINNIPEG’S WARMING HUTS 
FIVE YEARS ON

PETER HARGRAVES

EN_
WINNIPEG’S WARMING HUTS phenomenon 
has been likened to the pleasure of discovering 
a beach ball resting at the top of a long hill 
and then tapping it lightly to watch it bounce 
down the slope. All that potential energy 
realized! The ball requires only a light touch, 
and from there it chooses its own path down 
the hill. As founder of Warming Huts and now 
co-producer of the event with the Forks North 
Portage Partnership, I have been fascinated 
that such a simple idea would generate such 
interest not only in the professional realm but 
also with the public.

THE GENESIS
On a cold, grey October morning in 2009, 
five colleagues stood on The Forks Historic 
Rail Bridge, squinting into the wind with 
raised shoulders in an effort to stay warm, 
as the idea of installing warming huts on the 
Assiniboine and Red rivers was described for 
the first time. The rivers were not yet frozen, 
so the explanation required “architectural 
charades” and hand gestures to explain how 
the mélange of frozen river, shelters, art and 
people could be mashed together to make a 
delicious cultural cocktail…preferably served 
hot. We left the bridge in quest of Paul Jordan, 
the COO of the Forks, to gain permission to 
proceed with the idea.

The five people on the bridge, Travis Cooke, 
Kevin Loewen, Sasa Radulovic, Johanna 
Hurme, and me, all committed to realizing the 
project with no expectation of compensation 
or glory, but with the simple goal of making 
art, architecture and design important in 
a place that had nothing but cold wooden 
benches stuffed into the snow. Five years 
later, we are in the process of building huts 
number 21 to 25. This year the competition 
received nearly 200 submissions from around 

the world bringing the total for four years 
to nearly 500 submissions. The built huts 
include those by competition winners, others 
by renowned architects who were invited to 
participate, and one each year from University 
of Manitoba students.

THE RIVER AS LANDSCAPE
Less than a decade ago, Winnipegers were 
told to stay off the river. Yet with the creation 
of the River Trail, Winnipeg once again 
embraced the river landscape, seeing the vast, 
sinuous canvas rich in potential. The River 
Trail became a piece of the urban wintertime 
fabric, albeit ephemeral – but perhaps the 
magic of this icy landscape is that it does 
not last.

For the short few months each year that 
the ice is ours, it has become a magnet not 
only for skaters, skiers, walkers, sledders and 
the like, but also for the exhibition of art and 
design. Every city has places like this, where 
people feel a natural connection between 
the activities and the landscape. Since 1989, 
the Forks has drawn Winnipegers, and the 
genius of the river skating trail is that it 
exposed a frozen landscape that is easy to 
love. As the site evolved over the past 25 
years, it has benefitted from the work of 
two excellent Landscape Architects, Michael 
Scatliff and Bob Somers. Both were involved 
with the Canadian Museum for Human Rights 
designed by architect Antoine Predock, and 
they worked with Mr. Predock to design one of 
the original five warming huts. Mr. Predock’s 
volunteer involvement brought the project its 
first international exposure. In following years 
the geniuses of Frank Gehry, John and Patricia 
Patkau, Atelier Big City – and this year Etienne 
Gaboury – each added fascinating concepts, 
and the profile of the Huts continued to grow.

FASCINATING CONCEPTS
Over the past five seasons, we have installed 
warming huts as diverse as a gigantic 
swinging orange, a beautiful plywood critter 
called “Jellyfish,” a poetic woodpile, a ghost, 
and more. In 2013, there was significant pride 
when the blind-entry juried selection process 
chose a design by a team composed of young 
Winnipegers. Suddenly a local team had 
beaten the world! Hygge House caught the 
mystique of the Canadian cottages that prick 
the shores of our wilderness lakes; people 
lined up to take posed photos in it. For the 
organizers it was a real joy to also see Liz 
Wreford-Taylor (MALA), Shaun Stankewich 
(MLA student), Marcelle Lussier and Evan 
Marnock (Graphic Designers) and Colin Grover 
(M.Arch) witness the pleasure they created. 
(See sidebar.)

Every warming hut resonates with people 
on different levels, and for every grumpy 
fuddy-duddy who doesn’t see the point or the 
poetry, there are a dozen delighted others 
who find play in the crooked walls and quirky 
designs. The Warming Huts offer tangible 
proof that design matters. They speak to 
the powerful potential that exists when 
architecture, art, landscape architecture and 
design come together. If my firm, Sputnik 
Architecture, had approached the Forks with 
an individual project to design a “cool” shelter 
on the Rivertrail, the idea would have died 
along with my ego. Instead, working together, 
we opened a creative space for others, from 
pop-up restaurants to art installations such 
as Sonus Loci by musician Leanne Zacharias 
and Stantec Consulting Ltd. As I write this, 
culinary chefs are planning new eating 
experiences on the river, theatre groups are 
planning performances in the cold, film groups 
will hold viewings of independent films. 
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5 WINDCATCHER - TINA SOLILUCA RONCORONI, NORWAY 6 POLAR HEN - MJOLK TEAM, CZECH REPUBLIC 
7 SUNSPOT - 5468796 ARCHITECTURE IN COLLABORATION WITH ARTIST EWA TARSIA, WINNIPEG
8 SMOKE HOUSE - AAMODT / PLUMB ARCHITECTS + ARTIST REBECCA HOWDESHELL, CAMBRIDGE, 
MASSACHUSETTS 9 SONUS LOCI - STANTEC INC., WINNIPEG | 5 WINDCATCHER - TINA SOLILUCA RONCORONI, 
NORVÈGE 6 POLAR HEN - MJOLK TEAM, CZECH REPUBLIC 7 SUNSPOT - 5468796 ARCHITECTURE EN 
COLLABORATION AVEC L’ARTISTE EWA TARSIA, WINNIPEG 8 SMOKE HOUSE - AAMODT / PLUMB ARCHITECTS 
+ ARTIST REBECCA HOWDESHELL, CAMBRIDGE, MASSACHUSETTS9 SONUS LOCI - STANTEC INC., WINNIPEG

Visitors are coming to expect a smorgasbord 
of cultural possibilities, woven around the 
skating and walking on the trail.

Warming Huts now faces the enviable but 
difficult task of moving forward. It is critical 
that we follow the original trajectory but it 
is equally true that expectations have been 
raised. We continue to look for ways to ensure 
that the project “bounces” in a manner that 

delights, but the specific directions – and 
the delights – will most certainly emanate 
from many sources. There will surely be 
new ideas that might in fact have less to do 
with the notion of a Warming Hut than with 
the landscape. I personally look forward to 
this evolution.

peter@sputnikarchitecture.com

This year the competition received nearly 200 submissions 
from around the world...| Cette année, le concours a reçu 
près de 200 candidatures de partout dans le monde…

5 6, 7

8, 9

ART ON ICE | ART SUR GLACE
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HYGGE HOUSE
On était drôlement fiers, en 2013, quand une 
équipe composée de jeunes Winnipegois a 
remporté l’un des cinq prix internationaux. Tout 
à coup, une équipe locale avait battu le monde 
entier! Hygge House reflète bien le cachet des 
chalets qui ponctuent les rives de nos lacs 
sauvages. Le projet a reçu un prix Azure de la 
meilleure architecture temporaire.

EN_
The design of Hygge House first began to 
come together in the summer of 2012. Liz 
Wreford Taylor, principal landscape architect 
of Plain Projects, arrived at our first meeting 
with an idea. While researching the topic of 
warmth, she came across the term hygge 
(pronounced Hoo-gah), a Danish word not 
easily translated into English, but somewhere 
in the neighbourhood of cosy. The design team 
members were intrigued by the word and began 
to discuss their own ideas of hygge. Images of 
fuzzy blankets, laughter and warming up by 
the fire with family and friends at the cottage 
began to spring forth, and the idea of designing 
a warming hut that could capture the Canadian 
version of the Danish concept became our focus. 
Hygge House would speak to the identity of the 
Manitoba landscape.

Our team envisioned a space that was 
both open yet provided shelter; this was our 
response to the introverted nature of many 
of the warming huts of the past. We thought 
about the hut as a place where many people 
could come and gather, and we adopted a 
“wilderness cottage stage-set” as our conceptual 
vision. Since the objects of hygge, including 
knick-knacks, furniture and fabrics of cottage 
life, provided such visual variety, we needed to 
simultaneously simplify the scene while creating 
an iconographic image. A coat of fluorescent 
yellow paint would cover everything, radiating 
colour and warmth onto the surrounding frozen 
river landscape.

THE JURY LIKED IT!
Once the competition jury deemed the design 
a winner of the international competition, the 
challenge of manifesting hygge began. The 
construction of the half-cabin was a standard 
framing activity, but filling the living space with 
furniture and artefacts became a scavenger hunt 
for the design team. No stone – er, thrift shop – 
was left unturned in an effort to “salvage” our 
way to an authentic interior setting. Building the 
stage for interaction involved the use (almost 
exclusively) of used and long-forgotten materials, 
thus reducing both the project cost and giving 
some old objects new life.

While the structure itself is a visual landmark, 
those who populated the stage activated the 
design: running children, strumming guitarists, 
folks rocking in chairs in front of the fire. The hut 
is about creating a variety of shared activities and 
making those activities transparent to passers-by. 
Hygge cannot be experienced alone – it requires 
sharing and a bond between people.

WINNIPEGERS AS EXPLORERS
Hygge House was enthusiastically supported by 
both the river trail community and the greater 
design community. Awarded an Azure Award 
for Best Temporary Architecture, the hut’s 
light-hearted spirit transformed into a symbol 
of humour, warmth and togetherness. Perhaps 
the most exciting aspect of Hygge House was its 
life in the public eye, including its viral nature in 
social media. Due to the uniqueness and intensity 
of the fluorescent yellow paint, the hut quickly 
became the target of many photo opportunities, 
populating Winnipeggers’ Instagram and 
Facebook feeds. Ultimately, it achieved its goal, 
bringing people together to explore another 
engaging point along the trail.

stankewich@gmail.com
 Liz Wreford-Taylor (MALA, CSLA), Shawn 
Stankewich (then MLA student), Marcelle Lussier 
(Graphic Designer), Evan Marnoch (Graphic 
Designer), and Colin Grover (M.Arch) 

Hygge House (SAY HOO-GAH!)
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 TORONTO SKATES
JAMES MELVIN + FUNG LEE

FR_ 
TORONTO PATINE

Il a fallu 20 ans pour aménager la piste de patinage artificiel du 
Colonel Samuel Smith à Etobicoke, mais son principal problème 
de nos jours est celui de l’achalandage ! La piste de glace est 
ouverte plus longtemps que d’autres installations en plein air, elle 
est inondée pendant une quinzaine de semaines chaque année et 
accueille jusqu’à 1000 patineurs par jour. Grâce a un plan directeur 
astucieux, à la réutilisation innovatrice d’un magnifique édifice 
patrimonial avec des salles mécaniques complètement révisées, et 
à la détermination ferme des promoteurs locaux et fonctionnaires 
municipaux, l’investissement de 2,1 millions de dollars de la ville a 
rajeuni le site et stimulé l’économie locale.

EN_ 
THERE IS NOTHING QUITE AS MAGICAL as lacing up your skates 
and going for an ice skate under a full moon. In Toronto, the 
opportunity to skate on a natural rink is becoming rarer due to climate 
changes and urban heat island effects. Yet in the west Toronto 
suburb of Etobicoke three years ago, the scrape of the blades on a 
cold winter’s night became a reality with the opening of the Colonel 
Samuel Smith Artificial Skating Trail.

HEDGEROWS OR HABITAT? WHY NOT KEEP BOTH?
When PMA Landscape Architects were charged with creating an 
artificial skating trail within the park – the first such trail for Toronto 
– the ice sheet was slated for a location designated during a master 
plan process that had begun a decade earlier. Originally, the plan 
sited the ice trail through a piece of remnant hedgerows, because a 
“NIMBY-istic” community group wanted it kept away from an area of 
perceived meadow and butterfly habitat. Plans were duly prepared, 
but it was clear that numerous trees would need to be removed. The 
tree removal would in turn affect the habitat, which was part of a 
bird-flyway migration zone.

The plans were completely changed, and the trail was relocated 
to the south side of the existing community building, a beautiful 
heritage structure that had formerly been the steam plant of the 
Lakeshore Psychiatric Hospital. Thankfully, the new location was 
closer to a waiting pump and Zamboni room.

1-2-3 THE 250 M REFRIGERATED SKATING TRACK ATTRACTS UP TO 1000 PEOPLE 
A DAY 4 COOLANT PIPES + REINFORCED SLAB 5 CUSTOM EDGING | 1-2-3 LA PISTE 
RÉFRIGÉRÉE DE 250 M ATTIRE UN MILLIER DE PATINEURS PAR JOUR 4 CONDUITES 
DE REFROIDISSEMENT + DALLE RENFORCÉE 5 BORDURE PERSONNALISÉE

PHOTOS COURTESY PMA LANDSCAPE ARCHITECTS

1
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The new trail layout did reduce existing parking by six cars, but paid 
environmental dividends. The layout permitted the retention of the 
original beloved meadow area, and the figure-eight design actually 
created new wetland habitat through inventive site grading.

THE SKATERS’ FIGURE 8
The figure eight layout is configured into three zones. An entry zone 
at the north end is wide enough to permit “learn-to-skaters” to be 
off the main trail while they practice and strengthen their ankles. 
As they improve, they can skate the small loop that brings weaker 
skaters back to the entry zone. For everyone else, there’s the full loop 
– a 250-metre-lap with corner changes, so skaters aren’t constantly 
making a left turn, and a simulated bridge to help mark distance. Each 
time a skater passes over the bridge they can record another lap.

The trail itself is 4.6 metres wide with corners and turns geared 
toward the Zamboni’s radius. The width relates to three passes of 
the Zamboni machine during ice cleaning. The course curves around 
existing trees that provide an immediate connection to the site. 
The landscape architect specified additional tree planting including 
coniferous trees to buffer winter winds, and wetland-tolerant shrubs 
to natuarlize the designed drainage and pond areas. The City’s 
forestry department took over, prescribing a variety of greenery and 
planting everything on the site.

CONSTRUCTING THE ICE BED
This trail’s length and coolant pipe distance is at the upper end of 
the pressure generated by the two 75-horsepower pumps in the ice 
plant in the community centre. The project included extensive work 
by the mechanical engineer to insert the pumps and coolant tanks 
into the existing pump room. The room also had to be modified 
to meet health and safety codes. Outdoors, PMA designed the 
concrete slab with considerable care. The slab is placed on a granular 
compacted base with sub-drains on both sides. A sand backfill over 
the base includes a warming pipe to heat the sand, stopping frost 

from reaching the slab and preventing cracking. The sand layer is 
covered with 100mm of rigid Styrofoam, then 8 mil poly. On top of 
the Styrofoam layer, the pipe hangers for the glycol coolant pipes 
are placed at 900mm on center with a further grid of 10m rebar 
reinforcement. The glycol coolant pipes are then laid into the pipe 
hangers. All of this is covered with a top layer of 10m rebar, and the 
concrete poured over the whole assembly. The glycol piping system is 
then connected to three headers with supply and return lines, which 
in turn is connected to the pump system.

Ice slabs do not have expansion joints and thus a continuous 
concrete pour is required. The concrete pour began at 5:00 a.m. and 
was completed by 11:00 a.m., with more than 25 concrete finishers 
receiving concrete from a continuous stream of trucks dispensing 
concrete into two concrete pumping trucks. The concrete mix, which 
contained glass beads, was given a wood float finish, with more glass 
beads dispersed by hand during the pouring and finishing. The glass 
beads provide additional sparkle in the summer sun. Custom edging 
adds a unique three-score banding along the outer edge of the trail. 

2 3

4 5
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The banding helps reduce the visual width of the trail during the 
non-ice months. In the off-season, the trail is a rollerblade circuit and 
walking course. 

SKATER OVERFLOW!
As with most projects PMA completes, the company likes to review 
lessons learned by revisiting the site repeatedly and discussing 
operations with staff. From this project, we learned to provide a 
larger snow collection zone next to the trail and beyond the drainage 
ditches, and to avoid steep slopes immediately adjacent to the trail. 
We’d keep the slopes well beyond the drainage zones.

We’d also re-think the numbers! We were astounded by the success 
of the ice rink, which has welcomed more than 1000 skaters a day. 
We’d increase the size of waiting areas where people can stand while 
the Zamboni floods the trail. On busy days now, patrons overflow the 
north end entrance zone.

Stepping onto the ice can be tricky. We’d re-orient the entry grab 
bars to 90 degrees relative to the edge of the ice surface, so users have 
a longer rail to grab onto while exiting and entering the ice surface. 
Right now, the ice area is flush with the off-trail standing areas, for 
inclusive use. Next time, we’d consider a small step since the ice dams 
that build up at slab edges can be difficult to traverse with skates on.

CAN YOU BE TOO POPULAR?
For skaters, music is a must. The facility’s engineered sound system 
has speakers mounted on the light poles. The music can be controlled 
by the rink-monitors, but during rink events, a wireless microphone 
can accommodate remote uses.

WHAT ABOUT LIGHTING?
The trail is lit by 12 High Pressure Sodium lights with a 6m mounting 
height. Care was taken with the placement of the light standards 
to avoid areas where beginner skaters might lose control, and to 

provide optimal light at the corner areas. High Pressure Sodium 
lights were selected for their power efficiency, their operational 
lifetime and their yellow light which reduces glare from the 
ice surface.

The popularity of the Sam Smith Ice Trail means that it is open 
longer than other outdoor facilities; it is flooded for approximately 
16 weeks each year, from December to mid-March. People travel 
from across the city to skate here, and now councillors in other 
wards want something similar. Due to wise master planning, the 
innovative re-use of a beautiful heritage building with retrofitted 
mechanical rooms, and the dogged determination of local advocates 
and city officials such as Stephen O’Bright (OALA), the City’s $2.1 
million investment re-kindled the use of this site. (See sidebar.) The 
park is splendid year round as a destination, but most appreciated, 
by far, on a cold winter night, when you skim over the ice under a full 
moon with the rhythmic scrapes of other skaters nearby.

www.pmalarch.ca 
jim@pmalarch.ca
fung@pmalarch.ca

 Project Team: 
Client: City of Toronto – Parks Forestry and Recreation
Consultants: Aldworth Engineering (Mechanical/Structural),
MJS Consultants (Electrical), Dave Clark Consulting 
(Audio Consultant)

6-7 PUMPS + ZAMBONI ARE HOUSED IN A BEAUTIFUL HERITAGE STRUCTURE, NOW 
A COMMUNITY CENTRE | 6-7 LES POMPES ET LA SURFACEUSE SONT ABRITÉES PAR 
UN MAGNIFIQUE ÉDIFICE HISTORIQUE CONVERTI EN CENTRE COMMUNAUTAIRE.

PHOTOS COURTESY PMA LANDSCAPE ARCHITECTS

6 7
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SOMETIMES IT TAKES 20 YEARS…
STEPHEN O’BRIGHT [SO], the City of 
Toronto’s Supervisor of Capital Projects 
Building Infrastructure, has been a staunch 
advocate for the park for well over a decade.  
He tells RYAN JAMES [RJ] the City’s story. 

RJ: Sam Smith Park was in the works for 20 
years. Why did it take so long?

SO:  As a result of the provincial process 
in amalgamating the cities, the City of 
Toronto inherited the entire planning 
legacy: part of it was master planning 
done in the mid 1990s, part of it was the 
zoning, part of it was the marina…This 
parcel needed to be developed and/or 
managed. We looked at the overall history, 
how it got to where it was, and we started 
to rekindle that master plan. Dusting all 
that information off, we engaged the 
community. 

There was a struggle. The community is a 
very established, post-WWII neighborhood. 
There was a definite pushback from what 
was perceived as intrusions.  [By 2006, 
though, City Council provided $2 million 
to deliver the first outdoor, refrigerated 
skating trail in the city of Toronto.]

RJ: The skating rink concept came 
from the city? 

SO: It actually came from the constituency 
working together to try and create a 
destination in the southwest of the city. 
The significant contributing element was 
the abandoned powerhouse. Residents 
were saying, “Jeez, we’ve got this wonderful 
architectural heritage building that just 
sits here doing nothing in the middle of an 
open field.” 

[The concept] also tied in to initiatives to 
attract local business…to support Humber 
College and the high school yet to be 
built. There was also a phasing plan for a 
community centre. The skating trail really 
became a recreational opportunity. 

RJ: So on the one hand people couldn’t bear to 
let this land sit idle, and yet…

SO: There was still pushback. “Why an ice 
skating trail? Why here? What about traffic? 
What about congestion?” Professional 
facilitators were retained to champion the 
message and to hear all the issues. And it 
took…almost six months, [until] our final 
meeting in June of 2007, when the project 
truly had a sense of direction.  That’s when 
we started to engage our consortium of 
consultants [for] a full analysis. We respected 
the sensitivity to habitat; we clearly 
demonstrated how we would manage it. 

RJ: This trail is a 365-day accessible amenity. 

SO: It’s been truly adopted by the entire 
community. [And overall,] there’s been an 
increase in business growth; there are people 
wanting to invest in that area. Because of the 
influx…not only from Humber College with 
probably over 2000 students, but even the 
local high school…they actually saw significant 
growth even in the tough economic times of 
2008.  That was another part of the pushback. 
“How can you spend that kind of money?”

RJ: But the city made the investment…and 
now we’re watching other investors coming in.

SO: The naysayers have come around. In 
fact, I had the pleasure of meeting someone 
who said ‘Thank you…you know, the trail 
enables me to spend more time with my 
grandchildren, because without it, why would 
they come to visit?” 

There were growing pains [but] we showed 
we weren’t just bulldozing and creating more 
urban sprawl…we actually recovered green 
space, we introduced innovative technologies. 
I’m sure…maybe in 30 years…someone’s going 
to come back and say, “Gee, skating is still 
popular in the city of Toronto.” It reaches well 
beyond just one neighborhood. 
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FR_LE LAC EST EN FURIE.
WWW.CSLA-AAPC.CA UNE PLAGE DANS LA TOURMENTE. 
« LE LAC SE DÉCHAÎNE. LE LAC EST EN FURIE. »
Il a fallu huit mois pour refaire le trottoir de bois de la principale 
destination balnéaire du Manitoba après qu’une bombe 
météorologique se soit acharnée sur Grand Beach en octobre 2010.

EN_OCTOBER 28, 2010: “The lake is angry. The lake is very angry.” 
These are the titles of emails I receive at 5:25 a.m. from Jeff Houghton, 
the district park supervisor for the Grand Beach area of the Manitoba 
Provincial Park System. I know it’s going to be a long day, but what I 
don’t realize is that it will turn into a hectic eight-month redevelopment 
of the boardwalk at Manitoba’s premier beach destination.

HERE COMES THE WEATHER BOMB
A low-pressure system developed across the Canadian Prairies and 
Midwest U.S. on October 26, 2010, generating a spike in wind and 
precipitation known as a “weather bomb.” A satellite photo taken on 
October 27, 2010, shows the eye of that storm almost directly over Lake 
Winnipeg. Unprecedented winds out of the north pushed the water 
south, creating massive waves and extremely high water levels.

The shallow lake averages only 12 metres deep, making it behave 
like a bathtub in strong winds, which push the water from one end to 
the other, generating big waves.  No one can recall waves this big or 
water this high. The hydraulic force sucked all the sand and granular 
backfill out from under the asphalt of the boardwalk. With nothing 
left to support it, 200 metres of boardwalk collapsed. Halfway down 
the West Beach, the Beach Safety Office nearly toppled when the 
grade beam supporting the structure snapped in half. The shoreline 
along the lake’s south end was devastated, the lakefront dunes 
scoured from .5 metre to 3 metres deep.

T HE LAKE IS VERY ANGRY
RYAN WAKSHINSKI

 A “PREMIER” BEACH IN MANITOBA, YOU ASK?
For centuries, the white sands and cooling waters of Grand 
Beach have drawn visitors, from First Nations hunter-gathers to 
explorers such as La Verendrye, Hind and Palliser; from resort-
goers of the 1920s and ’30s to modern day-trippers seeking relief 
from the hot continental summers.

Lake Winnipeg, the 11th largest freshwater lake in the world, is 
just 80 km north of Winnipeg. The large sand deposits left behind 
by the glaciers form a narrow band of dunes 3km long at the lake’s 
south end, which continually shifts in the wind and waves.

The Canadian Northern Railway arrived at Grand Beach in 1914-
15, and for 45 years there was daily service to the beach. From the 
1920s to the 1950s, an estimated 10,000 people visited daily during 
the height of the season. By 1960, a new highway had been built 
and that number doubled.

At only 370 metres in length, the boardwalk covers just a 
fraction of Grand Beach, but it has always been an important 
part of the experience. The original structure, built in 1919, was 
entirely wood. Following a fire at a beachfront dance hall, a safer 
and more robust solution was devised using railway timbers in 
combination with a concrete walkway. In 1961, when Grand Beach 
Provincial Park was officially designated, this system was further 
updated using a steel soldier pile, timber retaining walls and 
asphalt surfacing.

COLD NOVEMBER DAYS
Now the connection to the water was broken. The response was 
immediate: we needed to re-establish the boardwalk for the 
following season. Because of the timing, one of the province’s 
most experienced geotechnical engineers, Dean Gould, was 
awarded the work based on his 40-plus years of erosion control 
experience, along with consultants at Genivar.

1 THE WEATHER BOMB 2+3 UNDERCUT DUNES + COLLAPSED BOARDWALK | 1 BOMBE MÉTÉOROLOGIQUE 2+3 DUNES ÉRODÉES + TROTTOIR ÉCROULÉ. PHOTOS RYAN WAKSHINSKI

1, 2, 3
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As the engineers dug test holes and prepared surveys, our 
landscape design team took several cold November trips to the 
beach to re-examine the site and evaluate the damage. Throughout 
the month, my boss Rebecca Lauhn-Jensen, our summer student 
Matthew Derksen and I refined ideas for a new vision for the 
boardwalk.

We created major plazas at either end of the boardwalk and 
four intermediate nodes, all referencing an existing commercial 
plaza at the west end of the beach through paving patterns and 
vegetation. We unified materials and extended the existing 
concrete paving stones to the edge of the boardwalk and along its 
length. We established grand staircases to the beach at each of the 
nodes, with accessible ramps at the east and west ends. Finally, we 
included a railing along the boardwalk’s west portion to reference 
traditional boardwalks, as well as benches and sitting areas 
throughout the new promenade.

MARRYING GEOMETRY WITH STEEL
To achieve the geometries we had been planning, we had to marry 
our ideas with construction that could withstand future weather 
events. Replacing the previous system was clearly not going to 
work. The structure had to stretch below the low water level to 
prevent undercutting,

The first option was a concrete block wall, which offered the 
most geometric alternatives along the top of the wall, although our 
team wasn’t crazy about the machined look of the blocks. However, 
building one of these walls below the lake’s low water elevation 
proved to be impossible. Test holes for dewatering filled with water 
in the middle of January; it was not going to be feasible to get a 
dry base.

Our preferred choice, although expensive, was driven steel sheet 
piles, which provided the most protection and easiest means of 
getting below the low water level. We had concerns about the 
aesthetics. The rusted steel look didn’t seem appropriate to this 
beach setting, and it would be hard to achieve anything other than 
straight lines: the engineer thought curved sheet piles were not 
possible. Matt did some research that indicated the opposite; it was 
achievable. The rusted steel would be covered with a timber facade, 
echoing the historic use of timber in the design.

4 WHITE SANDS 5 GETTING BELOW THE LOW TIDE MARK 6 THE 
PLAN | 4 SABLE BLANC 5 DÉCRUE DES EAUX 6 LE PLAN

PHOTOS 4 TRAVEL MANITOBA 5,6 RYAN WAKSHINSKI
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A SMALL WINDOW
Although it was an emergency project, there was still some red tape to get 
through before construction started on April 4, 2011. The timeline was very 
tight. Not only did the frozen beach allow traffic on the hard sand, we also 
knew the project had to be substantially completed in eight weeks and fully 
open by Canada Day.

Parallel lines of z-shaped sheet piling were installed from 7 to 10 metre 
depths along the boardwalk’s length, with a solid, interlocking line along 
the front edge and single sheet piles along the back, tied together with 
tensioned steel rods. A drainage system ensured water would make its 
way from behind the wall to the beach, backfill was trucked in, and paving 
installed in a chevron pattern that recalled traditional boardwalk patterns. 
The beach safety office was relocated against the boardwalk to make 
access easier, and set on leftover sheet piling to ensure it will stay put even 
if sand washes out from underneath.

INTO THE SUNSET
The project was substantially completed by June 14, 2011, in plenty of 
time for the summer crowds. The final cost, just over $3.1 million, was 
very close to our estimates. True, the staircases and some permanent 
shade umbrellas will have to be added in future fiscal years, but the new 
boardwalk has been well received and serves as a great example of public 
and private sector designers working together, despite the tight timelines 
and uncertain budget, to produce a great waterfront destination on the 
shores of a prairie sea.

Ryan.wakshinski@gov.mb.ca

 On May 2, lead engineer Dean Gould collapsed 
on site after a sudden heart attack. It was a sad 
day for the project team; he was like a kindly 
grandfather to us. We mourned his passing but 
celebrated his extensive work improving drainage 
and saving so many Canadian communities from 
flooding. We erected a bench in his honour with a 
prime view of his final project.

H ONOURING  DEAN GOULD 

7

8

7+8 OUTLOOK ON THE PRAIRIE SEA FROM THE BOARDWALK 
+DEAN GOULD’S BENCH | 7+8 VUE DE LA MER DES PRAIRIES À 
PARTIR DU TROTTOIR DE BOIS + LE BANC DE DEAN GOULD

PHOTOS RYAN WAKSHINSKI
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HEMLOCK IS A SMALL GEM of a ski area in 
the Fraser Valley of British Columbia. On a 
big day, Hemlock may host 1,150 skiers: the 
existing resort has 4 ski lifts servicing 35 
trails on 145 hectares. It is renowned for its 
deep snow, great ski terrain and amazing 
vistas. The Sts’ailes First Nation has long 
considered the area magical, and the locals 
are well aware of its incredible potential for 
expansion.

In 2008, our firm, Brent Harley and 
Associates Inc. (BHA) was retained to 
create a Master Plan for Hemlock. We are 
a Whistler-based firm that focuses on the 
design of mountain resorts throughout 
the world. Our client, The Berezan Group, 
instructed us to fully explore the potential of 
expanding this fledging ski area into a major, 
all-season world-class destination resort.

The Sts’ailes First Nation 
has long considered 
the area magical. | 
La première nation 
Sts’ailes considère depuis 
longtemps ce lieu comme 
magique.

PROPOSED CONCEPT FOR HEMLOCK AT 
BUILD-OUT: 3-D VIEW | CONCEPT PROPOSÉ 
POUR HEMLOCK : VUE TRIDIMENSIONNELLE

PHOTOS BHA (BRENT HARLEY AND ASSOCIATES INC.)

DESIGNING A MOUNTAIN 
THINK IN TERMS OF 16,000 GUESTS A DAY… GOING UP AND COMING DOWN

BRENT HARLEY

FR_  
DESSINE-MOI UNE 
MONTAGNE

HEMLOCK EST UN PETIT BIJOU de station 
de ski dans la vallée du fleuve Fraser, en 
Colombie-Britannique. En 2008, Brent 
Harley and Associates Inc. (BHA) a reçu 
le mandat de tracer un plan directeur 
permettant de transformer cette nouvelle 
station de ski en centre de villégiature 
de calibre mondial, fréquentable en 
toute saison.
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TAKING THE MEASURE OF THE MOUNTAIN
We acquired digital mapping of the 
surrounding Crown lands and initiated the 
project by completing an in-depth, GIS-based 
analysis. By layering the site’s characteristics 
(slope, elevation, aspect, fall-line, shape) 
with the environmental attributes (climate, 
vegetation, water, wildlife habitat, corridors), 
it quickly became clear to us that Hemlock’s 
potential was significant. The area has a 
wide variety of skiable and recreational 
terrain with a reliable snowpack, year-
round backcountry opportunities, striking 
vistas and a beautiful mountainous setting 
dropping down 1430 metres to Harrison Lake.

Our analysis continued with an inventory 
of the logging, mining and backcountry 
tenures. Finally, and perhaps most 
importantly, we considered the historic and 
current land use interests of the Sts’ailes 
Band, encouraging the Berezan Group 
and the Band to initiate a “chief-to-chief” 
dialogue.

We created a wide variety of concepts, 
all envisioning a “unique cutting edge, four 
season mountain resort” with a sweeping 
appeal. The concepts were vetted through 
an iterative process that culminated in 
the Hemlock Master Plan. The mountain 
plan proposes a vast array of facilities for 
Hemlock, yet all are designed and located 

in harmony with the natural attributes of 
the terrain so as to minimize the resort’s 
footprint on the land. Hemlock would 
transform into an easily accessible refuge 
from the City.

GOING UP AND COMING DOWN
The Master Planning process focused first on 
Hemlock’s primary attraction, the ski terrain. 
New skiing and snowboarding opportunities, 
staged from a series of villages, would 
promise diverse ski opportunities for all 
levels of skiers. We designed ski trails that 
optimize the skiing experience, taking into 
account slope gradients, orientation, reliable 
snowpack, skier skill classes (beginner, 
intermediate, expert), linkages and travel 
times. We considered connections to the 
base area villages and residential areas, to 
enhance the ski-to/ski-from opportunities. 
Day skiers and destination guests could 
choose to spend each day in a single area 
of the mountain or range further afield, 
exploring, travelling over snow from one end 
of Hemlock to the other.

From that starting point, we sited 
appropriately-sized ski lifts to complement 
trail location and design, balancing downhill 
capacities of the trails with uphill capacities 
of the lifts. This enabled us to calculate the 
Comfortable Carrying Capacity (CCC) of the 

resort in terms of total number of the skiers 
and snowboarders per day. At buildout, 
Hemlock will have 23 ski lifts servicing 283 
formal trails, plus glades, for a total of 1,255 
hectares of developed ski terrain. The alpine 
skiing facilities will have a CCC of 13,500 
skiers/boarders per day.

GOING NORDIC – AND BEYOND
Like every world class winter resort, however, 
Hemlock needed to look beyond the Alpine 
equation to add Nordic skiing, backcountry 
touring, snow play, ice skating, snowshoeing, 
tubing, snowmobiling, winter ziplining and 
an extensive multi-use network of trails. 
Summer facilities, too, were incorporated to 
cater to the expectations of guests, second-
home owners and residents: a network of 
trails (a paved “valley trail” system, gravel 
surfaced trails, single track trails), lift-
serviced facilities and activities (mountain 
biking, sightseeing, ziplines, an aerial 
adventure park, hiking, interpretive tours, 
horseback riding), waterfront facilities on 
Harrison Lake (beaches, boating, a marina, 
swimming, fishing) and two eighteen-hole 
golf courses.

With these additional outdoor attractions, 
plus indoor facilities and passive visitors, 
Hemlock could welcome another 3,200 
guests per day. The Balanced Resort Capacity 

1 2, 3 4, 5
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1  HEMLOCK MASTERPLAN 2 +3 WINTER 
ACTIVITY 4 DAY LODGE 5 LIFTS 6 UNCROWDED 
TRACKS | 1 PLAN DIRECTEUR DE HEMLOCK 
2 +3 RAQUETTE + SKI 4 PAVILLON 5 REMONTÉES 
MÉCANIQUES 6 PISTES BONDÉES

PHOTOS BHA (BRENT HARLEY AND ASSOCIATES INC.)

(BRC) increased to a potential 16,700 guests 
per day.

MEANWHILE BACK AT THE LODGE
Analyzing how the terrain could provide 
for the staging requirements of some 
16,000 guests was the next challenge. We 
considered such specifics as resort core 
development, creating a sense of arrival, 
tallying visitor walking distance, considering 
changes in grade, viewsheds, solar access, 
size and scale of resort facilities, 3D massing, 
architectural programming, skier/pedestrian/
vehicular relationships, operations, back-of-
house facilities, overnight accommodation, 
residential development and environmental 
sensitivities.

The types of built space included guest 
services of all kinds: restaurants, day lodges, 
vehicle access, parking, rental and repair 
shops, ski school, patrol and first aid, day 
care, lockers, resort administration and 
employee facilities. By buildout, Hemlock will 
have increased built space more than 17-fold, 
from the existing 1505 square metres to 
25,966 square metres.

To tally the overnight accommodation 
required, we analyzed not only capacity, 
but the number of day-use visitors versus 
destination guests and the critically 
important need for employee and resident 

housing. We determined that at buildout, the 
resort should have some 20,000 beds: 40 
per cent public (hotels, condotels, pensions, 
nightly rentals), 45 per cent private (single 
family chalets, condos, townhouses) and 15 
per cent resident housing.

THE MOUNTAIN SCENARIO
Hemlock in the future will include five 
distinct villages, each with special 
attributes, and a series of resort residential 
subdivisions, all designed to service the 
adjacent mountain facilities, all linked by 
trails and lifts. Economic conditions will 
determine the pace of implementation, but 
development is divided into five sequential 
phases, with each phase creating a finished, 
well-balanced resort in its own right.

Hemlock has a Joint Venture Agreement 
in place with the Sts’ailes Band, and has 
approval from the BC Environmental 
Assessment Office. (A Master Development 
Agreement with the Province is under 
negotiation.) The developer has begun to 
implement the first phase, and BHA will 
continue to refine the design, to establish 
Hemlock as a unique, major destination 
mountain resort.

bha@brentharley.com 
www.brentharley.com

Hemlock in the 
future will include 
five distinct 
villages... | Hemlock 
comprendra à l’avenir 
cinq villages...

6

HEMLOCK MOUNTAIN RESORT | STATION DE MONTAGNE HEMLOCK
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Paver-Grate™ - What you don’t see can make all the difference.   www.ironsmith.biz
    

employee owned

tmtree grates  trench grates bollards paver-grate

                     Paver-Grate ™
Suspended pavement system 
allows installation of unit pavers 
over the tree planting area. 
Paver-Grate Systems seamlessly 
provides root space without 
impeding on pedestrian walk 
areas. 
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Depuis 2009, de magnifiques jeux d’eau marquent la fourche de la 
rivière Thames, sur le site qui est le noyau géographique et symbolique 
de la ville ontarienne de London. Ron Koudys de Ron Koudys 
Landscape Architects, qui a conçu le parc de la fourche de la rivière 
Thames à London, a travaillé avec Dan Euser de Dan Euser Water 
Architecture pour créer le monument glacial de London, qui lance 
d’élégants arcs d’eau à 30 mètres dans les airs. Ryan James a invité les 
deux architectes paysagistes à raconter l’histoire.

EN_ JUST OVER TWO CENTURIES AGO, John Graves Simcoe stood at 
the forks of the river he called the Thames. So beautiful was the site, 
he declared that it should be Canada’s capital. While this did not in fact 
come to be, the site is still the geographic and symbolic nucleus of the 
city he named London.

Since 2009 a magnificent water feature has marked the same site – 
a gift of the Blackburn family who loved the city. London, they believed, 
needed an iconic symbol like the magnificent Jet D’Eau in Lake Geneva, 
Switzerland. Ron Koudys [RK] of Ron Koudys Landscape Architects 
who designed the park, knew that setting the fountain in the Thames 
was not practical. Consider the simple fact that the water level 
fluctuates through 14 feet of elevation as the seasons cycle past. Ron 
Koudys worked with Dan Euser [DE] of Dan Euser Water Architecture 
to craft a made-in-London solution. Here, Ryan James [RJ] invites both 
landscape architects to tell the story.

 HIGH  FLIGHT 
RYAN JAMES SPEAKS WITH |  PARLE 
AVEC DAN EUSER + RON KOUDYS

RJ : I know you designed this water feature to be a gateway for the city  
in all seasons, but did its character in winter surprise you in any way?

RK : I didn’t anticipate just how beautiful it would be in winter. One of 
the most beautiful things I’ve ever seen wasn’t even part of the design. 
I was there late one night and there was an absolute full moon. The 
air was still and it was well below zero. The mist from the fountain 
was freezing high in the air. These tiny ice particles were reflecting the 
moonlight like little diamonds in the sky. It was quite amazing. There 
was a stillness – just the water shooting out of the jets, the icicles 
forming below, and then these little sparkles drifting in the sky. It 
was magic.

RJ : Then again, by day it’s very dramatic with the water arcing so high 
into the air.

RK : When the sun is in the sky [on mild days] you get rainbows 
appearing – which is another arch. Dan worked with us to get the 
streams of water to stay together in these graceful arches and that’s 
the reason why the nozzles are so long. Inside the tubes are fins that 
rectify the flow.

DE : We put flow straighteners inside the jet pipes in order for that 
water to stay in a long, clean stream. Or else it would be broken up so 
quickly we’d never reach the heights that we do. Sprays atomize at the 
higher levels, and this can really float for some distance.

RK : The total height of the arch is over a hundred feet [35 metres] 
and we have five lower jets, with the tall jet in the middle. The tall 
jet’s about a three-inch [eight centimetre] stream and it runs about 
five minutes for every 15 – the City does that intentionally to build 
anticipation. People will come and wait for the big jet to shoot.

DE : The large jet requires significantly more power so it operates for 
shorter periods to be energy responsible. And during windy times, we 
still get a good display with the smaller jets.

RK : It was a joy to work with Dan because we bounced ideas off each 
other. How could we create something that was within the budget that 
gave some height, some mass and some visual volume? Where could 
we position this thing? 

DE : The original idea was to have a fountain right in the river, but this 
is problematic. Ice flows and logs floating down a river would damage a 
fountain. Also, there’s a big cost to everything [in the middle of a river]. 
The big challenge was, how do you make that work?

RK : So we thought, ok, here’s the idea, we’ll take water from the river 
and we’ll shoot it back over the river. [There are screens] specifically 
designed to keep fish from being drawn into the pumps, because 
no one wanted to have sushi shooting out of the pumps. We gather 

1-3 THE FOUNTAIN TERMINATES VIEW LINES FROM LONDON’S SHOPPING AREA 
+ BRIDGES: IT FRAMES THE CITY FOR PEOPLE DRIVING BY. | 1-3 LA FONTAINE 
TERMINE LES LIGNES DE VUE À PARTIR DU QUARTIER COMMERCIAL DE LONDON 
ET DES PONTS : ELLE ENCADRE LA VILLE AUX YEUX DES CONDUCTEURS

PHOTOS 1+ 3 RICHARD BAIN 2 COURTESY RON KOUDYS  
INTERVIEW TRANSCRIPTION  JESSE POLOWIN

Ryan James [RJ] SPEAKS WITH | PARLE AVEC
Dan Euser [DE] of Dan Euser Water Architecture Inc. [DEW]
Ron Koudys [RK] of Ron Koudys Landscape Architects Inc.
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the river water through a pipe that runs way out into the river. My 
wife and I actually took a canoe and paddled out there and we had 
a sounding line with a measuring tape attached to it. We dropped it 
down until we found the deepest part.

RJ : So you set the water intake on the river bottom where the flow is 
constant year round?

RK : The pipe actually runs backwards [upstream] so the water flows 
by gravity alone into a chamber that’s about 20 feet [6 metres] deep, 
where the pumps sit.

DE : The pumps are well below water level, low enough that they 
will never run dry – and that’s one of the critical elements of this 
design – and the water won’t freeze up. It’s all down below and 
there’s so much movement there that you don’t get any frost or ice 
in the tank itself.

RJ : Obviously there’s a lot of thought required to control the 
dangerous variables around spray and ice – ice is often seen as the 
ultimate threat in our profession. And yet, what you’ve built still 
allows for the beautiful and spontaneous variables that create these 
enormous, free-standing icicles around the fountain – and you never 
know how that’s going to play out from day to day.

RK : The ice is such an interesting by-product of the fountain. As it 
shoots water into the air, a small amount drips off the nozzle and 
some of it gets blown back. So, depending on the wind direction and 
the temperature, you get these icebergs that encase the streams of 
water from the fountain. It becomes a creation of nature.

RJ : I love the ice sculpted by the weather. Still, I can’t believe that this 
hasn’t caused some grief?

RK : Yeah. Two years ago the icicles formed at the tip of one of 
the smaller jets and the weight of that pulled the tube down and 
collapsed a knuckle in the structure. These long tubes attach to 
the feed lines with a brass knuckle. Dan and I designed that weak 
point intentionally. If someone climbed up and tried to hang off the 
end, we didn’t want the stainless steel pipes to collapse : a brass 
knuckle would be easy to replace if it was vandalized. As it turned 
out, that was a very good thing because it was fairly easy to turn 
that particular jet off, replace the knuckle, and then it was all back in 
service again.

RJ : I’m amazed that you’ve only had this one problem.

RK : The problem was because of the way the wind was blowing. Now 
we have put a wind sensor on the unit so that if the wind is blowing 
on-shore then the capacity of the pumps is trimmed and once the 
wind reaches a certain speed then the whole system shuts down. 
That way we don’t get a wind blowing mist on to the shore where 

...  tiny ice particles were reflecting the moonlight like little 
diamonds in the sky. | ...de minuscules cristaux de glace 
réverbéraient le clair de lune comme de petits diamants dans le ciel.

INTERVIEW | ENTREVUE
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people would get wet or the ice would form in a way that would cause 
stress on the line.

DE : Because we’re shooting in from the river bank, we can control 
where the water spray falls. That’s one of the big issues that 
comes into play with these large fountains. We took the prevailing 
winds into account, so the spray generally drifts across the river. 
Sensors measure wind speed and direction, so if there are problems, 
adjustments can be made accordingly.

RJ : Even though the ice is fleeting, this landmark is still such a 
prominent signature for the City of London.

RK : The fountain terminates the view coming from Dundas Street, 
the main shopping district of the downtown. And then when you 
wheel around to the west there’s a bridge that crosses the river, and 
I tipped the fountain so that it terminates that view from the bridge 
looking back. To the south there’s another pedestrian bridge – the 
fountain shoots directly at that. The idea was to create a shape that 
not only framed the view, but terminated sight lines.

DE : It almost frames the city when you drive by, which is really quite 
powerful. The Blackburns really wanted a statement…that was their 
gift to the city.

RJ : In the winter, the ice adds a whole new dimension to this bold 
statement. Something that summer could never offer. And the ice 
comes at no cost!

RK : We built the whole thing for about half a million dollars, which is 
remarkable, you know, to get that visual bang.

EDITOR’S NOTE : LP persuaded Ron Koudys to share the wintry history 
of his Dutch name. “My family in Holland created a cave on the north 
side of a hill that they filled with blocks of ice cut from the canals 
in winter, and used for early refrigeration in summer,” he said. “The 
hill became known as the “cold ice” hill. When Napoleon conquered 
Holland he required everyone to take a last name. At the time, people 
were generally known by the town they came from. Since the word 
“from”, in Dutch, is Van, they became, for example, Peter VanDelft or 
Jon VanBrussel. My family took their name from the landmark on their 
land and so my early relatives were known as the Koud (Cold) ij (Ice) 
family. Actually the Dutch alphabet has an extra letter that looks like 
ij but is really a “y” with two dots over top. We have anglicised this to 
read Koudys.  

ron@rkla.ca, dan@dewinc.biz, snakebarkmaple@gmail.com
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FR_
TANTÔT DE FEU, tantôt de glace, les Canadiens sont rarement 
tièdes devant la saison froide, mais nos coeurs d’enfants 
s’échaufferont toujours devant un paysage en robe immaculée… 
Mais loin de nous ce bel état de grâce quand l’hiver nous glace les os 
et plonge nos villes dans une grisaille sans fin.

Surmonter les difficultés et saisir les opportunités, l’architecte 
paysagiste en a bien l’habitude. Cependant, nos recherches sur 
des modes d’intervention créatifs et mobilisateurs sont souvent 
éclipsées par de banales évaluations des risques et des paradigmes 
dépassés.

C’est dans ce contexte que Montréal s’est attaquée en 1999 et 
2007 à la revitalisation de deux quartiers négligés malgré leur 
vitalité mondialement reconnue. Nous parlons ici du Quartier 
international de Montréal (QIM) et du Quartier des Spectacles (QDS), 
respectivement aménagés en 2004 et 2012.

Les concepteurs ont dû tenir compte d’une foule de facteurs : 
confort, durabilité des aménagements extérieurs, rentabilité, 
influence des saisons, besoins des partenaires… Ce faisant, ils ont pu 
présenter des solutions pragmatiques.

En 1999, la Caisse de dépôt relançait le QIM, un quartier 
déstructuré par la construction de l’autoroute Ville-Marie dans 
les années soixante-dix et couvrant près de 27 hectares. Le 
QIM s’associa à la Ville de Montréal dans une remise en valeur 
durable du quartier avec une équipe experte qui s’attaqua autant 
au financement des interventions sur le domaine public qu’au 
développement et à la gestion des projets. Les résultats sont 

 QUARTIERS D’HIVER – MT L

JEAN LANDRY PARLE AVEC | 
SPEAKS WITH CLÉMENT DEMERS

EN_WINTER QUARTERS

MONTREAL TOOK ON the revitalization, starting in 1999 and 
continuing in 2007, of two districts, both chaotic at the time yet 
recognized as essential destinations thanks to their economic vitality 
and high international profile: Quartier International de Montréal 
(QIM) and the Place des Arts zone in Quartier des Spectacles de 
Montréal (QDS). Their revitalization was largely completed by 
2004 and 2012, respectively. Clément Demers speaks about the 
transformation, paying specific attention to the thinking that 
transformed the districts in winter, rendering them showcases for 
pragmatic solutions that everyone would appreciate every wintry day.

EN_www.csla-aapc.ca
Backgrounder : FR_LP+

LA PLACE DES FESTIVALS, QDS : 1 TROUVE BOB-MÉTRO SAINT-
LAURENT : PROJECTION. | THE PLACE DES FESTIVALS, QDS: 
1 TROUVE MOB – ST.-LAURENT METRO: PROJECTION. 
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 probants puisque la Société QIM et les professionnels associés à 
la réalisation du projet sont déjà corécipiendaire de plus de 30 prix 
nationaux et internationaux.

Le mandat touchait un territoire plus vaste qui incluait le QDS, 
quartier déjà célèbre pour ses activités culturelles, dont le Festival 
Juste pour Rire et le Festival de Jazz. Le mandat incluait d’autres 
interventions structurantes : le réaménagement de la rue McGill, 
l’aménagement du square des Frères-Charon et l’agrandissement 
de Pointe-à-Callière. Ces travaux devaient rendre le territoire plus 
« cohérent » en lui conférant une signature visuelle unique.

La conception générale a été confiée aux urbanistes Renée 
Daoust et Réal Lestage (DL). Cette équipe a travaillé de concert avec 
plusieurs services de la Ville de Montréal.

LE CARACTÈRE PARTICULIER DU QIM/QDS
Ces interventions ont transformé radicalement le territoire du QIM 
et l’ont préparé à l’hiver. Clément Demers, directeur général de la 
Société QIM et membre émérite de l’Ordre des urbanistes du Québec, 
nous aide à en comprendre le singulier processus.

Nous rêvons parfois d’une porte secrète qui s’ouvrirait sur des 
solutions miracles connues seulement d’une poignée d’initiés… Ce 
pourrait être bien naïf. M. Demers voit les choses d’un autre œil. « Si 
vous ravalez vos rêves aux premières difficultés, prévient-il, le projet 
ne pourra plus être aussi inspirant. » Car cette porte existe peut-
être… Suffirait-il de trouver le moyen de l’ouvrir?

EN PREMIER, LE PIÉTON
L’approche est bien exprimée par M. Demers lorsqu’il constate que 
« les gens et les aménagements vivent différemment en hiver. Une 
notion cruciale qui anima la conception du QIM et du QDS ».

Parmi les étapes ayant mené à l’aboutissement de ces projets, 
mentionnons : la mise en place d’une structure administrative 
dédiée, l’établissement de limites et d’objectifs précis, et une 
identification et prise en compte exhaustives des parties prenantes. 
Cette approche a ainsi intégré des usagers souvent négligés, dénote 
le directeur général de la société. Les piétons sont un bon exemple, 
car leurs besoins peuvent sembler triviaux lorsqu’on les compare aux 
attentes des grands partenaires.

Comme le souligne M. Demers, deux préoccupations ont été 
identifiées comme primordiales dès le départ. Premièrement, le piéton 
devait être au cœur des aménagements. Deuxièmement, les activités 
de ces quartiers devaient pouvoir se poursuivre à longueur d’année.

EN TOUTE SAISON
La liste des principales contraintes rencontrées permet de mieux 
comprendre les choix retenus par le QIM et ses partenaires. Les 
questions fusaient de toutes parts, assure M. Demers. Comment 
rendre aussi fluide que possible la circulation véhiculaire à basse 
vitesse sans entraver les déplacements des piétons et cyclistes, 
tout en libérant un maximum de surface? Comment créer un espace 
public cohérent caractérisé par une signature visuelle qui permet au 
visiteur de s’orienter? Comment rendre les rues et espaces publics 
compatibles avec des méthodes d’entretien qui mettent l’accent 
sur l’expérience du piéton? « Le parcours de l’usager doit être 

enrichissant et intéressant, indique M. Demers. La qualité de son 
expérience importe! Les passants doivent s’y sentir à l’aise et en 
sécurité. C’est toutefois lors du déneigement que les espaces publics 
sont les plus vulnérables. »

Monsieur Demers explique les choix retenus ainsi. Le premier a 
été d’intégrer les bâtiments aux espaces publics en les rendant 
directement accessibles de la rue. Le fait qu’ils soient tous de plain-
pied permet une lecture rapide des lieux par le piéton qui circule sur 
la voie publique; cela lui donne aussi un sentiment d’ouverture, chose 
rare dans un centre-ville. « Le réseau piétonnier intérieur (RÉSO) 
et ses nombreux accès stratégiquement distribués permettent de 
desservir un plus grand territoire et d’augmenter l’utilisation des 
stations de métro couvrant le QIM et le QDS. Nous avons insisté 
pour que l’accès aux espaces publics, tels que le RÉSO et le métro, 
s’effectue via des places comme l’escalier Guimard dans le square 
Victoria ou l’édicule Jean-Paul-Riopelle sur la place du même nom. »

Deuxième choix : développer des aménagements urbains, et 
privilégier des matériaux comme le granite, qui enrichissent 
l’expérience des usagers. « Les trottoirs ont été élargis au maximum, 
précise le directeur général. Il y a eu une augmentation de 40 % de 
l’espace dédié aux piétons, toujours bordé d’arbres afin d’inciter les 
gens à marcher. » Des arbres d’alignement et des massifs d’arbustes 
guident les piétons entre les intersections. Ce concept crée toutefois 
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de longs corridors qui empêchent de pousser la neige dans la rue. Le 
problème fut résolu au pourtour du Square Victoria par la séparation 
des massifs avec des grilles qui facilitent à la fois l’irrigation des 
arbres et les manœuvres des appareils de déneigement. « Le défi du 
design d’un espace vert en hiver est de créer des lieux qui peuvent 
être facilement déneigés tout en restant agréables. Si l’on ne conçoit 
qu’en fonction de l’hiver, ça risque de ressembler à un “bunker” 
pathétique. En fait, certains secteurs sont entièrement déneigés 
alors que d’autres ne le sont pas du tout - des sentiers naturels 
sont alors créés par les piétons. » Les secteurs plus susceptibles se 
trouvent protégés.

Vient ensuite le troisième choix : concevoir un mobilier urbain 
original doublé d’une végétalisation optimale. Des arbres furent 
judicieusement placés le long de la voie séparant les automobilistes 
des piétons tout en enrichissant l’expérience des uns et des autres. 
Des bancs, lampadaires, corbeilles à papier et bornes en bordure des 
trottoirs remplissent cette fonction. « Si on rend les parcours plus 
intéressants pour les piétons, ils vont marcher plus longtemps et 
plus souvent, estime monsieur Demers. Le site est un succès lorsque 
les gens s’y déplacent à pied. »

Le quatrième choix a été de consolider des espaces publics ayant 
des caractéristiques fortes. Ils deviennent des destinations en soi, 
pas seulement des lieux de passage. Ainsi, le square des Frères 
Charron, la place Jean-Paul-Riopelle et le square Victoria pour le 
QIM, bonifient l’expérience des usagers par leur originalité, la qualité 
de leur exécution et la richesse des activités offertes. « Vivre avec 

l’hiver, résume M. Demers, requiert une approche plus humaine, plus 
organique, plus souple… »

Offrir en toute saison des activités de qualité est une approche 
où l’on considère autant les mœurs des usagers que les besoins 
en entretien. Il devient alors possible, par exemple, de faire de la 
Place des Spectacles un attrait en continuelle métamorphose. 
Une programmation aussi riche ne se met pas en place toute 
seule! L’aménagement doit tenir compte des activités prévues, et 
à l’inverse, que les activités soient adaptées aux espaces urbains. 
Cela requiert que les parties prenantes, les concepteurs et les 
gestionnaires travaillent de pair.

Et pour clore cette liste, un cinquième choix : créer un ensemble 
cohérent. Montréal développe depuis des décennies un réseau 
souterrain (RÉSO) qui relie huit stations de Métro, cinq gares et 
terminus, dix pavillons universitaires, 32 km de corridors protégés, 
47 stationnements intérieurs et 190 entrées. Par son ampleur, 
RÉSO devient de facto la dernière stratégie du QIM qui cherchait 
à dissuader les automobilistes tout en assurant un maximum 
d’accessibilité. « Or, s’enthousiasme M. Demers, entre 1999 et 
2005 seulement, l’augmentation de l’utilisation du transport en 

LA PLACE DES FESTIVALS, QDS : 2 ICEBERG : MONTAGE PERMETTANT AUX 
PROMENEURS DE CIRCULER LIBREMENT ENTRE DES ÉLÉMENTS RAPPELANT 
L’HIVER | THE PLACE DES FESTIVALS, QDS: 2 ICEBERG: A MONTAGE ALLOWING 
STROLLERS TO CIRCULATE FREELY BETWEEN EXHIBITS ON A WINTER THEME
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commun a augmenté de près de 15 % pour les stations de 
métro desservant le QIM et le QDS, soit dix fois plus que les 
autres stations de métro du centre-ville. »

Il est impossible d’énumérer tous les menus ajustements 
qui ont été apportés au design et qui nous permettent 
de vivre aujourd’hui de si riches expériences au QIM et au 
QDS. On remarque toutefois que parmi la variété des choix 
retenus, l’approche inclusive du QIM et de ses équipes 
de concepteurs a soutenu l’élaboration d’interventions 
créatives à des problèmes qui semblaient insolubles. Il n’y a 
peut-être pas eu de miracles, mais certaines stratégies ont 
donné des résultats à la hauteur de nos rêves.

landryjean@videotron.ca CINQ FAÇONS DE PRENDRE L’HIVER DE FRONT
LES FACTEURS A CONSIDERER DANS LES LIEUX PUBLICS

1_ Chaque choix doit voir ses avantages et inconvénients 
évalués, en considérant l’hiver.

2_ Les places publiques doivent être déneigées en tout 
temps pour le maintien des activités et pour favoriser 
le transport en commun.

3_ L’installation des équipements nécessaires aux 
activités en toute saison doit faciliter le déneigement 
et les circulations piétonnes. Ces installations sont 
également hivernisées afin de les protéger.

4_ C’est l’entreprise privée qui s’occupe du déneigement 
hors normes, plus soigneux, des places publiques, et le 
QIM rend ce choix possible. Le travail doit être différent 
de celui des trottoirs qui exigent l’utilisation d’abrasifs.

5_ La conception générale des projets a été confiée 
à des équipes de professionnels compétentes et 
expérimentées qui ont travaillé de concert avec les 
services municipaux.

1 ÉDICULE GUIMARD - ACCES AU METRO DE MONTREAL ET SENTIER 
SPONTANÉ 2 ÉDICULE D’ACCES AU RÉSO - PLACE JEAN-PAUL-RIOPELLE 
3 TROTTOIR DE LA PLACE JEAN-PAUL-RIOPELLE 4 DENEIGEMENT 
DU TROTTOIR FACE AU PALAIS DES CONGRÈS DE MONTRÉAL | 
1 GUIMARD SHELTER – ACCESS TO THE MONTREAL SUBWAY AND 
SPONTANEOUS PATH 2 RÉSO ACCESS SHELTER - PLACE JEAN-PAUL-
RIOPELLE 3 SIDEWALK ON PLACE JEAN-PAUL-RIOPELLE 4 PLOWING THE 
SIDEWALK IN FRONT OF THE PALAIS DES CONGRÈS DE MONTREAL

PHOTOS JEAN LANDRY
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COULEUR HIVERNALE | WINTER COLOUR

1 WENDY GRAHAM, AAPQ, FCSLA, is the creative  
imagination behind LP’s design: she enjoys 
“communicating landscape.” For many decades, she 
was a Landscape Architect at the City of Montreal. 
Today, she fi ts consulting projects into an agenda 
crowded with volunteer roles – many for the CSLA. 
wlg.mtl@gmail.com

2 JILL ROBERTSON, OALA, AALA, has lived and 
worked in three distinctive regions of Canada. She 
is presently giving great consideration to winter-
focused landscape architecture as she “enjoys” 
her fi rst Edmonton winter. When not shovelling 
snow, Jill is participating on the 2014 CSLA Congress 
planning committee, and mastering juggling. 
jillrobertsonnoyce@gmail.com

3 PETER HARGRAVES founded Sputnik 
Architecture in 2008. Since then, Joshua Adria, David 
Enns, Michael Maksymiuk, and Matthew Trendota 
have joined the collaborative eff ort, which aims to 
develop expertise in understanding materials and 
how they are put together, and their meaning for our 
culture and society at large. 
peter@sputnikarchitecture.com

4 JAMES MELVIN is a founding principal of PMA 
Landscape Architects and has been the project 
landscape architect for numerous projects, from 
multi-million dollar elite sports fi elds, to urban-infi ll 
community parks, to condominium development and 
recreation centres in Ontario. jim@pmalarch.ca

5 FUNG LEE has been a principal of PMA Landscape 
Architects since 2007, and most recently has been 
the project landscape architect for numerous 
streetscape, university, elementary school and 
community centre projects within Ontario. 
fung@pmalarch.ca

6 RYAN WAKSHINSKI, MALA, CSLA, has worked 
for Manitoba Conservation, Parks and Natural Areas 
Branch since 2009. His team is responsible for a $12.5 
million annual capital project program, including all 
facets of design, development and construction. He 
is currently a director with MALA. 
ryan.wakshinski@gov.mb.ca

7 BRENT HARLEY and his fi rm have been involved in 
all aspects of mountain resort design over the past 
35 years. With degrees in environmental studies, 
landscape architecture and an MBA, Brent has 

created plans for distinctive mountain resorts, ski 
areas and resort communities throughout the world. 
www.brentharley.com brent@brentharley.com

8 RYAN JAMES, OALA, CSLA lives near the banks of 
the Otonabee River in Peterborough, ON. 
snakebarkmaple@gmail.com 
9 DAN EUSER, President of Dan Euser 
Waterarchitecture Inc. (DEW), has designed between 
50 and 100 water features each year since 1997, 
ranging in cost from $10,000 to $40,000,000. 
His work on the World Trade Centre Memorial was 
featured in LP, fall 2013. dan@dewinc.biz

10 RON KOUDYS, maintains a fl ourishing private 
practice while developing and teaching landscape 
design, horticulture and land planning technologies 
at Fanshawe College in Ontario. In 2009, Ron 
received the Staff  Person of the Year Award from the 
Association of Canadian Community Colleges which 
represents over 150 post secondary institutions. 
ron@rkla.ca

11 JEAN LANDRY est architecte paysagiste depuis 
plus de 30 ans. Il se consacre à la gestion de projets 
intégrant la participation de parties prenantes. Cet 
intérêt pour une off re de services en espaces publics 
adaptée aux besoins de clientèles diversifi ées est 
complété par une passion pour la photographie 
d’illustration et artistique. landryjean@videotron.ca

12 CLEMENT DEMERS est architecte, urbaniste 
émérite et gestionnaire de projets. Après plus de 15 
ans à la Ville de Montréal, il a oeuvré pour plus de 10 
ans dans diff érentes sociétés immobilières. Il est 
aujourd’hui directeur général du Quartier international 
de Montréal. Il est également engagé depuis plus de 
30 ans dans de nombreux conseils d’administration 
d’organismes dédiés à des enjeux culturels, gouverneur 
du chapitre PMI-Montréal et professeur titulaire des 
programmes d’études supérieurs en gestion de projet 
à l’Université de Montréal.

13 RON WILLIAMS, FCSLA, AAPQ, FRAIC, a longtime 
professor at the École d’architecture de paysage 
of the Université de Montréal, co-founded WAA 
(Williams, Asselin, Ackaoui and associates). In 2007, 
he was honoured with the lifetime achievement 
award of the CSLA. ron@williams-ala.com ronald.
franklin.williams@umontreal.ca

14 NICOLE VALOIS est architecte paysagiste 
et professeure agrégée à l’École d’architecture 
de paysage, responsable des programmes de 
baccalauréat et de maîtrise en architecture de 
paysage. nicole.valois@umontreal.ca

YOUTH BRIGADE
See | Voir LP+

15 ÉMILIE-VÉZINA-DORÉ a étudié l’art et l’histoire 
de l’art à l’Université Concordia et est titulaire d’une 
maîtrise en aménagement, option conservation de 
l’environnement bâti de l’Université de Montréal. 
Intéressée par le patrimoine vernaculaire, son travail 
dirigé portait sur la conservation des écuries dans un 
contexte urbain et avait pour étude de cas le Horse 
Palace de Griffi  ntown. emilievezinadore@gmail.com 
emilie.vezina-dore@umontreal.ca 

16 DANIELLE DAVIS is a BLA graduate from the 
University of Guelph. When she is not making 
podcasts, she is writing her Masters of Planning 
thesis at Dalhousie University. 
danielle.davis@dal.ca

17 SABA FARMAND is a BCSLA Intern based in 
Vancouver BC. When he is not at Durante Kreuk, 
he volunteers his time for a local municipality as a 
member of two advisory committees concerned 
with planning policies and ecosystem management 
strategies respectively. sfarmand@gmail.com

18 MATT GIBBS, originally from Edmonton, Alberta, 
graduated from the University of British Columbia 
with his Masters in landscape architecture. Matt 
currently works at Perry and Associates, a landscape 
architecture fi rm in Vancouver, and is inspired by 
how the built environment infl uences health, and 
physical and social activity. 
mgibbs@ualberta.ca

19 SHAWN STANKEWICH is a landscape 
architecture intern at Plain Projects: Landscape 
Architecture and Environmental Design, and a 
graduate student at the University of Manitoba. 
Shawn has a passion for didactic design and 
environmental education; his design practicum 
is entitled, ‘An Ecological Pilgrimage: Fostering 
Ecological Literacy in the Lake Winnipeg Watershed’. 
stankewich@gmail.com
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The New Perenne Collection
La Nouvelle Collection Perenne

Our new Perenne collection (patents 
pending) embodies elements in 

nature and classical settee furniture 
design while remaining slim, open, 

functional, and timeless.

Les bancs de notre nouvelle 
collection Perenne, en instance de 
brevet, allient les éléments de la 
nature et les caractéristiques de 

conception des canapés classiques 
tout en demeurant minces, ouverts, 

fonctionnels et intemporels.

V I C T O R S T A N L E Y . C O M
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Concrete Products Ltd. 

D&M Concrete is a precast concrete
manufacturer in Lacombe AB. Our

company prides itself in producing high
quality precast products such as:

 

     - MagnumStone Retaining Walls
     - Precast Barriers
     - Precast Electrical Products
 

D

co

Our Product is Solid…  
 Our Service is Too!”

“
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Samples & Catalogue Available on Request

 “Genuine Clay Brick Pavers”- Hard fired, tested, 
proven to endure and enhance any landscape design.

 Available in over 100 colour ranges, 30 sizes, and thicknesses 
from 25mm to 75mm

              Permeable Clay Brick Pavers - For rainwater conservation 
and stormwater management.

NEW

www.thamesvalleybrick.com

YOUR SOURCE FOR HIGH 
QUALITY CLAY PAVING BRICKS

9-5115 Harvester Rd., Burlington, Ontario L7L OA3
905-637-6997 | Toll-Free: 800-567-5800 

Fax: 905-631-7246
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The Proven Solution 
To Bike Parking

Cora Bike Rack (1995) Ltd.
Manufactured in Canada

Industrial Bike Racks used for
 Commercial Buildings

 Municipalities
 Property Management

 Institutions

1 800 739 4609 
www.coracanada.ca
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PLANT A BIG IDEA.
WATCH IT CHANGE A CITY.

   
We don’t just want more urban trees –

We want them to last. The Silva Cell’s open, modular design 
protects soil under paving, providing maximum 

rooting area for the tree and allowing 
water to permeate the entire soil column. 

This means healthier, longer-lived trees and a truly 
sustainable urban landscape.

www.deeproot.com
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EN_MOUNTAIN RESORT PLANNING has 
always been the focus of my career as a 
landscape architect. I have worked all over 
the world on incredibly interesting all-season 
ski resort projects, from major destination 
resorts designed to host the Olympics to 
small ski areas that are key elements of local 
community recreation programs.

My career really began back in 1975 when 
I presented my design for the development 
of a ski area as one of my final projects for 
my BLA at the University of Guelph. My 
reviewing professor liked the design but 
cautioned that he was unsure if it was really 
landscape architecture.

In 1977, after a winter of ski bumming in 
Jasper, Alberta, I was hired by a landscape 
architectural firm to help with the master 
plan of the Capital City Park System along 
the North Saskatchewan River in Edmonton. 
As luck would have it, in the second week of 
my employ, my boss came in and said, “We 
have to include a ski area in the Park. Who 
here knows anything about ski area design?”

I immediately let him know that I knew 
everything about ski area design. The project 
was mine. Over the course of the next year 
I began to realize how little I actually knew. 
Learning on the job, I finished the design 
and then spent the summer supervising 
construction of the facility. This experience 
landed me a job in Whistler, BC to help with 

 BUT IS IT REALLY LANDSCAPE ARCHITECTURE?
BRENT HARLEY

the initial designs for Blackcomb. This in turn 
led to other ski area projects.

THE SILENCE WAS DEAFENING
Believing that my career in ski resort design 
would benefit by my becoming a registered 
landscape architect, I diligently wrote and 
passed all of the BCSLA exams. (This was 
pre-CLARB.) The final test was an interview 
with the BCSLA’s Board of Directors. During 
my presentation of the ski resort master 
plans that I had c ompleted, one of the Board 
members stated that, while interesting, he 
wondered whether this was really landscape 
architecture and asked to see examples of 
planting plans that I had completed. When 
I informed him that I didn’t have planting 
plans to present, the silence was deafening. 
My application to join the BCSLA was denied.

Disagreeing with this small-minded 
attitude had a big impact on my career. 
I believed (and still believe) that the 
development of large scale “design on the 
land” falls well within the definition of 
landscape architecture as coined by Olmsted 
and others. I persevered and was invited to 
join the BCSLA and the CSLA the next year 
(following the presentation of a planting plan 
for my backyard).

Since that time, I have proudly called 
myself a landscape architect while remaining 
focused on mountain resort design and 

planning. My firm has completed projects 
throughout Canada and the United States; 
Japan, Korea and China; Australia and New 
Zealand; Bulgaria and Armenia. Over the 
years, we have expanded our offerings to 
include all-season facilities, resort-oriented 
village design and mountain residential 
development…all very much within the realm 
of landscape architecture.

As a landscape architect, I believe that I 
bring more to the table than the planners, 
architects and/or engineers that so often 
undertake the specialized work of ski resort 
design. In projects such as this, landscape 
architects combine their diverse range of 
abilities to explore the attributes of the land, 
align the opportunities and challenges with 
the desired intent, craft creative detailed 
solutions and graphically communicate the 
process and end result. As a profession, we 
have the skill set to offer a holistic design 
approach. This should be promoted and 
celebrated more often.

FR_MAIS EST-CE VRAIMENT 
DE L’ARCHITECTURE DE 
PAYSAGE? 
See | Voir LP+ 

brent@brentharley.com
www.brentharley.com
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PRORR MENADE™ PAPP VAA ER SERIES

For a sleek look that complements contemporary architectural design.

The long, narrow proportions of our Promenade Paver Series convey a 
sleekness that complements contemporary architectural design. Choose 
from four proprietary surface textures to add richness to your look. 
Unilock's industry leading EnduraColor™ Plus technology will keep colors 
true to your specification.  

Please contact your Unilock representative for samples.

1 - 8 0 0 - U N I L O C K w w w. u n i l o c k . c o m

BOSTON CHICAGO DETROIT NEW YORK CLEVELAND MILWAUKEE TORONTO BUFFALOPHILADELPHIA

4 DISTINCTIVE SURFACE TEXTURES

23 COLORS

3 SIZES
(4"x12"x4", 4"x16"x4" 

 & 8"x24"x4")

Scan to view 
the Promenade 
Series collection

 Sleek

Project: Rutgers School of Business, New Bunswick, NJ
Landscape Architect: TEN Arquitectos
Product: Promenade™ Series 10cm Premier Finish, Custom Order Colours
Modular Size: 4”x12”x4”

675612_Unilock.indd   1 10/01/14   12:11 PM
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in the clouds…

Rejoignez-nous…
dans les nuages…

winter colour
couleur hivernale
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Welcome to LP+...A compendium of news and views from across the country
Découvrez LP+ : un florilège d’idées et d’actualités de partout au pays

EN_ 

MONTREAL: WINTER SPECTACLES
Pedestrians come first in Montreal’s 
remarkable Quartier International 
and the Quartier des Spectacles. 
Clément Demers reveals the thinking 
that transformed the districts in 
winter...pragmatic and imaginative 
ideas for winter cities everywhere. 

TURN BACK THE CLOCK
This year, LP looks back over 80 years 
with stories and vignettes from Canada’s 
landscape history. Turn the clock back 
42 years, to 1972…Ron Williams tells the 
story of the creation of Quebec City’s 
modernist Parc de la Francophonie…
See LP page 17

RETOUR DE L’HORLOGE
LP se plaît à revivre les 80 dernières 
années avec des anecdotes et des 
vignettes de la profession. Retournons 
42 ans en arrière, en 1972…Ron Williams 
raconte la création du Parc de la 
francophonie à Québec…
Voir LP+ page 12

ENDANGERED SPACES
Researchers Nicole Valois + Émilie 
Vézina-Doré advocate for Canada’s under-
appreciated Modernist spaces.
See LP page 20 

ESPACES MENACÉS 
Les chercheuses Nicole Valois et Émilie 
Vézina-Doré plaident pour les espaces 
modernistes sous-estimés du Canada.

FR_ 

QUARTIERS D’HIVER  
Voir LP p. 48

+ VIVRE AVEC L̀ HIVER 
L’article de Jean Landry expose les 
principes qui ont présidé à la création du 
Quartier International et du Quartier des 
spectacles de Montréal.  

winter colour
couleur hivernale
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EN_ 

MORE WINNIPEG 
WARMING HUTS 2014  
We’d love to show all 25 huts to date! Here 
are a few later arriving photos – including 
the 2014 winners, Huts Number 21 – 25, 
that were still unconfirmed when LP went 
to press.  

THE YOUTH BRIGADE
How do we learn to embrace the 
landscape throughout our particularly 
persistent winter season? By taking a 
lesson from the youth brigade! LP is 
particularly stoked this issue to present 
work from students, LA interns and 
young professionals. We welcome their 
energy and their dynamic ideas.

LA BRIGADE DES JEUNES
Comment apprenons-nous à aimer le 
paysage pendant nos longs hivers? En 
apprenant une leçon de la brigade des 
jeunes! LP a la chance de vous présenter 
le travail des étudiants, stagiaires 
et jeunes professionnels. Nous nous 
réjouissons d’accueillir leur énergie et 
leurs idées dynamiques.

THE LAST WORD:
BUT IS IT REALLY LANDSCAPE 
ARCHITECTURE?
When Brent Harley applied to join the 
BCSLA, he informed the Board he had no 
planting plans to present – just ski resort 
plans. The silence was deafening. 
See LP page 58
 

LE MOT DE LA FIN 
MAIS EST-CE VRAIMENT DE 
L’ARCHITECTURE DE PAYSAGE? 
Lorsque Brent Harley a fait sa demande 
d’adhésion à la BCSLA, il a informé 
le Conseil qu’il n’avait pas de plan de 
plantation à présenter – seulement des 
plans de station de ski. Le silence était 
assourdissant. 

FR_ 

PLUS D’ABRIS POUR LES 
PATINEURS DE WINNIPEG EN 2014
Nous serions ravis de vous montrer les 
25 abris existants! Voici quelques photos 
que nous avons reçues dernièrement – 
y compris les abris 21 et 25, gagnants de 
2014 qui n’étaient pas encore confirmés 
quand LP est allé sous presse.
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2. CONTENTS [1]

EN_
THERE IS NO QUESTION that few Canadians are left indifferent 
by winter and the beauty of a blanket of pristine snow on familiar 
landscapes cannot help but awaken our eternal sense of childlike 
wonderment. But intense cold, a variety of inconveniences and 
relentless gloom in cities where dirty snow piles up, leaves many city 
dwellers far from serene.

Landscape architects are familiar with the challenges presented 
by the cold season. But the final product is often about controlling 
potential or certain damage rather than seeking approaches that 
are realistic, creative and stimulating for landscape architects and 
users alike. It is in that context that Montreal – Quebec’s largest 
city with nearly 1.8 million residents – took on the revitalization, 
first in 1999 and again in 2007, of two districts, both chaotic yet 
recognized as essential destinations thanks to their economic vitality 
and high international profile: Quartier International de Montréal 
(QIM) and the Place des Arts zone in Quartier des Spectacles de 
Montréal (QDS). Their revitalization was largely completed by 2004 
and 2012, respectively.

Why are these particular redevelopments worth a closer look? 
In both cases, entire districts – not only a square, street or building 
– were planned and developed to accommodate all users in all four 
seasons, and are now showcases for pragmatic solutions that 
Montrealers appreciate every day.

In 1999, with the active support of the Caisse de dépôt et 
placement du Québec (CDPQ), Montreal created the QIM, a nearly 

QUARTIERS D’HIVER – MTL

JEAN LANDRY PARLE AVEC | 
SPEAKS WITH CLÉMENT DEMERS

FR_
MONTRÉAL A ENTREPRIS la revitalisation, débutant en 1999 et 
poursuivie en 2007, de deux quartiers négligés malgré leur vitalité 
économique et leur grande envergure internationale : le Quartier 
International de Montréal (QIM) et la zone de la Place des Arts dans 
le Quartier des Spectacles de Montréal (QDS). Leur revitalisation 
a été en grande partie achevée en 2004 et 2012, respectivement. 
Clément Demers parle de la transformation, en accordant une 
attention particulière à la pensée qui a transformé les quartiers en 
hiver, ce qui en a fait des vitrines pour des solutions pragmatiques 
que tout le monde peut apprécier chaque jour de l’hiver.

FR_See LP, page 48

THE PLACE DES FESTIVALS, QDS: 1 TROUVE BOB – ST.-LAURENT 
METRO: PROJECTION. | LA PLACE DES FESTIVALS, QDS : 
1 TROUVE BOB-MÉTRO SAINT-LAURENT : PROJECTION.

PHOTO MARTINE DOYON

1

IN CONVERSATION | EN CONVERSATION
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27-hectare area that had been fragmented by the construction of 
the Ville-Marie Expressway in the 1970s, along with a non-profit 
organization sharing the same name. That corporation, a partner of 
the City of Montreal, is dedicated to the sustainable redevelopment 
of public spaces in this former heart of the Canadian financial sector. 
The results have been convincing since the corporation and numerous 
professionals involved in the various projects are co-recipients of 
more than 30 national and international awards. 

One of the organization’s mandates was to give coherence to a 
territory that would include the already very popular Quartier des 
Spectacles. Complementary but strategically significant projects 
were also included in the mandate, such as the redevelopment of 
McGill Street, the Square des Frères-Charon and the expansion of 
Pointe-à-Callière. All these projects were executed sequentially, but 
their collective aim was to produce territorial coherence by creating 
a distinctive character that could be readily identified through a 
visual signature, high-quality outdoor amenities and facilities, and 
all-season experiences.

Responsibility for overall design was given to an experienced team 
working under urban planners Renée Daoust and Réal Lestage (DL), 
with the support of several municipal departments familiar with this 
type of urban infrastructure and landscape architecture concerns.

WINTER CHARACTER
What characterized the transformation of the face of the QIM, 
especially in winter, the most problematic season? A conversation 
with Clément Demers, executive director of the QIM Corporation 
and, among other things, a senior member of the provincial planners’ 
association (Ordre des urbanistes du Québec), helped to clarify 
the process.

When we confront complex problems, many of us have a 
tendency to dream of an unknown or forgotten door at the end of 
a dark hallway, which opens onto miracle solutions known only to 
a handful of insiders. But Mr. Demers is a pragmatist who believes 
that miracles can indeed be crafted, doors opened. “If you scale back 
your dreams when you first encounter difficulties, the project can no 
longer be as inspiring as it was,” he says. His vision was to keep the 
dreams alive.

DETERMINATION EQUALS INSPIRATION 
A determined, multi-faceted approach is essential, and for Mr. 
Demers, it begins with a simple truth. “People and structures 
experience winter differently from other seasons,” he says. Defining 
this different experience was a constant concern. Both Montreal 
projects had the same underpinnings: a comprehensive and clear 
administrative structure; an initial setting of clear objectives 
and boundaries; and an exhaustive identification of affected 
stakeholders. QIM focused upon users often shut out of the decision-
making process, such as pedestrians, whose needs may seem trivial 
compared to those of the main partners. Yet work done in the 
public sphere is part of their everyday living environment, and the 
overall character of a city. Hence, two key principles inform QIM: 
spaces must be pedestrian-focused; and they must be suitable for 
continuous, four-season use.

PEDESTRIANS FIRST, IN ALL SEASONS
The planning questions were many. How could the to-be-revitalized 
spaces allow traffic to flow smoothly but at reduced speed, without 
hindering the movements of pedestrians and cyclists? How could 
planners keep as much space as possible available for those users and 
other uses, such as public spaces? How could the streets and public 
spaces be made compatible with snow removal? “Public spaces are 
most vulnerable during snow removal,” says Mr. Demers.  Planners 
must consider comfort, safety and maintenance in winter, yet at the 
same time, says Demers, meet the over-all objective: “the user’s 
experience of the route must be enriching and interesting.”

In short, how could QIM accommodate functions often 
considered opposites: a prestigious business district must operate 
efficiently, yet a public area must provide a welcoming environment 
complemented by cultural and recreational activities. How could the 
QIM achieve both priorities, and at the same time, create a coherent 
public space with a distinctive signature?

5 CHOICES MADE 
1_Integrate all buildings into public spaces by making them 
directly accessible from the street. When entrances are flush with 
the sidewalk, pedestrians in the public right-of-way can read the 
landscape more quickly. The free movement of pedestrian traffic 
between streets and buildings, thanks to the lack of steps, creates 
an unusual sense of expansiveness for a densely built downtown. 
This focus on ease of access is particularly important for Montrealers 
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accessing the RÉSO, (le réseau piétonnier intérieur or underground 
city). “We insisted that public access points to public spaces, such as 
RÉSO and the metro, could be achieved via public spaces such as the 
Guimard stairs in Victoria Square or the Jean-Paul-Riopelle aedicule in 
Place Jean-Paul-Riopelle.” 

2_Consider the walking experience. “The sidewalks were widened as 
much as possible,” says Mr. Demers, noting that “there was a 40 per 
cent increase in the amount of space reserved for pedestrians, all of it 
lined with trees in order to encourage people to walk.” The sidewalks 
do not border streets directly. Instead, trees and clusters of shrubs 
guide pedestrians from intersection to intersection, separating 
motorists and pedestrians while improving the experience for both. 
Since this can create long corridors that make it difficult to push 
snow into the street for removal, there are gaps in the greenery, and 
trees are fitted with grates, which facilitates seasonal watering and 
also allows snow removal equipment to move freely around Victoria 
Square. “The winter design challenge for a green space is to create 
public spaces that can be easily cleared of snow without becoming too 
‘bunker-like,’ which is not very interesting,” says Demers. He explains 
that some areas are fully cleared while others are not cleared at all, 
because the pedestrians create paths as they walk, which creates 
interest and also helps protect more sensitive areas.

3_Design original street furniture and pair it with optimal amounts 
of greenery. QIM’s urban structures use granite as a material of 
choice. Benches, lampposts, garbage cans and bollards along the edge 
of the sidewalk improve pedestrians’ comfort level by buffering them 

from vehicle traffic. As Mr. Demers notes, “If we make routes more 
interesting for pedestrians, they will spend more time walking.” 

4_Enhance public spaces with strong features so they become 
destinations, not simply places to pass through. For example, Frères 
Charron Square, Place Jean-Paul-Riopelle and Victoria Square in the 
QIM all enhance users’ enjoyment by hosting high-quality, original 
programming. Since a diversified roster of activities for every season 
is essential, planners must consider specific activities and their 
maintenance. The QDS Place des Festivals, for example, transforms 
itself with new productions as the seasons pass. For urban designers 
to create the right conditions for this to develop, they needed to be in 
close contact with all stakeholders. 

5_Create a coherent all-season network of spaces. For several 
decades, Montreal has been building up its underground network 
(RÉSO), which connects to 8 metro stations, numerous parking 
garages (47), several stations and terminals (5), 10 university 
buildings, 32 km of indoor walkways, entrances all over the zone 
covered (190), and more. These underground passageways are 
accessible during business hours, which made RÉSO the de facto final 
part of the QIM strategy aimed at reducing vehicle use and ensuring 

THE PLACE DES FESTIVALS, QDS: 2 ICEBERG: A MONTAGE ALLOWING STROLLERS 
TO CIRCULATE FREELY BETWEEN EXHIBITS ON A WINTER THEME | LA PLACE 
DES FESTIVALS, QDS : 2 ICEBERG : MONTAGE PERMETTANT AUX PROMENEURS 
DE CIRCULER LIBREMENT ENTRE DES ÉLÉMENTS RAPPELANT L’HIVER 

PHOTO MARTINE DOYON
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all-season access.  Between 1999 and 2005, the use of public 
transportation at the stations serving QIM and QSD grew by 
9.8 per cent more than any other station in the system.  

The inclusive approach adopted by the QIM led to 
the development of original, pragmatic solutions to 
complex problems that had once seemed impenetrable. 
As Mr. Demers notes, “living with winter requires a more 
humane, organic, flexible approach. A much smarter, less 
rigid approach.” There were no miracles, but we saw the 
emergence of ways of doing things that could produce 
results consistent with our dreams. 

landryjean@videotron.ca
5 WAYS TO MEET WINTER HEAD ON 

1_ Since the Place des festivals is a centre of winter 
activity, it must be plowed at all times. This is 
essential to promote the use of public transit, and to 
encourage visitors.

2_ To facilitate snow r emoval, all equipment necessary 
to support the festivals (such as electric wiring) 
winds through underground conduits and scenic 
panels above ground. 

3_ The fountains of the Place des Festivals must 
be treated with special care, taking into account 
equipment type and use in these sensitive areas. 
Thus, a private contractor takes care of snow 
removal from the public square. This makes contract 
renewal a problem because the QIM is bound to hire 
the lowest bidder. Salt and calcium cannot be spread 
because of the fountains. Snow removal is therefore 
less rigorous than snow removal in sidewalk areas. 

4_ Sand is minimized, and all nozzles and gutters are 
covered by plates during winter. 

5_ Overall project design was entrusted to teams of 
skilled and experienced professionals who have 
worked with municipal services.

1 GUIMARD SHELTER – ACCESS TO THE MONTREAL SUBWAY AND 
SPONTANEOUS PATH 2 RÉSO ACCESS SHELTER - PLACE JEAN-
PAUL-RIOPELLE 3 SIDEWALK ON PLACE JEAN-PAUL-RIOPELLE 
4 PLOWING THE SIDEWALK IN FRONT OF THE PALAIS DES CONGRÈS DE 
MONTREAL | 1 ÉDICULE GUIMARD - ACCÈS AU MÉTRO DE MONTRÉAL ET 
SENTIER SPONTANÉ 2 ÉDICULE D’ACCÈS AU RÉSO - PLACE JEAN-PAUL-
RIOPELLE 3 TROTTOIR DE LA PLACE JEAN-PAUL-RIOPELLE 4 DENEIGEMENT 
DU TROTTOIR FACE AU PALAIS DES CONGRÈS DE MONTRÉAL

PHOTOS JEAN LANDRY
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VIVRE AVEC L’HIVER  
UNE VISION  _UN PLAN

L’HIVER EST CERTAINEMENT un thème qui laisse très peu 
de Canadiens indifférents. La relation que nous développons 
avec cette saison nous caractérise souvent, qu’elle soit liée 
au plaisir et à l’excitation ou à l’irritation et à l’inconfort. 
Parmi les quatre saisons bien définies de ce grand pays aux 
conditions aussi variables qu’extrêmes, la saison hivernale 
force de nombreux ajustements autant à notre milieu qu’à 
notre rythme de vie. Évidemment, la beauté que crée un épais 
tapis de neige immaculée sur nos paysages familiers ne peut 
que raviver l’émerveillement des éternels enfants que nous 
sommes. Mais le froid intense, les inconvénients et la grisaille 
omniprésente des villes où cette neige moins que blanche 
s’amoncelle laisse une bonne partie des urbains dans un esprit 
assez éloigné de l’état de grâce.

L’architecte paysagiste est habitué aux difficultés, et 
aux opportunités, que représentent la saison froide. De 
fait, c’est probablement un des facteurs qui influence le 
plus profondément la multitude de choix qui doivent être 
effectués dans le processus en continu de planification, de 
conception et de gestion de tout site, fortement urbanisé ou 
non, qu’il s’agisse d’un fond de cour, d’un quartier résidentiel 
ou commercial, ou d’un vaste territoire. Le fait que notre 
responsabilité soit de rendre l’expérience des propriétaires 
et usagers à la fois agréable, efficace et sécuritaire, tout en 
respectant les limites préétablies par les ressources disponibles 
à leur réalisation et entretien, confère à cette saison une aura 
pas toujours positive. Le résultat final en est souvent un de 
«contrôle des dommages possibles ou assurés» plutôt qu’un de 
recherche de modes d’interventions à la fois réalistes, créatifs 
et stimulants pour tous.

C’est dans ce contexte que Montréal, métropole québécoise 
de près de 1,8 million d’habitants, s’attaqua en 1999, puis en 
2007, à la revitalisation de deux de ses quartiers alors mal 
aménagés, reconnus comme destinations incontournables 
pour leur vitalité économique et leur visibilité internationale. 
Nous parlons ici du Quartier International de Montréal (QIM) 
et du Quartier des Spectacles de Montréal – secteur Place des 
Arts (QDS) - dont les aménagements furent essentiellement 
complétés, respectivement en 2004 et en 2012.

Pourquoi porter une attention spéciale à ces 
réaménagements? Probablement parce qu’une attention 
très particulière fut portée à l’ensemble des facteurs qui 
font que des quartiers entiers et pas seulement une place 
publique, une rue ou un bâtiment furent étudiés et planifiés 
en tenant compte de critères plaçant le confort des usagers 
- de tous les usagers - sur le même pied que la rentabilité et 
la durabilité des aménagements extérieurs, et tout cela en 

tenant compte d’une myriade d’activités quatre saisons. Ces 
réaménagements aspiraient donc à devenir des vitrines de 
solutions pragmatiques répondant autant à des objectifs de 
développement urbain qu’à celui, plus abstrait, de création de 
milieux de vie adaptés autant aux usages pressentis - affaires, 
récréation et culture - qu’aux usagers.

LE QUARTIER INTERNATIONAL DE MONTRÉAL
En 1999, sous l’initiative de la Caisse de dépôt et placement 
du Québec (CDPQ), le milieu montréalais créait le QIM, un 
territoire déstructuré par la construction de l’autoroute Ville-
Marie dans les années 70 couvrant près de 27 hectares doublé 
d’un organisme à but non lucratif portant le même nom. Cette 
société partenaire de la Ville de Montréal est entièrement 
dédiée au redéveloppement «durable du domaine public1» 
d’un secteur du centre-ville historiquement connu comme 
plaque tournante de la finance canadienne. Elle regroupe 
«une équipe experte en gestion de projet complexe traitant 
avec une multitude de parties prenantes2» qui doit s’attaquer 
autant au financement des interventions sur le domaine public 
qu’au développement et à la gestion des projets dont elle a la 
responsabilité. Les résultats furent d’ailleurs probants puisque 
la société est co-récipiendaire de plus de 30 prix3.

Le mandat de l’organisme touchait un territoire encore 
plus large, car les interventions à venir devaient conférer une 
cohérence à un secteur qui incluraient le QDS, un quartier déjà 
très populaire pour ses multiples activités culturelles dont les 
plus connues sont le Festival Juste pour Rire et le Festival de 
Jazz. Des interventions complémentaires mais structurantes 
étaient également incluses au mandat, tel le réaménagement 
de la rue McGill, l’aménagement du Square des Frères-Charon 
et l’agrandissement de Pointe-à-Callière. Ces travaux, même 
si réalisés en séquence, devaient produire une cohérence 
territoriale par la création d’un caractère propre et facilement 
identifiable grâce à sa signature visuelle, à la qualité des 
aménagements et équipements extérieurs, et aux expériences 
toute saison proposées aux usagers.

À cause de l’ampleur et de la complexité des ouvrages 
prévus, la responsabilité de la conception générale fut donnée 
à une équipe expérimentée qui oeuvra sous la direction des 
urbanistes Renée Daoust et Réal Lestage (DL), avec le support 
de plusieurs services de la Ville de Montréal familiers avec des 

JEAN LANDRY
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1. QIM. <http://www.qimtl.qc.ca/fr/societe-qim>
2. Conseil d’administration. <http://www.qimtl.qc.ca/

fr/societe-qim/conseil-administration>
3. Prix et distinctions. http://www.qimtl.qc.ca/fr/societe-qim/prix-distinctions
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aménagements urbains de cette nature où se retrouvaient des 
architectes paysagistes.

Mais qu’est-ce qui caractérisa le développement des 
interventions qui transformèrent radicalement le visage 
du territoire du QIM, surtout pour l’hiver, la saison la plus 
problématique? Une rencontre avec monsieur Clément 
Demers, directeur général de la société QIM et, entre autre, 
membre émérite de l’Ordre des urbanistes du Québec, permit 
d’éclairer le processus mis en place qui assura les meilleurs 
résultats possible.

Nous avons souvent cette tendance à rêver d’une porte 
inconnue ou ignorée au fond d’un portique sombre, une porte 
qui s’ouvre sur des solutions miracles connues des seuls 
initiés ayant des accès privilégiés. Mais comme mentionné par 
monsieur Demers: « Si vous acceptez de rabaisser vos rêves 
dès les premières difficultés, le projet ne pourra plus être aussi 
inspirant ». Peut-être que la dite porte est déjà connue, il s’agit 
donc de trouver la meilleure manière de l’ouvrir.

L’ÉTABLISSEMENT DES FACTEURS DE 
SUCCÈS - LE PIÉTON EN PREMIER
Il ne faut toutefois pas simplifier outre mesure la complexité 
de ce qui fut réalisé, mais il est clair que ces résultats 
expriment avant tout un processus continu de planification 
et de gestion de projet qui permit l’établissement d’objectifs 
clairs reposant sur un contexte bien compris, le tout tourné 
vers les clientèles recherchées, des résultats réalistes 
mesurables et une équipe de concepteurs aguerris. Cette 

approche pragmatique est bien exprimée par monsieur 
Demers lorsqu’il constate que « les gens et les aménagements 
vivent différemment en hiver. Ce fut une préoccupation 
importante et constante lors de la conception du projet du 
QIM et du QDS ». Surtout si ces aménagements doivent être 
tournés vers « le piéton » et des « activités continues », 
toute saison.

Parmi les principales étapes ayant mené à la finalisation de 
ces projets, nous pouvons mentionner :
• La mise en place d’une structure administrative dédiée, 

le QIM, qui par sa composition et sa pérennité assure 
l’avancement du projet autant dans sa phase de 
planification que dans celles de réalisation et de gestion 
ultérieure. Le fait qu’un organisme participe activement 
à l’ensemble des étapes menant au parachèvement d’un 
projet d’une telle envergure et complexité ajoute un élément 
de cohérence bénéfique;

• Les outils de planification requis de la Ville de Montréal 
devant encadrer toute intervention structurante sur 
son territoire4  tenaient compte de la magnitude, de la 
complexité et des objectifs du projet. Ce sont ces outils 
administratifs qui définirent les limites territoriales et la 
portée de ce projet de réaménagement. Ils offraient un 
encadrement précieux pour les choix difficiles à venir;

ENTRE LES RANGS, PLACE DES FESTIVALS 2013-14. PHOTO CINDY BOYCE

4. PPU. <http://www.qimtl.qc.ca/fr/societe-qim/publications>
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• L’identification de sources de financement possibles 
autant pour la réalisation et, étape souvent sous-estimée, 
l’entretien des aménagements autant sur le domaine 
public que privé. Ici, l’existence même du QIM devient 
significatif puisqu’il devient une sorte d’assurance 
devant mener à une continuité. Combien de projets 
urbains originaux, non standards, se sont vus défigurés 
et, ultimement, abandonnés à cause de modifications 
inappropriées au concept original dû à un entretien 
inadapté, surtout en hiver;

• Une identification exhaustive des parties prenantes 
affectées par ces projets, clients ou usagers. Il est 
commun de prendre en considération les intervenants 
liés à un projet, qu’il s’agisse des partenaires financiers, 
d’usagers connus ou encore des principaux groupes ayant 
des intérêts divergents et antagonistes. Toutefois, 
l’intérêt d’une analyse plus complète permet de mieux 
comprendre et, ultimement, de mieux tenir compte, dès 
les premières phases de planification et de conception, 
d’attentes ou de besoins spécifiques ayant des solutions 
simples lorsque considérés en amont. Il devient aussi 
possible d’intégrer des groupes souvent oubliés (ex. 
les piétons) parce que leurs besoins peuvent sembler 
triviaux lorsque comparés aux problèmes des principaux 
partenaires. Il ne faut pas oublier que ces interventions 
sont faites sur le domaine public. Ces projets finissent par 
devenir le milieu de vie d’une multitude d’usagers trop 
souvent déconnectés du processus décisionnel;

• Développer une offre diversifié et de qualité d’activités 
toute saison. Une conception adaptée à la fois aux 
activités et à leur entretien fait en sorte que, par exemple, 
la Place des Spectacles se transforme au fil des saisons, 
conservant un attrait en continuelle transformation. Il 
fallait y penser et mettre en place les conditions pour le 
réaliser. L’aménagement urbain doit tenir compte des 
activités prévues, et les activités doivent être adaptées 
aux espaces urbains. Cela devient possible lorsque 
l’ensemble des parties prenantes sont en contact avec 
les concepteurs qui eux sont en contact avec l’équipe 
de gestion.

• Finalement, cette approche au développement du QIM a 
donné forme à une vision inspirante, réalisée par Daoust 
Lestage, qui découla des informations exprimées par les 
diverses parties prenantes tout en tenant compte des 
objectifs définis par les clients, le tout mis en action par 
un organisme responsable de la coordination du projet. 
C’est à cette étape que les enjeux liés à l’hiver sont 
devenus déterminants et que les décisions liées au design 
ont commencé à prendre forme car, comme mentionné 
par Clément Demers, deux préoccupations avaient été 
identifiées dès le départ: 1. le piéton devait être au centre 

des objectifs d’aménagements et; 2. toutes les activités 
normales d’un quartier international en devenir et ceux 
d’un quartier des spectacles existant se devaient d’être 
toute saison. 

LES AMÉNAGEMENTS - GUARDER LES 
LIEUX PUBLICS ACCESSIBLES
Réaliser des projets de revitalisation urbaine avec autant 
d’obstacles et d’exigences hors du commun est peu compatible 
avec des lieux publics, car ils ne peuvent se développer et 
bien vieillir en respectant les paradigmes habituels. Les 
principaux sont sans contredit liés aux opérations normales 
d’entretien dont le déneigement fait partie. Certains obstacles 
devaient être identifiés, assumés par les parties concernées 
et, ultimement, résolus de manière acceptable. Une liste des 
principales contraintes permettra de mieux comprendre les 
choix qui ont été faits par le QIM et ses partenaires.

Si l’on exclut les problématiques usuelles de 
réaménagements d’infrastructures datant de plusieurs 
décennies et découlant des fonctions souhaitées de ces deux 
quartiers centraux, les principales difficultés à solutionner se 
résumèrent ainsi:
•  Obtenir une circulation véhiculaire la plus fluide possible à 

basse vitesse sans entraver les déplacements des piétons 
et des cyclistes tout en libérant un maximum de surface à 
ces usagers ainsi qu’à d’autres aménagements tels que des 
espaces publics;

• Développer des configurations de rues et d’espaces publics 
compatibles avec des techniques de déneigement et 
d’entretien mettant l’emphase sur l’expérience du piéton, 
qu’il s’agisse d’un visiteur, d’un résidant, d’un spectateur 
ou d’un employé d’un des riverains. Les lieux se devaient 
d’offrir une expérience stimulante où le passant se sent 
à l’aise et en sécurité. Ultimement, les aménagements 
devaient soutenir une vie de quartier adaptée à des 
fonctions souvent perçues comme opposées : l’efficacité 
requise par un centre d’affaires prestigieux et la création 
d’un milieu de vie accueillant pour tous les usagers pouvant 
être attirés par les activités offertes (ex. spectacles, qualité 
de l’architecture, commerce, récréation, etc.). Et cela pour 
les quatre saisons vécues à Montréal;

• Développer une signature originale caractérisant autant le 
QIM et le QDS dans leur ensemble, que les espaces publics 
en particulier. Les territoires délimités pour les opérations 
de requalifications urbaines se devaient d’être facilement 
identifiables par des aménagements de surface complétés 
par des éléments de mobilier urbain particuliers. Il serait 
donc possible pour le visiteur de se localiser dans le QIM ou 
le QDS seulement par le caractère du lieu. Il est à noter que 
 la nature des matériaux à privilégier se devait d’exprimer 
l’importance, le prestige de ces quartiers centraux;

...cette approche au développement du QIM a donné forme à 
une vision inspirante réalisée par Daoust Lestage qui découla 
des informations exprimées par les diverses parties prenantes 
tout en tenant compte des objectifs définis par les clients...
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• Développer une gamme d’activités stimulantes et créatives 
toute saison faisant un usage optimal des lieux créés et 
supportant la vitalité souhaitée des deux quartiers. L’offre 
d’activités et d’évènements actuellement présentée aux 
touristes ou résidants de Montréal est déjà très diversifiée, 
Le QIM se devait d’enrichir ce qui existait déjà tout en 
comblant les saisons trop souvent pauvres en activités 
urbaines extérieures. L’hiver est certainement l’une de 
ces saisons…

LES CHOIX RETENUS
Une fois la table mise, il devenait concevable pour l’équipe de 
travail formée par le QIM et les concepteurs dirigés par DL de 
tenter la quadrature du cercle, c’est-à-dire de créer des milieux 
de vie de grande qualité architecturale, adaptés à des usages 
diversifiés et accueillants pour une vaste clientèle toute saison.

Le premier choix fut d’intégrer tous les bâtiments aux 
espaces publics en les rendant directement accessibles de 
la rue. Le fait qu’ils soient tous de plain-pied permet une 
lecture plus rapide des lieux par le piéton qui circule sur la 
voie publique.

Le deuxième fut de développer des aménagements urbains, 
incluant le choix du granite comme matériau privilégié, qui 
renforceraient l’expérience de l’ensemble des usagers. Les 
trottoirs furent donc élargis au maximum en réduisant d’autant 
les espaces dédiés à la circulation véhiculaire. La circulation 
de plain-pied du piéton avec la rue et les bâtiments donne 
une impression d’ampleur inusuelle pour un centre-ville. Ce 
sentiment ne pouvait toutefois être vécu sans accessoires 
complémentaires.

Le troisième fut de concevoir des éléments de mobilier 
urbain originaux qui, une fois placés de manière judicieuse 
le long de la voie publique, sépareraient les automobilistes 
des piétons tout en enrichissant l’expérience des deux. Ainsi, 
l’implantation de bancs, lampadaires, corbeilles à papier et 
bornes en bordure de trottoir où à tout endroit pertinent 
remplissait plusieurs fonctions complémentaires: 1. créer un 
caractère distinctif; 2. délimiter physiquement les piétons 
et les véhicules; 3. desservir des besoins fondamentaux des 
usagers - éclairage, repos, propreté et séparation. Mais ces 
aménagements n’auraient pu être complets sans l’ajout de 
plantations en continu d’arbres avec grille et, dans certains 
cas, d’arbustes en massif. Cette végétalisation d’un quartier 
urbain densément construit augmente le confort du piéton 
en fournissant une ombre bienvenue pendant l’été et une 
séparation physique efficace.

Le quatrième choix fut de créer ou de consolider des espaces 
publics ayant tous des caractéristiques fortes. Ils devenaient 
donc des lieux de destination riches en activités de toute 
sorte, pas seulement des lieux de passage abandonnés à la 
morte saison. Localisés de manière stratégique, ces espaces 

structurent les quartiers en créant des points focaux forts 
renforcissant le caractère des bâtiments environnants. Ainsi, 
le square des Frères Charron, la place Jean-Paul-Riopelle 
et le Square Victoria pour le QIM, et la place du Quartier 
des spectacles et la Promenade des artistes pour le QDS, 
augmentent l’expérience de tous les usagers en offrant une 
expérience enrichissante par leur originalité, la qualité de leur 
exécution et la richesse des activités toute saison disponibles.

Le cinquième et dernier en fut un qui consolidait le quartier 
en un ensemble cohérent toutes saisons. Montréal développe 
depuis des décennies un réseau souterrain où se retrouvent 
huit stations de Métro, de nombreux stationnements intérieurs 
(47), des gares et terminus (5), 10 pavillons universitaires, 
32 km de corridors protégés, des entrées distribuées sur tout 
le territoire (190), etc 5. Ces corridors souterrains à l’occasion 
de la réalisation du QIM ont été dénommés RÉSO et ils sont 
accessibles pendant les heures normales. RÉSO devient 
donc la dernière stratégie du QIM qui cherchait à réduire 
les déplacements véhiculaires et à assurer une accessibilité 
toute saison.

Enfin, il est impossible d’énumérer la multitude 
d’ajustements fins qui furent apportés aux interventions et 
aux designs qui composent les expériences que nous pouvons 
vivre aujourd’hui lorsque nous visitons le QIM ou profitons des 
activités organisées au QDS. Ce qui est toutefois clair est que 
parmi la pléiade des choix retenus, celui qui ressort comme 
fondamental parce qu’il a mis en place le cadre dans lequel 
la très grande majorité des décisions furent prises, est qu’un 
processus de planification et de suivi de projet cohérent fut 
coordonné par des professionnels aguerris et visionnaires ainsi 
que par une société composée de partenaires s’étant dotés 
d’objectifs communs exprimés dans la multitude de détails qui 
font vivre à long terme la vision des concepteurs.

Montréal doit faire avec ses quatre saisons et le QIM avait 
le mandat de redévelopper de manière optimale des quartiers 
vieillissants. Son approche inclusive permit d’identifier les 
facteurs qui pourraient attirer une plus large clientèle tout en 
répondant aux attentes de ses clients corporatifs et, surtout, 
de profiter au maximum de l’expérience et de la créativité des 
nombreux professionnels et concepteurs qui ont participé 
à résoudre de façon originale des problèmes qui semblent 
souvent insolubles.

Il n’y a certainement pas eu de miracles, mais il y a très 
certainement des façons de faire qui donnent des résultats qui 
se rapprochent un peu plus de nos rêves…

 
5. RÉSO. <http://ville.montreal.qc.ca/portal/page?_

pageid=7317,79977650&_dad=portal&_schema=PORTAL>
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PARC DE LA FRANCOPHONIE :
 THE PIGEONNIER AND THE HOCKEY PUCK

EN_See LP , page 17  

FR_LE PARC DE LA FRANCOPHONIE est situé sur la Grande Allée, 
une magnifique artère bordée d’arbres et faisant office de rue 
principale dans la Haute-Ville de Québec. Créé en 1972, ce parc est 
essentiellement constitué d’un vaste espace gazonné qui descend 
de la Grande Allée en forme d’amphithéâtre vers une place centrale 
pavée où se situent un grand bassin d’eau et une sculpture verticale - 
qui se trouve en fait à être un pigeonnier.

Sa forme concave et sa localisation au cœur d’une ribambelle de 
sites historiques et de bâtiments importants ont fait de ce parc un 
endroit de prédilection pour les spectacles, dont le Festival d’été 
de Québec, le plus grand spectacle musical extérieur au Canada, qui 
s’y tient chaque année au mois de juillet. Mais cette oasis urbaine 
doit en fait son existence à la Révolution tranquille – cette refonte 
dramatique de la société québécoise qui a marqué les années 60 
et le début des années 70. C’est à cette époque que le Québec a 
sécularisé ses systèmes d’éducation et de santé, jusqu’alors gérés par 
un réseau complexe d’organisations relevant de l’Église catholique. 
La Révolution tranquille s’est accompagnée d’une expansion 
considérable du gouvernement provincial. Pour accueillir tous les 
nouveaux fonctionnaires qui étaient nécessaires, le gouvernement a 
entrepris un vaste programme d’extension de la Colline parlementaire 
existante. Le plan directeur de cette expansion a été conçu par le 
légendaire urbaniste Jean-Claude La Haye. Comme on était en pleine 
époque de la rénovation urbaine à outrance, quantité d’habitations 
et de commerces ont été détruits et une autoroute urbaine 
remarquablement déplaisante a été mise en place pour faciliter 
l’accès au centre-ville depuis les banlieues. Heureusement, un très joli 
boulevard l’a aujourd’hui remplacée.

La Haye a proposé la construction de deux grands ensembles de 
bâtiments, au nord-ouest et au sud des édifices parlementaires 
existants. Pour offrir un contraste visuel et spatial à ces complexes 
(conçus, dans l’ordre, par les architectes Fiset-Deschamps/Gauthier, 
Guité, Roy et Tessier, Corriveau, St-Gelais, Tremblay, Tremblay et 
Labbé), La Haye a imaginé un espace vert entre les deux. C’est cet 
endroit qui allait devenir le parc de la Francophonie.

LE CONCEPTEUR ET SON ÉQUIPE
Le Montréalais John Schreiber, l’architecte paysagiste du parc, faisait 
partie d’une singulière génération de concepteurs canadiens – des 
architectes, architectes paysagistes, urbanistes et ingénieurs qui, 
ayant fui une Europe dévastée par la guerre, ont trouvé ici une terre 
d’accueil idéale pour leurs talents. Leur vaste culture et leur expertise 
technique ont enrichi le monde du design dans tout le Canada 
d’après-guerre. Né en Pologne, John a servi dans la marine nationale 
de son pays (alors sous commandement britannique) pendant la 
Seconde Guerre mondiale après avoir traversé l’Europe dans des 
circonstances effrayantes. Il est arrivé à Montréal en 1951 après avoir 
obtenu un diplôme en architecture à l’Université de Glasgow. Au 
milieu des années 60, il a interrompu sa carrière d’architecte et de 
professeur à l’Université McGill pour étudier l’architecture de paysage 
à Harvard.

Son équipe comptait de jeunes architectes paysagistes frais 
émoulus de l’Université de Syracuse, Allan Robinson et Michael Reed, 
et des architectes polonais, Czezia Zielinski et Witek Kuryllowicz. J’ai 
moi-même été impliqué, étant tout récemment rentré à Montréal et 
au bureau de John après avoir terminé mes études à Berkeley.

L’APPROCHE SCHREIBER
Très tôt en abordant le dossier du parc, John a dû considérer les deux 
traditions paysagères qui le bordaient. Au sud, une place classique 
et élégante évoquant la Renaissance devant le Manège militaire des 
Voltigeurs de Québec. À l’est, le parvis presque baroque, la symétrie 
axiale et l’imposant escalier de l’Hôtel du Parlement. La réaction de 
John a été, comme toujours, immédiate et décisive. Le design devait 
tenir compte du franc modernisme des deux édifices reliés par le parc. 
Les matériaux devaient être modernes et l’espace, clairement défini, 
simple et efficace. Ce modernisme évoquait en fait les idéaux de la 
Révolution tranquille.

John a esquissé un chemin traversant le parc en diagonale et reliant 
les deux complexes, une dénivellation pour créer de l’intimité et un 
large bassin au point le plus bas en guise de repère central. Les pentes 
gazonnées descendaient doucement en trois plans vers ce bassin, afin 
d’accueillir les citoyens et les fonctionnaires en pause dîner. La terre 
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excavée lors de ces importants travaux a été déposée en un monticule 
au coin nord-est. Des épinettes du Colorado – urbanophiles – y ont 
été plantées afin de protéger le parc des bourrasques hivernales. 
Trois arbres caducs, maintenant au-dessus du niveau du sol, ont été 
conservés à l’intérieur des murs de soutènement, et deux murets-
bancs ont été ajoutés. Le premier borde le bassin. L’autre longe la 
Grande Allée gardant ainsi l’entrée du parc.

Au dernier moment, des fonctionnaires ayant demandé qu’on 
« fasse quelque chose » à propos des nombreux pigeons qui 
s’installaient sur des édifices gouvernementaux tout autour, John 
a proposé d’ajouter au centre de l’espace pédestre un pigeonnier 
sculptural. Après quelques moments embarrassants et une 
surprenante publicité (les journaux locaux, le Wall Street Journal et 
l’émission As It Happens diffusée sur CBC s’étaient notamment mis de 
la partie), les pigeons ont joyeusement investi la structure et le parc 
est plaisamment surnommé « le Pigeonnier ».

PIGEONS ET RONDELLES DE HOCKEY
Notre équipe a préparé les plans d’exécution du parc sur un fond 
sonore bien particulier : la diffusion radiophonique de la première série 
de matches de hockey entre le Canada et la Russie en septembre 72. 
Notre date de remise coïncidait avec le dénouement de la série, chaque 
équipe ayant trois victoires et un match nul. Une épopée haletante et 
pleine de rebondissements, puisque le Canada n’avait gagné qu’une 
seule des quatre premières parties avant que la série se poursuive en 
Russie. Tout le monde était fébrile en cette dernière journée décisive et 
il était difficile de se concentrer. Nous faisions la dernière vérification 
et les retouches finales aux dessins au moment où la tension 
atteignait un sommet : le Canada perdait de deux buts au début de 
la troisième période. Nous étions à envelopper tous les documents 
quand Paul Henderson a marqué le but gagnant à 34 secondes de la 
fin. Notre bureau était à l’angle de l’avenue McGill College et de Sainte-
Catherine : nous avons immédiatement entendu un tohu-bohu dans les 
rues… En regardant par la fenêtre, nous avons vu tous ces gens arrêter 
leur voiture au milieu de la rue, courir, sauter de joie et se féliciter 
mutuellement. C’était une façon assez spectaculaire de compléter un 
jeu de dessins d’exécution.

ron@williams-ala.com

1 + 2 JARDIN GRANDE-ALLÉE, PLAN + PERSPECTIVE,1972. JOHN SCHREIBER. 
SOURCE: JOHN SCHREIBER ARCHIVES, CAC MCGILL 3 UN ABRI POUR LES PIGEONS 
4 L’ARCHITECTE GILLES GUITÉ DE GAUTHIER, GUITÉ, ROY, INDIQUANT L’ARRIVÉE 
DU PREMIER PIGEON 5 CARTE NO 77 SÉQUENCE PHIL ESPOSITO.

IMAGES 1 + 2 SOURCE: JOHN SCHREIBER ARCHIVE, JOHN BLAND CANADIAN ARCHITECTURE COLLECTION, MCGILL 
UNIVERSITY LIBRARIES 4 COURTESY RON WILLIAMS 5 CARD #77, PHIL ESPOSITO SEQUENCE, BIBLIOTHÈQUE ET 
ARCHIVES CANADA, BIBLIOARCHIVES, 1972 SÉRIES AU SOMMET, CRÉATEUR FRANK LENNON, 1972. E010933353

2

3, 4, 5

1972 : L’ANNÉE MÊME DE LA REMISE DES PREMIERS DIPLÔMES 
EN ARCHITECTURE DE PAYSAGE À L’UNIVERSITÉ DE MONTRÉAL
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FR_
RÉALISÉ EN 1972 par l’architecte et architecte paysagiste John 
Schreiber, le parc de la Francophonie est l’un des rares exemples 
d’espace public de la période moderne. Construit afin d’établir un 
lien entre les nouveaux édifices conçus par les architectes Gauthier, 
Guité, Roy, le parc est une entité bien circonscrite par les rues et les 
bâtiments tout autour.

Originalement appelé Jardin de la Grande-Allée et communément 
nommé le Pigeonnier, le parc de la Francophonie est surtout 
connu pour son amphithéâtre naturel qui permet d’accueillir des 
spectacles. Son grand espace gazonné se prête aux rassemblements 
et aux festivités prisés par le public. Moins connues toutefois 
sont les qualités esthétiques des matériaux et de la composition, 
représentatives du savoir-faire de cette période en architecture 
de paysage. Le parc de la Francophonie se place parmi d’autres 
réalisations de même genre qui méritent d’être connues et appréciées 
pour leur intérêt patrimonial.

UN PATRIMOINE SOUS-ESTIMÉ
Force est de reconnaitre que les réalisations de cette période en 
architecture de paysage, tant au Canada qu’ailleurs, sont peu 
documentées et peu reconnues pour leur valeur historique ou 
patrimoniale. À contrario, l’intérêt pour l’architecture moderne au 
Canada est notable. Il remonte aux années 1980 tel qu’en témoigne la 
création du regroupement international pour la documentation et la 
conservation des bâtiments du mouvement moderne (DOCOMOMO). 
La promotion des espaces publics et autres réalisations en 
architecture de paysage tarde toutefois à intégrer ce mouvement. 
Malgré l’émergence de comités et de conférences à leur égard dans les 
années 2000 aux États-Unis et ailleurs dans le monde, on constate un 
manque de reconnaissance, une lacune documentaire et une difficulté 

ESPACES MENACÉS
PARC DE LA FRANCOPHONIE : UN PATRIMOINE MODERNE 

de les préserver. Par conséquent, ces lieux qui sont maintenant en 
« fin de vie » risquent de perdre leurs caractéristiques d’origine ou pire, 
de disparaitre.

LIEUX EN DANGER
Si le corpus est peu développé, les outils pour l’évaluer le sont encore 
moins. Dans le cadre d’une étude sur les valeurs patrimoniales, 
réalisée par la Chaire de recherche du Canada en patrimoine bâti, de 
l’Université de Montréal, nous nous y sommes intéressés en nous 
pliant à l’exercice de déterminer la valeur patrimoniale de cinq espaces 
publics canadiens : le parc de la Francophonie à Québec, le Jardin des 
provinces et des Territoires à Ottawa, Robson Square à Vancouver, 
la place de la Laurentienne sur le campus de l’Université de Montréal 
et le campus de l’Université de Victoria. Chacun d’entre eux présente 
des caractéristiques propres à la manière de concevoir les réalisations 
modernes en architecture de paysage, soit le rejet du style historique 
(beaux-arts), l’utilisation du béton et de formes géométriques, la 
priorisation de la fonctionnalité de l’espace. Parmi ceux-ci, le parc de la 
Francophonie montre des particularités architecturales et sociales qui 
méritent une attention.

Sur le plan architectural, l’utilisation du béton à agrégats exposés 
pour les escaliers et les dalles au sol et l’emploi des angles dans la 
composition de l’espace de repos illustrent fortement une manière 
de faire le design en architecture de paysage à cette période. On 
trouve d’ailleurs ces détails dans les espaces publics de l’Université 
de Montréal, dont la place de la Laurentienne, typiquement moderne. 
Par ailleurs, l’approche fonctionnelle tant prisée dans la pratique à 
cette époque s’illustre dans le parc de la Francophonie par la création 
au coeur d’une ville d’un lieu destiné à la population et dédié au 
rassemblement. La mise en retrait de l’espace de la fontaine et du 
pigeonnier en contrebas dans le but d’isoler la zone de repos de la rue 
ainsi que le sentier qui traverse pour lier les bâtiments constituent 

1

2, 3, 4, 5

NICOLE VALOIS + ÉMILIE VÉZINA-DORÉ
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des gestes représentatifs de cette approche. De cette période, peu 
d’exemples d’espaces publics urbains en retrait ont été trouvés, mais on 
peut citer les jardins surélevés de Robson Square, créés en 1970 en plein 
centre-ville de Vancouver, où les espaces contemplatifs en retrait de 
l’activité urbaine sont aussi remarquables.

Parmi les cinq cas que nous avons étudiés, tous présentaient des 
valeurs patrimoniales en raison de leur qualité esthétique et d’exécution 
et de l’importance de leur histoire et de leur concepteur. Certains 
ont été en partie réaménagés avec soin (Robson Square et le jardin 
des Provinces et des Territoires) et les autres comme le parc de la 
Francophonie n’ont jamais ou très peu fait l’objet de réaménagement 
(place de la Laurentienne et le campus de l’Université de Victoria). On 
serait porté à croire que des transformations à court ou moyen terme 
sont prévues dans le secteur du parc de la Francophonie compte tenu 
du projet de reconstruction du manège militaire. Le cas échéant, il 
y a lieu de souligner la nécessité d’entreprendre des démarches de 
reconnaissance des valeurs patrimoniales en regard des qualités que 
nous avons énoncées. Nous pouvons y ajouter l’aspect unique qu’il porte 
au sein du corpus de John Shreiber et l’importante place qu’il occupe 
dans l’histoire des disciplines de l’aménagement au Québec, à une 
période où prend forme la multidisciplinarité. Le parc de la Francophonie 
constitue en somme un bon exemple de réalisation moderne et d’une 
manière de concevoir les espaces extérieurs à cette période.

nicole.valois@umontreal.ca | emilievezinadore@gmail.com

EDITOR’S NOTE: La recherche qui s’intitule Les valeurs patrimoniales 
vues par le public : étude de cas a été subventionnée par le programme 
de développement Savoir du Conseil de recherches en sciences 
humaines.

Équipe de recherche : Nicole Valois, Claudine Déom, Christina 
Cameron, Judith Herrmann, Émilie Vézina-Doré, Ève Wertheimer, David 
Murray et Eva Novea et de nombreux collaborateurs. 

76

8, 9

1 PLAN D’EXECUTION,1972. JOHN SCHREIBER. 2 PLACE DE LA LAURENTIENNE 
SUR LE CAMPUS DE L’UNIVERSITE DE MONTREAL 3 LE JARDIN DES PROVINCES 
ET DES TERRITOIRES A OTTAWA, 2012 4 ROBSON SQUARE A VANCOUVER, 
2012 5 ESPACE PUBLIC DU CAMPUS DE L’UNIVERSITE DE VICTORIA, 2013 
6 VUE DU PARC DE LA FRANCOPHONIE, DATE N.D. (ENTRE 1963 ET 1980) 7 VUE 
DU PARC DE LA FRANCOPHONIE, 2008 8 CROQUIS DU PIGEONNIER POUR LE 
JARDIN GRANDE-ALLEE, C. 1972. JOHN SCHREIBER OU COLLABORATEUR. LE 
DESSIN CZEZIA ZIELINSKI 9 VUE DU PARC DE LA FRANCOPHONIE, 2012

PHOTOS 1 + 8 JOHN SCHREIBER ARCHIVES, CAC MCGILL 2-5 CHAIRE DE RECHERCHE DU CANADA 
EN PATRIMOINE BATI DE L’ UNIVERSITE DE MONTREAL 6 PHOTOGRAPHE INÇONNU. SOURCE : 
EXTRAIT D’UN POWER POINT DE LA CCNQ, REQUALIFICATION DU SECTEUR DE LA PLACE GEORGE 
V ET DU PARC DE LA FRANCOPHONIE, 2000 7 PHOTOGRAPHE FRANÇOIS LEMELIN SOURCE : 
COMMISSION DE LA CAPITALE DU QUEBEC 9 NICOLE VALOIS
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FR_LES ABRIS DE WINNIPEG : DÉJÀ CINQ ANS
La piste de patinage de Winnipeg, qui longe les rivières Rouge et Assiniboine, est peut-être la plus longue piste glacée naturelle au monde, 
et certainement celle qui a la collection la plus intéressante d’abris où les patineurs peuvent se réchauffer. 2014 marquera la cinquième 
année du concours d’abris qui, cette année, a reçu près de 200 candidatures de partout dans le monde, portant le total à 500 sur une 
période de quatre ans. Peter Hargrave explique comment tout a commencé, et Shawn Stankewich, gagnant de 2013, fait état des joies de la 
conception et de la construction.

MORE WINNIPEG WA

FR_ABRIS POUR PATINEURS 2014_Après avoir reçu plus de 
190 candidatures, le jury « aveugle » en a choisi trois, illustrées 
ci-dessous. Ces trois nouveaux abris seront construits cette année : 
un provenant d’un concours distinct de l’Université du Manitoba, 
un autre de l’architecte invité Étienne Gaboury et un troisième du 
programme de dessin de l’école secondaire Kelvin (non montré ici).

EN_WARMING HUTS 2014_After receiving over 190 entries the 
 “blind” jury chose three submissions, illustrated here. Three additional 
huts will be built this year: one hut from a separate University of 
Manitoba competition, one from the local invited architect Étienne 
Gaboury, and one hut from Kelvin High School’s drafting program (not 
shown here.)

2010

43
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IMAGES :
1. APPARITION – OFFICE OF ANTOINE PREDOCK 
 APPARITION – BUREAU D’ANTOINE PREDOCK

2014 WINNERS 
2. NUZZLES | NUZZLES. RAW DESIGN INC., Toronto
3. Red Blanket | Red Blanket. Workshop Architecture Inc., Toronto
4. Windshield | Windshield. Kate Busby & Bella Totino, Vancouver
5. SKYBOX | SKYBOX. University of Manitoba, Winnipeg
6, 7. Voyageur Hut | Voyageur Hut. Étienne Gaboury, Winnipeg

RMING HUTS 2014

65
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CITIES ALIVE
p.14 
DANIELLE DAVIS
is a BLA graduate from the University of 
Guelph. When she is not making podcasts, 
she is writing her Masters of Planning 
thesis at Dalhousie University. 
danielle.davis@dal.ca 

est une diplômée BLA de l’Université de 
Guelph. Lorsqu’elle n’est pas en train de 
réaliser des baladodiffusions, elle prépare 
sa thèse de maîtrise en planification à 
l’Université Dalhousie.

www.pdcentre.ca/citiesalive
iTunes: Cities Alive

THE YOUTH 
BRIGADE 
LA BRIGADE 
DES JEUNES

EN_ 
How do we learn to embrace the landscape throughout 
our particularly persistent winter season? By taking 
a lesson from the youth brigade!  LP is particularly 
stoked this issue to present work from students, LA 
interns and young professionals.  We welcome their 
energy and their dynamic ideas.
Herewith, an introduction.

FR_
Comment apprenons-nous à embrasser le paysage 
dans notre hiver particulièrement persistant! En 
apprenant une leçon de la brigade des jeunes! LP a la 
chance, dans ce numéro, de présenter les travaux des 
étudiants, stagiaires et jeunes professionnels. Nous 
accueillons leur énergie et leurs idées dynamiques .

LANDSCAPES | PAYSAGES 
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4 VIDEOS
p.22  
SABA FARMAND 
is a BCSLA Intern based in Vancouver 
BC.  When he is not at Durante Kreuk, 
he volunteers his time for a local 
municipality as a member of two advisory 
committees concerned with planning 
policies and ecosystem management 
strategies respectively.  
sfarmand@gmail.com  

est un stagiaire de la BCSLA basé à 
Vancouver. Lorsqu’il n’est pas à Durante 
Kreuk, il fait du bénévolat dans sa 
municipalité comme membre de deux 
comités consultatifs qui s’intéressent 
respectivement aux politiques de 
planification et aux stratégies de gérance 
des écosystèmes. 

For Episode 1: 
www.youtube.com/watch?v=-6Cn8aGudyw

EDMONTON 
FREEZEWAY
 p.24  
MATT GIBBS
Is originally from Edmonton, and graduated 
from the University of British Columbia 
with his Master’s degree in landscape 
architecture. Matt currently works at Perry 
and Associates, a landscape architecture 
firm in Vancouver, and is inspired by how 
the built environment influences health, 
and physical and social activity.  
mgibbs@ualberta.ca 

est originaire d’Edmonton et détenteur 
d’une maîtrise en architecture de paysage 
de l’Université de Colombie-Britannique. 
Matt travaille actuellement chez Perry 
and Associates, cabinet d’architectes de 
paysage de Vancouver. Il est inspiré par 
la manière dont l’environnement bâti 
influence la santé et les activités physiques 
et sociales. 

Matt Gibbs on CTV News: 
http://bit.ly/1dyGzr6

HYGGE HOUSE  
p.31 

SHAWN STANKEWICH 
is a landscape architecture intern at Plain 
Projects: Landscape Architecture and 
Environmental Design, and a graduate 
student at the University of Manitoba. 
Shawn has a passion for didactic design 
and environmental education; his design 
practicum is entitled, ‘An Ecological 
Pilgrimage: Fostering Ecological Literacy in 
the Lake Winnipeg Watershed’.    
stankewich@gmail.com

est stagiaire chez Plain Projects: Landscape 
Architecture and Environmental Design. 
Il poursuit ses études de troisième cycle 
à l’Université du Manitoba. Shawn a une 
passion pour la conception didactique 
et l’éducation à l’environnement. Son 
stage de design s’intitule « Un pèlerinage 
écologique: favoriser l’alphabétisation 
écologique dans le bassin hydrographique 
du lac Winnipeg ».
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THE 
YOUTH BRIGADE 
LA BRIGADE 
DES JEUNES

LANDSCAPES | PAYSAGES ENDANGERED 
SPACES
p.20 
ÉMILIE VÉZINA-DORÉ 
a étudié l’art et l’histoire de l’art à 
l’Université Concordia et est titulaire 
d’une maîtrise en aménagement, option 
conservation de l’environnement bâti de 
l’Université de Montréal. Intéressée par le 
patrimoine vernaculaire, son travail dirigé 
portait sur la conservation des écuries dans 
un contexte urbain et avait pour étude de 
cas le Horse Palace de Griffintown. 

studied art and art history at Concordia 
University and holds a Master’s degree 
from Université de Montréal in Landscape 
Development, Conservation of the Built 
Environment. Interested in the vernacular 
heritage, her thesis was on the conservation 
of stables in an urban context and her case 
study was the Griffintown Horse Palace. 
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1 THE GARDEN OF PROVINCES AND TERRITORIES  
IN OTTAWA, 2012 | LE JARDIN DES PROVINCES 
ET DES TERRITOIRES  À  OTTAWA, 2012 
2 JARDIN GRANDE-ALLÉE, PLAN D’EXÉCUTION, 1972.  
SOURCE: JOHN SCHREIBER ARCHIVES, CAC MCGILL  
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FR_ J’AI TOUJOURS CONSACRÉ ma carrière 
d’architecte paysagiste aux centres de 
villégiature alpins. J’ai travaillé partout dans 
le monde sur des projets de stations de ski 
incroyablement intéressants, des grands 
centres de villégiature conçus pour accueillir les 
Jeux Olympiques aux petits domaines skiables 
qui sont des éléments clés des programmes de 
loisirs communautaires locaux.

Ma carrière a vraiment commencé en 
1975, lorsque j’ai présenté mon projet pour 
le développement d’une zone de ski en vue 
d’obtenir mon diplôme de BLA à l’Université 
de Guelph. Mon professeur a aimé le design, 
mais s’est demandé si c’était vraiment de 
l’architecture de paysage.

En 1977, après un hiver de ski à Jasper, j’ai 
été embauché par un cabinet d’architecture 
de paysage pour aider à tracer le plan directeur 
du réseau des parcs de la capitale, le long de la 
rivière Saskatchewan Nord, à Edmonton. Par 
un heureux hasard, dans la deuxième semaine 
de mon emploi, mon patron est venu et a dit : 
« Nous devons inclure une station de ski dans 
le parc. Qui s’y connaît ici? »

LE SILENCE ÉTAIT ASSOURDISSANT
Je lui ai immédiatement fait savoir que je 
savais tout sur la conception de pentes 
de ski. Le projet était le mien. Au cours de 

MAIS EST-CE VRAIMENT DE 
L’ARCHITECTURE DE PAYSAGE?

BRENT HARLEY

l’année suivante, j’ai commencé à réaliser mon 
ignorance. Apprenant sur le tas, j’ai terminé la 
conception et ensuite passé l’été à superviser la 
construction de l’installation. Cette expérience 
m’a valu un emploi à Whistler pour tracer les 
premiers croquis pour Blackcomb. Cela a conduit 
à d’autres projets de station de ski.

Estimant que ma carrière dans la conception 
de stations de ski serait favorisée par un 
diplôme d’architecte paysagiste, j’ai passé 
tous les examens de la BCSLA. (C’était avant 
le CLARB.) Le test final était une entrevue 
avec le conseil d’administration de la BCSLA. 
Lors de ma présentation des plans directeurs 
des stations de ski que j’avais tracés, l’un des 
membres du Conseil s’est demandé si c’était 
vraiment de l’architecture de paysage et a 
voulu voir des exemples de plans de plantation 
que j’avais dessinés. Quand je l’ai informé 
que je n’avais pas de plans de plantation à 
présenter, le silence était assourdissant. Ma 
demande d’adhésion à la BCSLA a été refusée.

Mon désaccord avec cette attitude 
mesquine eu un grand impact sur ma 
carrière. Je croyais (et crois toujours) que 
le développement à grande échelle « sur le 
terrain » tombe bien dans la définition de 
l’architecture de paysage formulée par Olmsted 
et d’autres. J’ai persévéré et j’ai été invité à me 
joindre à la BCSLA et à l’AAPC l’année suivante 
(après la présentation d’un plan de plantation 
pour mon arrière-cour).

Depuis ce temps, je réclame fièrement 
le titre d’architecte de paysage tout en 
me spécialisant dans la conception et la 
planification de stations alpines. Mon 
entreprise a réalisé des projets à travers le 
Canada et les États-Unis, au Japon, en Corée, 
en Chine, en Australie, en Nouvelle-Zélande, 
en Bulgarie et en Arménie. Au fil des ans, 
nous avons élargi notre offre pour inclure des 
installations quatre saisons, la conception 
de villages touristiques et la construction 
résidentielle en montagne... ce qui cadre 
très bien dans le domaine de l’architecture 
de paysage.

Comme architecte paysagiste, je crois que 
j’apporte plus à la table que les urbanistes, les 
architectes ou les ingénieurs qui entreprennent 
souvent le travail spécialisé de la conception 
de station de ski. Dans de tels projets, les 
architectes paysagistes combinent leur 
large éventail de capacités pour explorer les 
attributs du terrain, aligner les opportunités 
et les défis dans le but souhaité, élaborer des 
solutions créatives détaillées et communiquer 
graphiquement le processus et le résultat 
final. En tant que profession, nous avons 
les compétences nécessaires pour offrir une 
approche de conception globale. Cela devrait 
être encouragé et célébré plus souvent.

brent@brentharley.com 
www.brentharley.com
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